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       ŴĆাঘƳ�   

আজ সুদূর িবেদেশ বেস মেন পের Ʋশশেবর িদনªেলা।  পড়াŭনা 

ফাঁিক িদেয় পাęব Ʊগােয়Ģা, বাঁটুল িদ Ʊ²ট, নেĖ ফেĖেদর সােথ 

কাটােনা Ʊসই িদনªেলা Ʊযন আজও Ʊচােখর সামেন ভােস। আজ 

আর রইেলন না Ʊসই ŴŻারা যাঁরা আমােদর আয়াতªেলা মধুর 

মুহূতƳ উপহার িদেয়েছ। আক তােঁদরই Ƙরণ এ এই ŴĆাঘƳ�। 

 

নারায়ণ Ʊদবনাথ 

জĩ: ২৫ নেভŔর, ১৯২৫ 

িশবপুর, হাওড়া িডিƊ�, Ʊব¿ল  

ƱĴিসেডিĬ, িŅিটশ ইিęয়া   

মৃতু�: ১৮ জানুয়ারী  ২০২২   

িবেশষ উেŬখ: হাঁদা-Ʊভাঁদা, বাঁটুল িদ Ʊ²ট, নেĖ-ফেĖ, ডানিপেট 

খাঁদু আর তার Ʊকিমক�াল দাদু, বাহাদুর Ʊবড়াল, জাতেকর গŧ 

 

সমেরশ মজুমদার  

জĩ: ১০ মাচƳ  ১৯৪৪ 

গাইরকাটা, জলপাইªিড় িডিƊ�, 

িŅিটশ ইিęয়া  

মৃতু�: ৮ Ʊম ২০২৩    

িবেশষ উেŬখ: কালেবলা, কালপুśষ, কিলকাতায় নবকুমার, 

উóরািধকার, গভƳধািরনী, িসংহবািহনী 

Ĵবীর Ʊঘাষ  

জĩ: ১ মাচƳ  ১৯৪৫   

ফিরদপুর, Ʊব¿ল ƱĴিসেডিĬ, িŅিটশ  

ইিęয়া    

মৃতু�: ৭ এিĴল  ২০২৩    

িবেশষ উেŬখ: ĴিতŽাতা – ভারতীয় িবÑান ও যুি�বাদী সিমিত, 

‘অেলৗিকক নয় Ʊলৗিকক’, Paranormal Exposed! 

 

ষŽীপদ চেÛাপাধ�ায়  

জĩ: ৯ মাচƳ ১৯৪১  

ষŽীতলা, হাওড়া িডিƊ�, Ʊব¿ল 

ƱĴিসেডিĬ, িŅিটশ ইিęয়া   

মৃতু�: ৩ মাচƳ ২০২৩    

িবেশষ উেŬখ: পাëব Ʊগােয়Ģা  (িসিরজ), Ʊগােয়Ģা তাতােরর  

অিভযান, Ʊকদারনাথ, পÕাশিট  ভূেতর  গŧ, আরও  পÕাশিট  

ভূেতর  গŧ 
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Message from The President 

 

Dear Friends, Families, Well Wishers, and Patrons of 
the Bengali Association of Minnesota (BAM): 
 
I am happy to welcome you all to the most awaited 
festival of the year, Sharadotsav. The year 2023 marks 
the 33rd Durga Puja celebration by the Bengali 
Association of Minnesota. On behalf of the BAM 
Board of Directors, we extend our best wishes and hope 
that you enjoy the spectacular event that has been made 
possible by the efforts of everyone in this community 
and beyond. 
 
We worked on multiple initiatives over the course of 
the year that included collaborating with other 
organizations (IAM, HSMN, MMA workspace), 
ensuring increased safety and flexibility, partnering 
with local businesses, increasing membership reach 
within and outside of Minnesota, etc. This year, BAM 

joined hands with HSMN for their special anniversary 
event and proudly sponsored the food at HSMN on 
Saturday, June 10th, as part of their 17th anniversary 
celebrations (Sahasra Lingarchana). We had the 
privilege of cooking for over 600 devotees, and with 
the assistance of more than 20 dedicated BAM 
volunteers, the event was a resounding success. The 
Bengali Association of Minnesota participated in 
the IndiaFest 2023 event, also marking the 50th 
anniversary of IAM (India Association of Minnesota), 
on August 12th and set up a booth that very nicely 
showcased the cultural traditions and history of Bengal. 
We received several very positive feedback about our 
beautifully decorated booth. I want to thank everyone 
who participated in the vibrant and graceful parade of 
BAM at the IndiaFest. Kudos to Outreach Chair Golok 
for extending the reach above and beyond this year. 
BAM participated with IAM during the Consulate 
General of India, Chicago, Somnath Ghosh, and Consul 
Ranjit Singh visit to Minneapolis on May 7th. Consul 
General Somnath Ghosh, during his visit to 
Minneapolis, addressed the diaspora. He highlighted 
the Indian diaspora’s role in strengthening trade, 
economic, and people-to-people ties between India and 
the USA. 
 
Bengali Association of Minnesota 2023 membership 
was announced in February 2023, keeping the 
membership fee the same as last year (2022). Further, 
we ensured auto-renewal of your membership dues for 
members who opted for it last year. Kudos to the 
Membership chair and membership team for ensuring 
smooth implementation and execution and ensuring 
maximum benefits to the members by providing 
additional membership discounts on certain Indian 
restaurant bills. 
 
In the month of July, we hosted the BAM Summer 
Picnic, which was attended by more than 100 members 
who participated in many games that were introduced 
specifically for the kids this year to ensure a fun-filled 
event for all. 
 
In the month of September 2023, BAM's new website 
(https://mnbangali.org) went live so that the 
community could enjoy the best possible user 
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experience both on the web and on mobile. We 
sincerely thank Avijit Sengupta and Priyanka Dutta for 
their contribution to the BAM community and for 
leading this. The Zivanta Analytics team worked 
around the clock for the last couple of months to deliver 
an excellent website, while the BAM team provided the 
data and content as and when needed to enable and 
expedite the launch. Post-launch, we have received 
strong positive feedback from the community, and 
mobile usage to view and interact with the new website 
has increased multifold. I would also like to thank 
BAM Secretary Subhadip Niyogi and Communications 
Chair Koushik Dutta, who were the prime points of 
contact from our side, interacting with the Zivanta 
Analytics team to ensure a great collaboration and 
partnership between BAM and Zivanta. They were 
very well supported by the board members: Bodhi, 
Sudhanshu, Smaran, and Subhabrata. The BAM team 
will continue to work on improving the website 
experience and features to make it more engaging and 
informative for the community. 
 
This year, our cultural extravaganza was 
conceptualized to highlight our true cultural ethos and 
enhance understanding of Bengal’s rich history and 
culture among the younger members of the community. 
In the cultural zone, this year we started with something 
sweet that was planned for the very first event, 
Saraswati Puja, by showcasing our one of the most 
precious sweets “িপেঠ”. We displayed lots of different 

samples of “িপেঠ” created by the enthusiastic and 

creative community, thereby resulting in an overall 
experience of “িপেঠ পাবűন”! This was followed by “Nabo 

Jagoran” or “A New Awakening” during Bengali New 

Year 1430 (নববষƳ ১৪৩০). Renowned vocalist Anirban 
Bhattacharyya, tabla player Koushik Sen, and sitarist 
Chandrachur Bhattacharjee presented us during the 
Nababarsha cultural event with a rich selection of 
Bengali songs. All credit goes to our Cultural Chair, 
Bodhisatya Bhaduri, and Cultural Subcommittee for 
ensuring a mesmerizing experience in the last cultural 
program. The CC team is working round the clock to 
bring another spectacular cultural extravaganza on the 
3 days of the Durga Puja. 
 
This year's Durga Puja holds a special significance as 
we come together to celebrate the indomitable spirit of 
the women who inspire us in countless roles. Under the 

theme "Aparajita: The Undefeated Spirit", we delve 
into the core values of strength, resilience, courage, and 
indomitability that define these remarkable individuals. 
We believe “a woman empowered is an empowered 
society,” hence we are bringing the new elements 
“Kumari Puja—Honoring Young Goddesses” and 
Lady Purohit to assist our main purohit in the festivities 
and ceremonies. This is a remarkable effort by 2023 
Puja Chair Sudhanshu Jena and the Puja 
Subcommittee. 
 
To kick-start the festivities, BAM has invited one of 
India's renowned singers to captivate the community 
with soul-stirring music on the auspicious occasion of 
Mahalaya, taking place on Saturday, October 14th. We 
are diligently working to ensure this event is an 
enjoyable and memorable experience for everyone 
involved. Kavita Krishnamurti, the esteemed Indian 
playback singer, will be performing a live-in concert at 
the AMES auditorium in Burnsville on Friday, October 
14th. This showcase cultural program, scheduled on the 
auspicious occasion of Mahalaya, is a testament to our 
commitment to bringing exceptional talent to our 
community. 
 
Communication was our key to success in the year 
2023, as effective communication helps us connect 
with the existing and new members of the community, 
keeping them informed about the events, sending 
multiple reminders about the BAM community events 
and other regional organization events, and managing 
the social handles, viz., Facebook, Instagram, Twitter, 
YouTube, and messaging platforms like WhatsApp, 
Facebook Messenger, Telegram, etc. All credit goes to 
Communications Chair Koushik Dutta for managing 
communication and technology for BAM effectively. 
This year demanded a lot of time, effort, and creativity 
from the communications team to ensure timely 
messaging and promotions for events like the Kavita 
Krishnamurti live-in concert, the Satsang food 
sponsorship event at HSMN, etc. Koushik was very 
well supported by Subhadip, Bodhi, and other board 
members. 
 
Any BAM event is incomplete without delicious and 
tasty food. Food Chair Subhabrata and the food 
subcommittee ensured that, just like previous years, 
BAM members from all age groups could taste a 
variety of foods, including vegetarian dishes, non-
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vegetarian dishes, snacks, desserts, and many more, 
that made every event and occasion enjoyable. We 
received multiple feedback on food over the years, but 
primarily two of them were common: all-vegetarian 
options are limited, and teens food doesn’t have many 
choices and must adjust either to kids’ food options or 
adult food options. Hence, the Food Committee tried to 
address both issues during the Bengali New Year 
celebrations by introducing three options: kids’ food, 
teen food, and adult food, thereby ensuring every age 
group can get food based on their taste and likings. This 
initiative received tremendous positive feedback from 
the community but also resulted in some logistical 
challenges during the event, with three counters for the 
community. The food supply chain has witnessed 
multiple challenges post-pandemic; hence, we 
sincerely appreciate our food vendors for partnering to 
optimize food costs without compromising quality. 
 
Financial stewardship is one of the significant, vital, 
and primary responsibilities of the BAM Treasurer, 
supported by the President and the rest of the board 
members. Adherence to the budget, tracking all 
expenses, ensuring ease of reimbursement, monitoring 
account receivables, filing taxes on time, and 
interacting with banks to look for avenues to reduce 
operating expenses help in the overall functioning of 
BAM operations. Smaran Misra, as BAM treasurer, has 
introduced multiple best practices towards accounting 
by digitizing and automating entries and tracking via 
enabling Google Forms for BAM reimbursements and 
BAM receivables. This has significantly reduced the 
manual labor work and hours that were being spent to 
track and monitor both expenses and receivables. 
Further, a CD account was opened to benefit from high 
interest rates on CDs to cover BAM administration 
expenses on a year-on-year basis. The goal is to reduce 
operational expenses completely or have them self-
funded. Finally, we also introduced Zelle as one of the 
payment options apart from the existing PayPal option, 
thereby saving dollars paid towards transaction 
processing costs. 
 
A special call out to BAM Secretary Subhadip Niyogi 
for going the extra mile in all areas of BAM operations. 
Subhadip spent countless hours managing IT 
operations for BAM to ensure the ticketing platform 
had been working fine since the beginning of the year. 
He played a critical role in securing facilities for BAM 

events, moving the C-panel to Google Workspace so 
that all emails move to Google Workspace, which is 
both a secure and user-friendly system for effective and 
efficient email management, eliminating the 
forwarding mechanism to personal email IDs of board 
members, and facilitating the retention of emails for 
ease of transition at the end of the year. Further, he 
played a vital role in both fundraising and the food 
department by establishing strong partnerships with 
new and existing food vendors. 
 
I feel proud and lucky to be part of this extraordinary 
team. 
 
Before I conclude my message, I wanted to address one 
of the main challenges faced by the BAM post-
pandemic, and that is securing facilities for events, 
specifically those that involve cultural programs, as 
then we need an auditorium. We can’t have the event 
without cultural programs, as that is an integral part of 
BAM festivities. For example, ever since we 
announced the venue of Waconia High School for this 
year’s Durga Puja, we have received numerous 
feedback and suggestions, both publicly and through 
private channels, questioning the rationale behind the 
selection of this venue. The BAM Board understands 
that the location may be inconvenient to some due to 
the distance, but please understand that hours of effort 
have been spent on venue search and selection. For the 
biggest annual event of BAM, the board had no other 
option but to take the decision to go ahead with the 
venue at Waconia High School. We are hopeful that 
your first visit to the facility will change your 
perception of the venue and school. We would like to 
thank all of you for your understanding and look 
forward to record-breaking participation by all 
members of the community. Nevertheless, please be 
aware that we foresee this venue crisis to be a persistent 
one, mostly for both Poila Baisakh and Durga Puja 
events in the coming years. Even with early planning, 
there are a lot of uncertainties that we can overcome 
together; hence, we look forward to your continued 
support. 
 
It was my honor to become President of the Bengali 
Association of Minnesota. Our association is like a big 
family, and I thank all members of the community for 
bestowing faith in me and giving me the opportunity to 
serve you this year. 
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Bengali Association of Minnesota Board of Directors and ACC Chair (2023), with Padmashri Kavita Krishnamurti 
Subramaniam and her musical concert troupe.  

I also want to thank the previous board presidents, 
board executives, chairs, and ACC chairs that provided 
me with the necessary guidance as and when needed. 
My big thank you goes to the 2023 Board Officers 
(Subhadip Niyogi, Smaran Misra) and Chairs 
(Bodhisatya Bhaduri, Sudhanshu Jena, Koushik Dutta, 
Rikhia Basu, Golok Gunjan, and Subhabrata Ray), 
various committees, ACC (Sumon Chatterjee, Sayan 
Mukherjee, and Abhijit Sarkar), and all subcommittees 
for their unwavering support, team spirit, collaboration, 
cooperation, and coordination that enabled BAM Board 
2023 to take multiple initiatives to the finish line in a 
very short span of time that serves the best interest of 
the community at large, thus helping the organization 
to grow and fulfill their mission and vision over the 
years. This is a process of continuous improvement, 
and support from community members and patrons is 
paramount to realizing the success of all initiatives. I 
would also like to thank all the performers, our new 
venue personnel, our food vendors, our sponsors, all 
our volunteers who stepped up to make all the events, 
and especially our priests (Abhijit Banerjee, Partish 

Mishra, Uddesh Chakraborty, and Debasmita 
Mukherjee). Every year the Sharadotsav festival 
becomes a reality, spreading joy and togetherness in the 
community only because of the countless days and 
nights and long hours spent on planning and execution 
by the board, volunteers, subcommittees, and cultural 
performers. A BIG THANK YOU TO ALL! 
 
Further, I want to thank my family (my wife Tanuja 
Basu and son Krrish Basu) for supporting me and being 
my rock throughout the year. Volunteer work needs a 
lot of time, so family and personal time get sacrificed; 
hence, support, understanding, and patience from 
family and friends are critical to keeping us motivated 
and inspired, thereby serving the best results and 
adding value to the community. 
 
Subha Bijoya. May Goddess Durga transform the 
ordinary into the extraordinary, agony into ecstasy, and 
darkness into light. May the joy of this festive season 
last you all through the year. See you all at Lakshmi 
Puja at the Hindu temple on October 29th. 
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Messages from the Board and ACC 

Cultural, a vastly complicated landscape where expectations run higher and requirements get tougher than any 

other activity was handled by a very enthusiastic and experienced team of individuals. Regardless of age each and 
every member has had significant contributions in the past be it on stage or as a part of the team or as a parent who has 
their kids perform. Aaratrika (Joyee) our youngest member has been phenomenal in all aspects ranging from data 
collection and organization to emceeing. Sandeepan has made sound look so easy that we can now handle some very 
complicated requirements like a breeze! He is going to be a great asset to this community which is a treasure trove of 
talent… Abhijeet, Koushik and Mousumi all bring their experiences and helped bring balance to one of the most 
complicated functionalities of a BAM director. Last but not the least, I couldn't do the things that we did without the 
unwavering support as the President and constant involvement as a team member of Sandeep! 

I would like to thank all the volunteers and participants without whom the show would never happen.  

To the audience, you’re this 
community’s biggest strength! I 
hope your support will always be 
there for these amazingly talented 
people! 

Sannikat, often falling under the 
shadow of Culture, is no less 
significant as a part of our Durga 
Pujo. I can say that being involved 
with its production in the past, it is 
the pride of BAM! The way it 
showcases the variety of talent in our 
community is unthinkable. The mix 
of youth Annika, Ashwika and 
Aaratrika has brought in some 
great energy whereas the experience 
and expertise of Romani, Ishita, Ipshita, Satabdi, Sanghamitra, Subhrapratim and Shouma has made this the 
book that you can now cherish ! Koushik, the way you’ve composed and built the magazine is just unbelievable… It 
was not as easy as you make it seem! I would like to extend my heartfelt thanks to all the community members who 
have contributed by sending in their works. 

Events of this scale are not done without sacrifices. The countless hours we spent planning, creating and executing are 
time borrowed from our families, kids. So my biggest thanks go to my little Ella and all the other kids who have given 
up their share of time for us to do what we have done. They’re no less volunteers than all of us! 

Bodhi 
Chair - Cultural 2023 
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ŭভ িবজয়া to All! 

Pujo holds immense significance for every Bengali, forging a profound connection to their roots and rekindling 

cherished memories with a sense of nostalgia, all deeply intertwined with their faith and beliefs. While these traditions 
have deep a meaning for us, to make it relevant to our future generations, who may not have the same innate connection 
to this nostalgia, is our responsibility. 

I embarked on this role with a steadfast belief that our next generation must forge a connection with these traditions, 
and I am committed to making this a reality. With that in mind, we introduced 
themes like “Maa Saraswati – Education, Creativity & Music” “Aparajita – The 
Undefeated Spirit” and “Kumari Pujo” to foster community engagement and 
increase relevance of our heritage in the next generation. 

I still remember a heartwarming moment during Saraswati Pujo when 25-30 
children eagerly gathered on the stage to recite the mantras. It was a testament to 
our shared commitment. 

I am profoundly grateful to the resolute members of the Pujo sub-committee, 
namely Antara Pratihar, Bidesh Roy, Ipshita Choudhury, Mintu Talukdar, Rupa Pal, Sandip Nath, and Shayatry 
Bhattacharjee.  

 

 

 

Their unwavering support has been the bedrock of our efforts, and I can never express enough gratitude for their tireless 
dedication, whether during snow or sunshine. 

I extend my heartfelt appreciation to the Board of Directors (BOD) members who believed in the ideas we proposed 
and offered unwavering support to turn them into reality. 

My thanks also go out to the entire community, who not only embraced the concepts and themes we presented but also 
generously contributed their time and volunteered to streamline the execution of these 
events. Your collective effort made all the difference. 

I would be remiss not to mention our youngest community members, who eagerly 
enjoyed the Pujo festivities and will continue to do so for years to come. In witnessing 
their joy, I feel a deep sense of accomplishment. 

Together, we have celebrated our traditions, strengthened our bonds, and ensured that 
the flame of Bengali culture continues to burn brightly in Minnesota! 

Sudhanshu Jena 
Chair – Pujo and Logistics 
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I am thankful and grateful to BAM for giving me opportunity to serve 
Bengali community in Minnesota. It was nice experience working with great 

Food team throughout the year organizing multiple events. Initially I 

was nervous but 
the whole team 
helped me a lot to 
make the journey 
smooth. Special 
thanks to 
Subhadip Niyogi 
(Da) and 
Sandeep Basu 

(Da) for constantly guiding and supporting me in every step.  
A big thanks to Abhradeep Chatterjee, Arunava Das (Da) 
and Golok Gorai for helping and guiding me with their 
immense experience. Smaran Misra (da) helped a lot with 
your valuable feedback, a sincere thanks to you. Last but not 
the least, big thanks to you all Satyajit Paul, Amlan Maiti (Da), Sukalyan Dutta, Priyabrata Samanta and Satabdi 
Datta (Di) for helping me food tasting, preparing food for Sarswati pujo, food serving in all events and giving valuable 
input and suggestions whenever required. Finally, a great team to work with and carry forward the superb experience 
in future. 

Subhabrata Ray 
Chair – Food 

Membership 

I would like to thank my subcommittee 
members for their enormous support. 
Anish da, Mintu, Uddesh big thanks to 
you all. Sushandu you are the one 
without whom I couldn’t do this at all. 
Thank you for all your support . 
Appreciate all my fellow board 
members and grateful to my husband 
Sandip who constant support and 
motivates me to do something for my 
community. 

 

Rikhia Basu 
Chair – Membership 
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Fundraising and Outreach 
First of all, big Thanks to “Bengali Association of Minnesota” another successful year with lots of events, achievements 
throughout 2023. When, the 2023 BAM Board was formed, I was given the responsibility to manage the BAM 
Fundraising and Outreach activities for this year. It was a great learning curve with support from all the BAM Board 
Members and the community. 

I would like to thank all Fundraising committee members (mentioned below) for running the BAM Fundraising 
activities at a remarkable pace and magnitude. This year, we had an added responsibility of fundraising for our Kavita 
Krishnamurti event and the team did a great job throughout the year. 

As part of Outreach activities, we were engaged and executed multiple events in 2023. We cooked authentic Bengali 
delicacies with assistance from our dedicated and hard working volunteers and served 600 devotees during Hindu 
Temple’s “Sahasra Lingarachana” event. Our food received lot of compliments from many people. I would like to 
thank all the volunteers (mentioned below), who helped us in this event.  

Special thanks to Satyajit Paul, Parthish Mishra, Arunava Das, Priyabrata Samanta, Amlan Maiti, Sushmita Majumder, 
Sukalyan Dutta, Sandeep Basu, Subhadip Niyogi, Subhabrata Ray, Bodhisatya Bhaduri and Smaran Mishra for taking 
up the key responsibilities in planning, preparation, cooking and serving during the event. 
Last but not the least, I would like to thank all the volunteers (mentioned below) who helped us in the BAM booth in 
India Fest to showcase various aspects of Bengali art and culture from different parts of West Bengal. 

Special thanks to Debasree Das, Mousumi Maiti, Archismita Palodhi, Shuchismita Dutta, Satabdi Datta, Antara 
Pratihar, Soumendu Das, Sayanti Ghosh, Tanuja Basu, Haimanti Moulik, Debadrita Pratihar, Suchismita Basu, 
Koushik Dutta, Sandeep Basu, Subhadip Niyogi, Arunava Das, Sudhansu Jena, Bodhisatya Bhaduri and Sumon 
Chatterjee for taking up key responsibilities in ideation, planning, creating the art works, decorating the BAM booth, 
singing & dancing in the parade and representing the BAM booth during the event.

Golok Garai 
Chair – Fundraising and Outreach 
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Communication team serves as 

the channel to the community and the outside 
world, through managing of the electronic 
communications, social media presence, and 
websites. I am very fortunate to have Subhadip 
Niyogi in the Communications sub-committee 
since 2021. I sincerely thank Subhadip for 
taking full ownership of BAM’s IT 
infrastructure. I am grateful to all BAM Board 
of Directors for their feedback and to the entire 

BAM Community for support. Wishing Shubho Bijoya to all of you from my family – Soma, Vidisha and Vivaan. 

Koushik Dutta 
Chair – Communication 

ACC 
Greetings, my fellow Bengalis! As we start celebrating 
our biggest annual festival, I cannot but reminisce my first 
Durga Puja in Minnesota, back in 2008. My wife and I 
were welcome with open arms, and not for a moment we 
felt as being “new” in the community. Over the years, not 
only has that spirit been sustained, it has, in fact, only 
grown stronger.  Inclusivity has truly emerged as the 
binding force for our community. Further, on one hand we 
have truly excelled in assimilating new members into our 
vibrant community and on the other hand, we have made 
great strides with having our children cheerfully 

participate in and contribute to our events, more than ever before. We truly need to celebrate the fact that so many of 
our children led the parade at the India Fest, with sense of ownership in their hearts and pride in their eyes. We, as a 
community, are surely doing this right! 

At our Durga Puja celebration, over these two and half days filled with fun, family, friends, food and festivities, we 
will celebrate our Bengali culture, which is truly one of the most vibrant cultures in the world. The crispy cold 
Minnesota weather unfailingly reminds each of us quintessential Bengalis every year, to throw our worries behind us, 
adorn ourselves with new dresses, pamper ourselves with guilt-free, mouthwatering delicacies, enjoy cultural 
performances by our fellow community members and spend away countless hours chatting with our friends, all while 
celebrating the victory of good over evil. Ma esheche!! 

Finally, I would also take this opportunity to express my heart-felt thanks to the Board of Directors and countless 
volunteers for tirelessly working through all events of the year. The immense passion and energy that we have seen is 
contagious which, I am confident, will continue to inspire future leaders of our thriving community. 

Sumon Chatterjee 
Chair – Advisory and Compliance Committee 
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সŐাদকীয় - From The Editor’s Desk 

কলকাতার বাঙািলর পুেজা মােনই Ʊযমন পূজাবািষƳকী Ʊদশ বা 

আনĢেমলা, িমেনেসাটার বাঙািলর তা হল সিĨকট। আমােদর এই 

পিøকার পথচলা ŭś Ĵায় িতন দশক আেগ। এই সংখ�ায় আমরা 

জানব এই পিøকার ইিতহাস, আমােদর Ĵা�নী স¿ীতািদর 

Ʊথেক। আমােদর খুব িনকেটর Ʊনপালদা এবং িশখািদর Ʊথেক 

আমরা জানব িমেনেসাটার বঙািল সমােজর এবং আজেকর Ʊব¿লী 

অ�ােসািসেয়শন অফ িমেনেসাটার ইিতহােসর িকছু কথা। আর 

থাকেছ শŀ-জŀ, কিবতা, ŉমণকািহনী, ƱরামহষƳক কŧকািহনী, 

অেনক িবিচø তথ� িনেয় Ĵবĥ এবং বাঙািলর িĴয় িকছু Ʊরিসিপ। 

 

This year we also bring in some fun for our young 

readers. A few activities created by our young minds 

for our young minds to engage them and at the same 

time teach them something about the history and 

culture of Bengal. Keep reading the book for more... 

Our team of enthusiastic volunteers and the 

contributing community members have given a lot of 

effort and thought to make this 29th edition of the 

magazine a worthy memoir of our culture. It’s a 

homage to the talent this rich community has and hope 

it will bring you some joy and enlightenment. 

 

Ʊবািধসত� ভাদুড়ী 

২৯তম সিĨকট সŐাদকীয় পিরষǈ 
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Achievers 
Anwesha Paul (Barbie), Age 12 

Parents:  Bikash and Anjana Paul 

Award 1: Description of Award/Recognition: She got 1st place 
in the Regional Science Bee competition and qualified for 
National & international Science Bee competition. 

Award 2: Description of Award/Recognition: Her acrylic 
painting got both 1st place & Grand Prize in the K-12 art 
competition of Minnesota State Fair 2023. 

 

 

Priyamvada Banerjee, Age 13 

Parents: Piyali Banerjee and Saurabh Banerjee 

Achievements: I was the trifecta winner at the Minnesota regionals bees, 
meaning that I won gold in history, geography, and science. I represented 
Minnesota at the nationals held in Washington, D.C. and the International 
History Bee held in Rome, Italy. At the internationals, I won a bronze medal in 
the popular music history category. 

 

 

Prateek Roy, Age 14 

Parents: Samit Roy and Moumita Roy  

Awards: 

⮚ President's Education Awards Program in Middle School, Presented to Prateek Roy in 
recognition of Outstanding Academic Excellence, 2023 
⮚ 2023 Math League Competition: Received Certificate of Achievement and Medal 
    1st place scorer on the Math Team of Dakota Hills Middle School 
    3rd place scorer in Minnesota Junior High Mathematics League 
⮚ 2023 Math Count Chapter (Regional) Competition: Received Trophy 
    3rd place scorer as a team (Team of 4 from DHMS) 
    5th place scorer as an Individual 
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Annika Das, Age 14 

Parents: Sanghamitra Chaudhuri and Sudeep Das  

Achievements: 

1. Recognized as the Statewide MMTA Piano Contest Winner 
(20 Selected in each category out of  over 5,000 enthusiastic 
participants who competed for it), she had the honor of 
performing on the Grand Piano at the Minneapolis 
Convention Center during an event held in the summer of 
2023. 

2. Achieved the title of Statewide MMTA Vocal Contest 
Winner in the year 2023. 

3. Secured a place among the top 5 for the Kangaroo Math 
Competition 2023 in MN 

 

 

 

 

Smiraa Misra, Age 17 

Parents: Smaran Misra and Puja Misra 

Achievements: Her work “Our Atman Never Dies” was chosen to share her work 
during the inaugural First-Year Writing Student Showcase 

From the University Article: “Misra took WRIT 1301 last year when she was an 
Eden Prairie High School junior. In May, she was one of only 12 students from the 
pool of 5,000+ chosen to share her work during the inaugural First-Year Writing 
Student Showcase.”  

The program’s 60 faculty and graduate instructors nominated work they “believed 
exemplified the goals and values of First-Year Writing.” From there, a selection 
committee chose the most outstanding projects. “Our Atman Never Dies,” is 
described as a “multimodal visual essay” by nominator Kimberly Strain who writes, 
“Smiraa’s project demonstrates the power of storytelling and the ways in which art, 
religion, family and culture can serve as a form of emotional and spiritual healing.”  
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Our honored McKnight Awardees 
Rita Mitra Mustaphi 

Rita Mustaphi is a recipient of the 2023 McKnight Choreographer 
Fellowship. The McKnight Fellowships for Choreography and Dance are 
designed to enrich and strengthen the community by acknowledging the 
accomplishments of individual choreographers and dancers and providing 
for their artistic growth.  

http://www.mcknightdancechoreo.org/fellows/rita-mustaphi 

 

 

 

 

 

 

Dipankar Mukherjee 

The McKnight Foundation announced the selection of Dipankar 
Mukherjee as its 2023 Distinguished Artist, an award given 
annually to a Minnesota artist or culture bearer who has made 
significant contributions to the state’s cultural life.  

https://www.mcknight.org/news-ideas/mcknight-names-
dipankar-mukherjee-2023-distinguished-artist/ 
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Our Graduates 

 

Sukalyan Sinha Roy 

Parents: Chanchal & 
Mousumi Sinha Roy 

School: Eden Prairie High 
School 

College and Curriculum: 
Normandale Community 
College/Associate in 
Computer Science 

 

 

Saunak Ghosh  

Parents: Snehasish Ghosh 
and Sayanti Ghosh 

School: Eden Prairie High 
School 

College and Curriculum: 
University of Minnesota in 
the field of Economics 

 

 

 

 

 

 

 

 

 

 

Shreyas Chakraborty 

Parents: Chaitali and 
Suman Chakraborty 

School: Eden Prairie High 
School 

College and Curriculum: 
University of Minnesota in 
Economics, Statistics, and 
Mathematics 

Highlights: Shreyas competed on the speech team in 
Original Oratory and Extemporaneous Speaking. He 
also founded and led the first EPHS Economics Club to 
success in the YEI Econ Olympiad, YEI Econ Bowl, 
Northwestern Economics Tournament, as well the state 
finals of the National Economics Challenge. 

 

Srijani Datta  

Parents: Satabdi Datta and 
Gautam Datta 

School: Eden Prairie High 
School 

College and Curriculum: 
University of Pennsylvania 
in Global Health 

Highlights: 

An avid debater selected to represent at multiple local 
and state tournaments. She conducted molecular 
biology research at Mayo Clinic as well at City of Hope 
of National Medical Center. She also is a Certified 
Nursing Assistant and has worked in nursing homes 
and hospitals in the Greater Twin Cities Area. 
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Senior Spotlight: Nepal & Shikha Howladar 
Interviewed by Bodhisatya Bhaduri 

Durga Pujo ends with Dashami. For those of us in 
BAM, dashami means Dadhikarma by Nepal Da! Yes, 
this year we have talked with our dearest Nepal Da and 
Shikha Di about their vast experience in this 
community. Being a resident of Minnesota since 1982, 
they have so many stories and memories that the whole 
book can be covered! We were lucky enough to get a 
few which I’ll share in this article. We will miss them 
both as they settle down in Illinois. 

Bodhi: Tell us a little about how you landed in the 
United States.  

Nepal Da: I came to the US in 1979 after completing a 
Post-Doc in London. I was teaching Chemistry at the 
University of Illinois for 3 years. Then I joined 3M and 
moved to Minnesota in 1982 with my 3 kids. 

Bodhi: How was the community back then? 

Nepal Da & Shikha Di: Back then there were about 15 
families in the community. All of us were very close. 
We used to have potlucks almost every weekend. Even 
the events like Saraswati Pujo, Poila Baishakh and 
Durga Pujo used to be potlucks where everyone cooked 
and the food was shared. 

 

We had to leave Minnesota in 1983 and came back 
again in 1988 after 6 years in Europe. Minnesota was 
like Home. 

Bodhi: Tell us a little about the birth of BAM and it’s 
initial days. 

Nepal Da & Shikha Di: BAM was formed around 
1990 by the then residents like Pranab Lahiri and 
Aparna Ganguli. It grew in size as the IT boom 
happened and more and more people started to move 
in. 

 

Although we were not involved in the formation, we 
were very present and aware of it’s existence. The 
initial days still saw events as potluck. We however 
started doing our events in a converted Church in Polk 
Street. Back then it was converted to a Hindu Temple 
and many groups had their events there. It was about 
80-90 people from places like Rochester, Dakotas etc. 

Bodhi: How involved were you in BAM activities?? 

Nepal Da & Shikha Di: Very much!  Even when the 
numbers grew and we moved to the Hindu Temple, we 
used to cook Khichuri, Labra etc. for the events. Till 
the mid-2000s the whole event used to be vegetarian. 
Then as the population grew, we needed bigger space. 
Brooklyn Park was the first place outside of Temple to 
host our event. The current model began from there. 

In later years, we used to cook khichuri ourselves in 
Taste of India with a few other volunteers. We started 
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to cook from 4 AM for about 700 people. It was a 
festival in itself! I was also the permanent volunteer for 
“Shanti’r Jol” 

Bodhi: Can you talk a bit about the Cultural 
Programmes? 

Nepal Da & Shikha Di: With the change of venue we 
also started having Cultural Programmes. Our group of 
singers were named “EVERGREEN”. We also used to 
go to the Rochester event and worked with them to 
avoid doing it on the same day 

We used to meet every month for “Sangeet Chorcha” 
and adda! There were many talented performers..we 
used to sing and dance amongst ourselves during the 
events. During one such occasion we had Rita 
Mustaphi and some others perform Tasher Desh. It was 
indeed a lot of fun! 

Bodhi: What kind of songs did you sing Shikha Di? 

Shikha Di: Lokgeeti, Folk, Rabindrasangeet! 

Bodhi: Now, let’s talk a little about the Dodhikarma 

Nepal Da: I’ve seen this during our childhood and now 
have been doing this for a long time… In fact, I’ve done 
almost all the years in BAM! It’s a very popular and 
tasty item enjoyed by all during Dashami! 

Message to the community from Nepal Da & Shikha 
Di: 

We feel very happy with the respect and love everyone 
in this community has shown us. Being a resident of 
40+ years, we will miss the life in this Minnesota 
community! Wish you all the very best in all your 
efforts! 

  

  

From Shikha Di’s notes 
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Photo: Bodhisatya Bhaduri 
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 ƱƑেহর সিĨকট 
স¿ীতা দাশªĮ রায় 

“সিĨকট”– এ নাম Ʊরেখিছেলন সŕবতঃ অপণƳািদ। দূরেক কােছ 

টানার আ²েহই হয়ত এ নাম মাথায় এেসিছল তারঁ। অপণƳা 

গা¿ুিলেক আিম িচনতাম না। কাউেকই িচনতাম না আসেল তখন। 

সদ� কলকাতা Ʊথেক িমিনয়াপিলেস আসা বাঙািল এক Ʊমেয়, ছাø 

রাজনীিত ªেল খাওয়া যার, Ʊদশ িবেদেশর রাজৈনিতক ইƌাহার 

িনেয় Ʊয দুিদন আেগ অবিধ মাথা ঘািমেয়েছ, Ʊস Ʊয সাত সমুČ 

Ʊপিরেয় এেস দুেটা বাঙািল Ʊদখেলই ƗগƳলােভর Ʊসৗভাগ� হেয়েছ 

Ʊভেব ধন� হেয় যােব তাইই িক জানতাম! তেব Ʊদখা Ʊগল আসেল 

এমনটাই ঘটল। Ʊমেয়িট িনেজেকই িচনেত ŭś করল নতুন কের।  

এিশয়া ইেŐাটƳস নােম এক িদিশ মুিদর Ʊদাকােন আলাপ হল 

বাঙািল দŐিত অঘƳ� আর Ĵতীিতর সে¿। Ĵতীিতই িদেয়িছল 

নুপূরিদর Ʊখাঁজ। সিĨকট িনেয় িলখেত Ʊগেল এই পূবƳকথনটুকু 

িলখেতই হত কারণ সিĨকটেক আমার হােত Ʊদওয়ার Ĵƌাব িছল 

নুপূরিদরই। বাংলার তথা বাংলা ভাষার Ĵিত আমার টান Ʊদেখ 

নুপূরিদ বেলিছেলন জান, আমােদর এখােন আেগ দূগƳাপুেজায় 

একটা ম�াগািজন Ʊবেরােতা। Ʊবশ িকছু বছর Ʊবিরেয়িছল। অপণƳািদ 

করেতন। তারপর অপণƳািদরাও অন� জায়গায় চেল Ʊগেলন, Ʊস 

ম�াগািজনও বĥ হেয় Ʊগল। তুিম করেব? করেল আবার 

ম�াগািজনটা Ʊবেরায়। 

সিত� বলেত িক আিম যতটা খুিশ হেয়িছলাম তার Ʊচেয় Ʊবিশ 

অবাক।  

এ ছিব ১৯৯৮এর। সদ� Ʊদশ Ʊথেক এেস এক অĉুত িবষােদ Ʊমঘ 

আমােক িঘের রাখত তাই সিĨকেটর কথা ŭেন Ĵƌাবটা সে¿ 

সে¿ লুেফ িনেয়িছলাম।  

“সিĨকট” যখন অপণƳািদ ŭś কেরিছেলন তখন ওটা িďভািষক 

পুেজা পিøকাই িছল। আিমও Ʊসভােবই আবার Ʋতির হই। এখন 

িলখেত বেস একটু থমকালাম কারণ Ʊয মানুষটা আমােক Ĵিতিট 

সিĨকেটর ইলােƊশেন সাহায� কেরিছল ŭś Ʊথেক Ʊস অকােলই 

চেল Ʊগেছ আেলার পথ Ʊবেয়। śমা রায়, ভীষণ ªণী আর সুĢর 

মেনর Ʊমেয় śমা বড় ভােলােবেস এই কাজটা হােত িনেয়িছল। 

Ĵথম বছর সিĨকেটর জন� গŧ, কিবতা ইত�ািদ পাঠােনার 

অনুেরাধ জািনেয়িছলাম বাঙািল অ�ােসািসেয়শেনর Ĵেত�কেক 

ইেমল কের। িকĝ Ʊদখা Ʊগল বড়রা Ʊকউই িলখেত আ²হী নয়। 

Ʊছাটেদর মা বাবারা তােদর Ʊছেলেমেয়েদর িদেয় Ʊলখােত অবশ� 

খুবই আ²হী িছেলন। Ʊস সব Ʊলখাই ইংরািজেত। বাংলায় Ʊলখার 

Ʊলাকজন পাওয়াই দুŹর। আিম িনেজ একটা বড় গŧ িলখলাম। 

আর একটা মাø Ʊছাট িনবĥ Ʊপেয়িছলাম। আর িকছুই Ʊযাগাড় 

হয় না। অেনক অনুেরাধ উপেরােধর পর আর দুেয়কটা Ʊলখা 

পাওয়া Ʊগিছল। ƱভেবিচেĜ িনেজই আরও িকছু Ʊরিসিপ, Ʊজাকস 

ইত�ািদও জুেড় িনলাম। Ʊসই সিĨকট কেলবের খুব হালকাই 

হেয়িছল। 

Ʊস সময় বাংলায় টাইপ করার অপশন Ʊতমন িছল না। 

ইউিনেকাড, অŉ এসব তখনও ভাবনাজঠের। জয়Ĝনারায়ণ 

Ʊচৗধুরী নােম Ʊকােনা একজেনর Ʋতির বাংলা ফĖ পাওয়া Ʊযত। 

ভাির কিঠন Ʊস ফেĖর চলন। চার পাতার একটা গাইডবুক 

Ʊগােছর িছল Ʊযটা Ʊদেখ Ʊদেখ টাইপ করত হত। বার বার করেত 

বেস ওই Ʊকাড মাথায় এমন বেস িগেয়িছল Ʊয আিম Ʊকােনা 

যু�া¢র ŭনেলও চট কের Ʊভেব Ʊফলতাম বাংলায় টাইপ করেত 

হেল এটা কীভােব করেত হেব। পের অমৃতা নĢী আর দীপºর 

Ʊভৗিমকও আমােক গŧ Ĵবĥ কিবতা ইত�ািদ বাংলায় টাইপ করায় 

সাহায� করেত থােক। Ʊসই কিঠন Ʊকােডর ফĖ ওরাও রĮ কের 

Ʊফেলিছল।  

Ʊলখা চাওয়া আর পাওয়ার টানােপােড়নটা িďতীয় বছর Ʊথেক 

সামান� কমেলও পুেরাপুির Ʊমেটিন। একবার আিম ভাবলাম এবার 

Ʊছাটেদর জন� গŧ িলখব। śমা বলল বাÄারা Ʊকউই Ʊতা বাংলা 
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গŧ পড়েত পারেবনা। বললাম আের মা বাবা Ʊতা পেড় িদেত 

পারেব। Ʊছাট একটা আâায় কথাটা উেঠিছল। Ʊসখােন আরও 

কেয়কজন আেছন। একজন বলেলন মা বাবােদর এত সময় 

Ʊকাথায়?  

কথা িমেথ� নয়। আিম Ʊস গŧিট তুেল রাখলাম। Ʊস সময় 

Ʊছাটেদর িদেয় Ʊছাট িফকশন Ʊলখােনার ƱচŻা কেরিছ িকছু। 

একবার একটা গŧ এল। ŭś হয় পািখ িশয়াল আর খরেগাশ 

এসব িদেয়। িকছুদূর এিগেয় Ʊদিখ চিরø সব পােš িগেয় ঈগল 

আর হিরণ, Ʊনকেড় এেস Ʊগেছ। আমার িনেজর খুব মজা 

Ʊলেগিছল বেট িকĝ চিরøর নাম আমােক পাšােতই হল নইেল 

মুČণ Ĵমাদ ভাবেত পাের Ʊলােক। 

 

আর একবার একটা Ʊলখা এেসিছল Ʊযটা আসেল Ʊকােনা সাইĬ 

এ§েপিরেমেĖর িরেপাটƳ। Ʊসও বাদ িদইিন। শারদীয়া পিøকায় 

Ñান িবÑান অবিধ পাওয়া Ʊগেল Ʊস Ʊতা আনেĢর কথা, তাই 

না? আর একটা ঘটনা মেন আেছ। একটা Ʊলখা এল Ĵায় ন-দশ 

পাতার, ওইই সামাের Ʊবড়ােত যাওয়ার গŧ, ইংিলেশ। এিদেক 

িবরাট Ʊস ŉমণকািহনী টাইপ করেত বসেলই আমার Ʊচােখ যত 

রােজ�র ঘুম িভড় কের আসেছ। তার কিদন আেগই আিম মােক 

Ʊফােন বেলিছ এখােন এত িনƌর¿ জীবন Ʊয আমার ঘুম অবিধ 

আেসনা। Ʊস সমস�ার সমাধােনর জেন�ই বুিঝ ওই Ʊলখাটা আমার 

কােছ এেসিছল। যাক, টাইপ কের ফরম�াট কের ছিবর জন� Ʊƒস 

Ʊরেখ ªিছেয় িনলাম সব। বািক বইও ধীের ধীের Ʊসেজ উেঠেছ। 

এবার ফাইন�াল িĴেĖ যাওয়ার আেগ বেস আিম আর একবার 

এিডট করব। এই কাজটা আিম সফেট করতাম না। একটা হাডƳ 

িĴĖ িনেয় লাল কলম আর এক কাপ চা সহেযােগ ƅুেলর 

িদিদমিণর মত সংেশাধেন বসতাম। তাইই বেসিছ। পড়িছ, 

সংেশাধন করিছ, আরও পড়িছ। পড়েত পড়েত Ʊপưেছিছ Ʊসই 

ŉমণ আখ�ােন এবং তারপরই মাথায় হাত আমার। ঘুম Ʊচােখ 

একই লাইন একািধক বার িলেখ বেস আিছ। যা একবার পড়েতই 

আমার শরীেরর সমƌ জেম থাকা ঘুম ঝাঁিপেয় পড়ত Ʊচােখ তাইই 

আবার পেড়, মুেছ, Ʊকেট, িলেখ এক অপিরসীম  ািĜর অিভÑতা 

হেয়িছল। তেব মানেতই হেব এতবার পেড় পেড় আমার িনেজর 

Ĵায় মুখƌ হেয় Ʊগিছল Ʊলখাটা। Ʊস Ʊদেশ আিম িনেজ কখনও না 

Ʊগেলও িদিব� িচেন Ʊগিছলাম রাƌা ঘাট, বাস, ƱÞেনর śটও। 

একবার একজন বলেলন আিম বাংলােতই Ʊলখা Ʊদব িকĝ আমার 

হােতর Ʊলখাটাই ছাপেত হেব। Ʊসটা কী কের সŕব! Ʊকােনাভােবই 

বুিঝেয় পািরনা। উিন বলেলন Ʊদখুন, আিম কী িলখব আর আপিন 

কী টাইপ করেবন তার িঠক আেছ? Ʊশেষ Ʊকাথা Ʊথেক কী বাদ 

চেল যােব।  

বললাম আিম টাইপ কের আপনােক পাঠাব। আপিন Ʊদেখ আমােক 

অনুমিত িদেল আিম ফাইন�াল কিপেত Ʊদব।  

তাইই কেরিছলাম। উিন পুেরাটা Ʊদেখ বেলিছেলন আŮযƳ ব�াপার! 

একটাও ভুল Ʊনই!  

উিন Ʊয ভুল থাকেব Ʊভেব িনেয়িছেলন এেত আিমও Ʊবশ আŮযƳ 

হেয়িছলাম। দুজেনই দুজনেক আŮযƳ করেত Ʊপেরিছলাম এই 

সিĨকেটরই কল�ােণ। 

সিĨকট করেত িগেয় মােঝমােঝ িকছু অĉুত ঘটনাও ঘেটেছ যা 

এখন ভাবেল হািস পায়। একটা ঘটনা না িলখেল এ Ʊলখা সŐূণƳ 

হয় না।  

সিĨকেট Ĵেত�কবছরই দুেটা পাতা মজার চুটিক আর রাĨাবাĨার 

জন� বরাă থাকত। Ʊস সময় িমিনয়াপিলেস বাঘাবাঘা সব রাঁধুিন 

িছেলন। এখনও আেছন িনŮই।  
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আিম তখন Ʊনহাতই িশŭ। বািড়েত Ʊলােক িমিŻ দই বানায় বা 

ƱĴশার কুকাের রসেগাŬা বানােত পাের ŭেন আমার িনেজর 

Ʊচাখদুিটও ছানাবড়া হেয় উঠত। ধীের ধীের অবশ� আিমও রাĨা 

িশখেত ŭś করলাম কারণ Ʊখেত ভােলাবািস।   

িকĝ রাĨা আিম যাইই িশখতাম সবই সØীব কাপুেরর বই পেড় 

বা রাĨার Ʊশা Ʊদেখ। Ʊস Ʊরিসিপ আমার িনজƗ নয়। সুতরাং 

সিĨকেট Ʊদওয়া যােব না। অতএব Ʊরিসিপ আিম এিদক ওিদক 

Ʊথেক Ʊযাগাড় করতাম Ĵেত�কবারই। একবার এক সুরাঁধুনী 

বািড়েত অেনকেকই Ʊডেকেছন এবং িনয়মমত এলাহী আেয়াজন 

কেরেছন। িবিভĨ পেদর মেধ� িমিŻ দইও িছল। Ʊখেয় আিম যুগপৎ 

মু­ ও চমৎকৃত। লালেচ িমিŻ দইেয়র Ʊসই Ʊরিসিপটাই তাঁেক 

সিĨকেটর জন� িদেত অনুেরাধ করলাম।   

তা বেলিছ Ʊতা বেলইিছ। Ʊরিসিপ আর আেস না। যতবারই Ʊফান 

কির িতিন বেলন আের Ʊদব Ʊদব, তাড়া কী!  

ওিদেক śমা উপেচ পড়া দইেয়র হাঁিড় এত সুĢর এঁেকেছ Ʊয 

আমার মেন হেÅ এর পােশ একটা নাড়ুেগাপাল এঁেক িদেলই 

ব�াস, একটা জĩাŻমী Ʊƒশাল ছিব হেয় যােব। ছিব Ʊরিড, Ʊরিসিপ 

তখনও নািক আসেছ।  

śমা বলল তুিম ওেক বল মুেখ মুেখ বেল িদেত। িলেখ িনও। ওর 

নামই িদেয় িদও।  

Ĵƌাবটা আমার Ʊবশ মেন ধরল। Ʊফান কের জানেত চাইলাম কী 

ভােব বানায় িমিŻ দই মুেখই বল। আিম িলেখ Ʊনব। 

Ʊফােনর ওিদক Ʊথেক উóর এল - আের ও িকছু কিঠন না। Ʊযমিন 

কের টক দই বানাও অমিন কেরই বানােব। একটু সাঁজা Ʊনেব। 

দুধটা অŧ গরম কের িমিশেয় Ʊরেখ Ʊদেব। একরাত বাইের 

রাখেলই হেব। 

আিম বললাম এ Ʊতা টক দই হল। িমিŻ কী কের হেব!  

িতিন বলেলন ওেহা! এটাও বেল িদেত হেব নািক! িচিন ªেল 

Ʊদেব Ʊতা! 

আিম Ʊরিসিপ িলখলাম -  

দুেধ িচিন ªেল িনন। তােত অŧ কেয়ক চামচ পুেরােনা দই 

Ʊমশান। খুব ভােলা কের িমিশেয় একিদন িĺেজর বাইের রাখুন।  

িলেখ িনেজরই িবųাস হল না। আিম শ�ামবাজাের অমৃত আর 

Ʊসনমহাশেয়র Ʊমাটা মাথা ওয়ালা (দইেয়র) লাল দই Ʊখেয় বড় 

হেয়িছ। অমিন িচিন Ʊগালা বািস দুধ Ʊথেক লালেচ িমিŻ দই হেয় 

যােব এ কথা আিম িবųাস করেতই পাির না।  

যেথŻ সেĢহ িনেয়ই বললাম এেতই হেব? 

িতিন বলেলন হ�া ঁহ�া।ঁ ওেতই হেব। দুধ দই িচিন িমিশেয় বিসেয় 

রাখেব একটু গরম জায়গা Ʊদেখ। মাইে�ার মাথােত রাখেত পার। 

সকােল Ʊদখেব জেম দই হেয় Ʊগেছ। 

আমার মন বলেছ এটা িঠক Ʊরিসিপ নয়। Ʊশেষ ভাবলাম Ʊবশ, 

িঠক িকনা Ʊসটা িনেজ পরী¢া কের িনই আেগ।  

িদিব� এক গ�ালন দুেধ পাঁচেশা িচিন ªেল তার মেধ� আধকাপ 

টক দই িদেয় বিসেয় িদলাম বািটেত। 

২৪ ঘĖা Ʊগল। দই না হল ছানা না হল দই। অথচ দুধ ফােটও 

িন। 

৩৬ ঘĖা Ʊগল। নাহ। দই না ছানা না ফাটা না। তেব চামচ 

Ʊডাবােল আটমােসর বাÄার উগেল Ʊদওয়া দুেধর মত Ʊট§চার। 

৪৮ ঘĖা Ʊগল, Ʊস িজিনস একই রেয়েছ। না Ʊকেটেছ, না জেমেছ, 

না গĥ ƱবেরােÅ। তেব দুেধর Ʊট§চাের অ�ােলােভরা Ʊজেলর মত 

একটা থকথেক ব�াপার। নাহ। এ িজিনস আর যাইই Ʊহাক, দই 

হয়িন।  

Ʊফেল িদলাম টান Ʊমের। রাগও হল ভীষণ। বুঝলাম উিন আমােক 

Ʊবাকা বািনেয়েছন।  

খুেল বসলাম সØীবকাপুর ডট কম। Ʊদখলাম িমিŻ দইেয়র Ʊরিসিপ 

অিত সহজ। Ʊস Ʊরিসিপ ফেলা কের দুদƳাĜ মাথাওয়ালা দই 
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বানালাম, Ʊখলাম Ʊচেটপুেট। িকĝ ওই Ʊরিসিপ Ʊলখা মােন Ʊতা 

Ʊসাজা Ʊটাকা! অতএব দই বাদ।  

śমার আঁকা Ʊসই সুĢর ছিবটাও আর ব�বহার হয় িন।  

আর একবার, এক বĥুর বাবা, Ʊমেসামশাই বলতাম তাঁেক, ভাির 

সুĢর দুেটা কিবতা িদেয়িছেলন। তার মেধ� একটা িছল দুই কালা 

মানুেষর মেধ� কেথাপকথন। এখনও মেন আেছ Ʊস Ʊলখার কথা। 

Ʊস সময় সিĨকেট Ʊকউ িকছু িলেখেছন আর বািকরা পেড় Ʊসটার 

Ĵশংসা কেরেছন এমন হেল আমারই খুিশেত মািটেত পা পড়ত 

না Ʊযন। এখন যখন আমার Ĵকাশকরা আমার বইেয়র Ʊমাড়ক 

উেĩাচন কেরন, িবি�র িহেসব Ʊদন, Ĵাপ� রয়�ালিট পাঠান তখন 

তাঁেদর মুেখও ওই খুিশটা Ʊদখেত পাই। 

িকĝ কেয়ক বছর পরই একবার পুেজাকিমিট বলল সিĨকেটর 

জন� বােজট থাকেছ না আর তাই বইটা বĥ কের Ʊদওয়াই ভাল। 

তাছাড়া কজনই বা পেড়! 

মেন আেছ একজন আমােকই Ʊসাজাসুিজ বেলিছেলন িনেজর আর 

িনেজর বািড়র Ʊলােকর Ʊলখা ছাপােনার শখ Ʊতা কিম�উিনিটর 

টাকা িদেয় করা যায় না, তাই না? 

অেনক Ʊভেব বুেঝিছলাম কথাটা বলার কারণ। আসেল তার 

আেগর বার আমার মােয়র Ʊলখা একটা গŧ িদেয়িছলাম সিĨকেট। 

আর Ʊমেয় তখন বাÄা, Ʊনহাতই িকęারগােটƳন। তার একটা চার 

লাইেনর ছড়া Ʊগােছর িকছু Ʊরেখিছলাম। সিত�ই Ʊতা। আমার গŧ, 

মােয়র গŧ, Ʊমেয়র ছড়া। িনেজর বািড়র Ʊলােকর পিøকাই বেট। 

আজ Ĵায় িবশ বছর পর িফের তাকােল খারাপ লােগ, হািসও 

পায়। 

যাই Ʊহাক। Ʊসবার পুেজা কিমিটর িসĆাĜ ŭেন মেন হল Ʊকউ 

Ʊযন আমার হাত Ʊথেক খুব িĴয় একটা িকছু Ʊকেড় িনেÅ। দুিদন 

ভাবলাম চুপচাপ। তারপর ŭś করলাম Ʊফান করেত। Ʊসই সময় 

িমেনেসাটা আর তার কাছাকািছ যত ভারতীয়/ বাংলােদিশ 

ব�বসায়ীর Ʊখাঁজ Ʊপেয়িছ সবাইেক জেন জেন Ʊফান কেরিছ তােদর 

ব�বসািয়ক সংƐার িবÑাপন Ʊচেয়। তার আেগ সিĨকেট িবÑাপন 

Ʊতমন িছল না। ŭধু বণƳালী দােসর Þােভল এেজিĬর িবÑাপন 

সিĨকেটর জন� Ĵেত�ক বছর িনিŮত িছল। তার জন� আমােক 

কখনও আলাদা কের অনুেরাধ উপেরাধ করেত হয়িন। আর 

থাকত দু চারেট ŭেভÅা Ñাপেনর িবÑাপন।  

িকĝ Ʊদড়শ কিপ সিĨকেটর খরচ Ʊতালার জন� তা যেথŻ িছল 

না। অতএব আিম সিĨকটেক বাচঁােত মিরয়া হেয় উঠলাম। িবিভĨ 

িহিĢভাষী Ʊলাকজনেক Ʊফান করতাম িবÑাপন Ʊচেয়। অেনেকই 

হাঁিকেয় িদেতন। অথবা Ĵű করেতন বাঙািলেদর ম�াগািজেন 

িবÑাপন িদেয় কী লাভ? কেয়কজন বাঙািল ছাড়া Ʊকউ Ʊতা 

Ʊদখেত পােব না।  

তেব এরই মেধ� দু চারজন ধীের ধীের সƞদয়তা Ʊদখােত ŭś 

কেরন ফেল Ʊস বছর সিĨকেটর িবÑাপন Ʊথেক যা আয় হল 

তােত যেথŻ বই বাঁধাই হওয়ার পেরও সামান� উďৃó রেয় Ʊগল।   

ওই বছেরই (২০০৩ সŕবতঃ) িনউ জািসƳর ŴেĆয়া আেলািলকা 

মুেখাপধ�ােয়র Ʊফান নাŔার Ʊযাগাড় কের Ʊযাগােযাগ কির। উিন 

তখন িনয়িমত কলাম িলখেছন বতƳমান পিøকায়। কেয়কবােরর 

ƱচŻায় ওঁেক Ʊফােন Ʊপেয় অনুেরাধ কেরিছলাম একটা 

ইĖারিভউেয়র। রাজী হেয়িছেলন উিন। কথা বলেত বলেত অত 

čত িলখেত পারবনা Ʊজেন আেগই একটা ƱছাÛ Ʊটপ ƱরকডƳার 

িকেনিছলাম। আেলািলকািদেক িƒকাের Ʊরেখ পুেরা ইĖারিভউটা 

আিম ƱরকডƳ কির Ĵথেম তারপর Ʊসটা ŭেন ŭেন টাইপ কের 

Ʊছেপিছলাম সিĨকেট। Ʊসই ƱরকডƳারটা আমার কােছ এখনও রেয় 

Ʊগেছ। ওই একবার ছাড়া আর কখনও িজিনসটা কােজ লােগিন 

তেব এই Ƙৃিতটা খুব আনেĢর আজও আমার জন�। 

আর একবােরর কথা মেন আেছ। Ʊমেয়র বািড়েত এেসেছন 

মািসমা আর Ʊমেসামশাই। আিম Ʊমেয়েক Ʊফান কেরিছ, যিদ Ʊলখা 

পাওয়া যায় Ʊসই আশায়। মািসমা বেলিছেলন Ʊছাটেবলায় টুকটাক 

িলখতাম জান? বড় হেয় Ʊতামার Ʊমেসামশাইেয়র পাŬায় পেড় ŭধু 

ফদƳই িলিখ। Ʊসই মািসমার সে¿ আর কখনও Ʊদখা হেলও িচনেত 

পারব না। অথচ এখনও বাজােরর িলƉ বানােত িগেয় কথাটা 
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িঠক মেন পড়েবই আমার। এইভােবই হয়ত মানুষ জীবেন না 

Ʊথেকও রেয় যায়।  

২০০৪ আমার আর সিĨকেটর Ʊশষ অĜর¿ বছর। Ʊসই বছরও 

ওই িবÑাপেনর Ʊজােরই সিĨকট িনেজর সাজসÎাও অেনক 

উĨত কেরিছল Ʊযটা আসেল তার আেগর বছেরও সŕব হত িকĝ 

িকছু আভ�Ĝরীন অ-সহেযাগীতার কারেণ তা হেয় ওেঠ িন। তেব 

২০০৪-এ Ʊস বাধা আিম কািটেয় উেঠিছলাম িনেজর Ʊজেদই। Ʊস 

বছর সিĨকেটর ĴÅদ µিস Ʊপপাের হয় এবং রিঙন হয়।  

ওই ক’বছের অেনক রকম অিভÑতার মেধ� িদেয় িগেয়িছ যা িকছু 

িত� িকছু মধুর। সবই মেনর মিণেকাঠায় সযেö রাখা আেছ 

এখনও।  

২০০৫-এ সিĨকেটর সে¿ আমার িচরিবেÅদ ঘেট। আজ Ĵায় 

আঠােরা বছর পের Ʊসই সিĨকেটর জন� আমার এই সামান� 

Ʊলখাটুকু Ʊযন হাত ধের িনেয় Ʊগল দূর অতীেত Ʊযখােন ƱছাÛ এক 

খুকুেক আিম কার হােত তুেল িদিÅ Ʊস ভাবনা না Ʊভেবই Ʊছেড় 

এেসিছলাম। আজ Ʊস যুবতী। আজ Ʊস হয়ত অেনকই বড় 

হেয়েছ। আমােক Ʊস িচনেতও পারেব না। তবু আিম Ʊসইসব 

পুেরােনা িদেনর কথা Ʊভেব তােক আমার সবটুকু ŭেভÅা পাঠালাম 

আরও একবার।  

ŭভ শারদীয়া 

 

 

 

 

 

 

 

নাম – স¿ীতা দাশªĮ রায় 

Ʊপশা – লাইফƉাইল Ʊকাচ এবং Ʊলিখকা  

Ʊলখার সে¿ যু� দুই দশেকর Ʊবিশ সময় ধের। আনĢবাজার, 

Ʊদশ, সানĢা ইত�ািদ বƝল Ĵচািরত Ʋদিনক, পাি¢ক ও মািসক 

সািহত�পিøকায় গŧ ও কিবতা Ĵকােশর পাশাপািশ িবিভĨ 

অনলাইন ম�াগািজন, ňগ ও িকেশার পিøকায় িনয়িমত গŧ ও 

কিবতা িলেখ চেলেছন। িনজƗ Ʊছাট গŧ সংকলন Ĵকািশত 

হেয়েছ Ʊমাট সাতিট। এ ছাড়া একিট উপন�াস, একিট িকেশার 

গŧ সংকলন ও একিট ছড়ার বইও Ĵকািশত।  

সদ� অনুিŽত ২০২৩-এর িসেনমােঠক কলকাতা আĜজƳািতক 

চলিÄø উৎসেব স¿ীতার Ʊলখা “আিল ও চাদঁবািল” অবলŔেন 

Ɨŧ ƲদেঘƳ�র চলিÄøিট Ʊসরা শটƳ িফŪ িবভােগ পুরŹার Ʊপেয়েছ। 
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Romani Bandyopadhyay 
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Durga Pujo 2022 

Photos by Indradip Adhikari and Bodhisatya Bhaduri 
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Saraswati Pujo 2023 

Photos by Indradip Adhikari and Bodhisatya Bhaduri 
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Noboborsho – Ek Nobo Jagoron 2023 

Photos by Indradip Adhikari and Bodhisatya Bhaduri 
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Picnic 2023 

Photos by Bodhisatya Bhaduri 
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IndiaFest 2023 

Photos by Bodhisatya Bhaduri 
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HSMN Sahasralingarchana Cooking Event 2023 

Photos by Bodhisatya Bhaduri 
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Coffee !!  Bidesh Roy 
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Chicken Puffs 
Nabanita Biswas 

 
Durga puja evokes such happy food memories that I 
can vividly describe even in my dreams!  While 

growing up in Kolkata, I have 
experienced the joys of a 
diverse culinary world—
ranging from lip-smacking 
street food to gourmet 
delicacies to fusion dishes 
making Kolkata a 
“foodophile’s” one-stop 
dream destination.  

This recipe is an ode to Cookie Jar’s chicken envelope 
that I devour ravenously after tiring yet joyful puja 
shopping days in the past. Any excuse is a perfect 
excuse to make a stop at this delish place. These puffs 
are flaky and crispy on the outside with a spicy filling 
at the center that can be enjoyed with a cup of steaming 
tea, to sum up a delightful evening! 
 
Ingredients: 
Olive Oil- 2tbsp 
Butter-2tbsp 
Dries Red Chilli-6  
Cumin Seeds-3tsp 
Garam Masala- 1/2tsp+1/8tsp 
Carom Seeds-1/4tsp+1/8tsp 
Turmeric Powder-1/4tsp+1/8tsp 
Sugar-1/4tsp+1/8tsp 
Chopped Onion- 425gms 
Chopped Garlic-30gms 
Chopped Ginger- 36gms 
Minced Chicken- 500gms 
Salt-1.5tsp 
Pepper-1.5tsp 
Lemon Juice-6tbsp 
Fresh Mint-30gms 
Fresh Coriander- 45gms 
Puff Pastry Sheet-1 
Egg-1+1 egg yolk 
Heavy Cream-2tsp 
Method: 
Defrost the puff pastry sheet for 30-40 mins. 
Heat butter and olive oil over medium flame. 
Temper the dry spices for 1 min. 

Sauté the chopped ginger and garlic for 2-3 mins. Add 
the turmeric powder and sugar. 
Fry the chopped onions for 5-6 mins till it becomes 
lightly caramelized. 
Add the minced chicken.  
Season with salt and pepper as per taste. 
Cook on high flame for 4-5 mins. 
Cover the lid and cook on med heat for another 8-10 
mins. 
Stir in between. 
Lower the flame and cook for 10-12 mins with the lid 
on until it is cooked 85-90%. 
Blitz the chicken with coriander, mint and lemon juice 
to a coarse paste. 
Flour the worktop. Cut the sheet into equal squares or 
any shape of your choice. 
Place the squares on a lined baking tray. 
Spoon 1 and 1/2tbp filling in the center. 
Apply whipped egg and cream at all the 4 edges. 
Cover with another square. 
Use a fork to crimp to seal the edges. 
Apply egg wash to a golden top crust. 
Bake in a pre-heated oven at 360F for 10-15 mins till 
golden brown. 
Serve hot! 
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মুিড়ঘĖ 

সকল বাঙািল Ʊযন থােক মােছ ভােত – ƱদবাØিল দাশªĮ 

 

বাঙািলর পুেজা, তােত একটু মাছ না হেল চেল! িনেয় এলাম অিত 

পিরিচত আমােদর সবার িĴয় মুিড়ঘç। 

 

কী কী লাগেব: 
śই বা কাতলা মােছর মাথা - ১টা 

৩/৪ কাপ ƱগািবĢেভাগ চাল 

২েটা আলু 

১টা বড় িপঁয়াজ- িঝিরিঝির কের কাটা 

আদা রসুন ŭকেনা লংকা (Ɨাদ মতন) এক সােথ বাটা- ২ Ʊটিবল 

চামচ 

নুন, িচিন Ɨাদ মতন 

গরম মশলা ªঁেড়া- আĢাজ মতন 

Ʊগাটা গরম মশলা  

Ʊগাটা ŭকেনা লংকা 

িঘ- ১ Ʊটিবল চামচ 

  

śই বা কাতলা মােছর মাথা কানেকা Ʊফেল খুব ভােলা কের ধুেয় 

নুন হলুদ মািখেয় রাখেত হেব। একটা Ʊমাটামুিট বড় মাথার জন� 

৩/৪ কাপ ƱগািবĢেভাগ চাল (কািলিজরা বা িচিনªড়া িনেল ও 

হেব) ধুেয় জল ঝিরেয় বড় পােø Ʊরেখ ŭিকেয় িনেত হেব। ২েটা 

আলু ডুেমা ডুেমা কের Ʊকেট নুন হলুদ মািখেয় রাখেত হেব। 

কড়ায় সরেষর Ʊতল গরম কের Ĵথেম আলু, তারপর মােছর মাথা 

Ʊভেজ তুেল রাখেত হেব। ঐ Ʊতেল Ʊগাটা গরম মশলা আর Ʊগাটা 

ŭকেনা লংকা Ʊফাঁড়ন িদেয় তােত িপঁয়াজ নুন হলুদ আর অŧ িচিন 

িদেয় লাল কের Ʊভেজ িনেত হেব। এবার তােত ঐ ŭিকেয় রাখা 

চাল িদেয় ƗÅ হওয়া অবিধ ভাজেত হেব। তারপর ওেত আদা 

রসুন ŭকেনা লংকা বাটা িদেয়, নুন আর অŧ িচিন িদেয় ভােলা 

কের কিষেয় Ʊতল Ʊছেড় এেল আলু িদেয় অŧ কিষেয় পিরমাণ 

মত জল িদেত হেব। চাল আর আলু সুিসĆ হেল মােছর মাথা 

Ʊভে¿ িদেয় ভােলা কের িমিশেয় িকছু¢ণ ঢাকা িদেয় ফুটেত িদেত 

হেব। সুĢর গĥ এেল ঢাকা খুেল অিতির� জল  ŭিকেয় িনেয় ১ 

Ʊটিবল চামচ িঘ আর গরম মশলা ªঁেড়া িদেয় নািমেয় িনন। গরম 

গরম ভােতর সােথ পিরেবশন কśন।পুনŮ: মাথার সব Ʊথেক বড় 

অংশটা িকĝ সবসময় রাধুঁিনর Ĵাপ�, Ʊস অিতিথ যত িĴয় মানুষই 

Ʊহাক না Ʊকন! নমƅার, ভােলা থাকেবন। 

নমƅার, আিম ƱদবাØিল দাশªĮ। কমƳসূেø রেচƉার িমেনেসাটা 

িনবাসী Ĵায় ছয়বছর। অবসর কােট বই পেড়, গান ŭেন আর 

Ʊমেয়র সােথ িমেল Ʊবিকং কের। রাĨা করেত ভােলাবািস, নতুন 

িকছু Ʊশখার ƱচŻা কির Ʊরাজ। 
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লাউ Ʊপাƌ 
সােধর লাউ বানাইেলা Łমাের łবরাগী - ঈিɈতা আঢƦ 

 

পুেজা পুেজা গĥ Ʊমেখ Ʋবরাগী মনটা 

যখন িক খাই িক খাই কের, বািড়েত 

Ʊনই সবিজ িবেশষ আর মন িনরািমষ 

খাওয়ার জেন� উতলা হয়, তখন 

হােত একটা লাউ Ʊপেল মĢ হয় না। 

িবেদশ িবভূঁইেয় এমিন এক িদেন 

বািনেয় Ʊফললাম মােয়র হােতর লাউ 

Ʊপাƌ। 

উপকরণ: 

১) লাউ - একটা বেড়া  

২) Ʊপাƌ - হাফ কাপ 

৩) বিড় - এক কাপ 

৪) সেষƳর Ʊতল - ১ Ʊটিবল চামচ 

৫) কাঁচা লºা - ২ টা 

৬) হলুদ - হাফ চামচ  

৭) নুন - Ɨাদ মেতা 

 

Ĵণালী: 

খুব সহজ Ʊরিসিপ লাউ Ʊপাƌর। ভােলা কের লাউেয়র Ʊখাসাটা 

ছািড়েয় িনন। এবার  িঠক ƱĺÕ আলুভাজার মেতা লŔা লŔা কের 

Ʊকেট িনন। তারপের ভােলা কের জেল ধুেয়, জল ঝিরেয় Ʊরেখ 

িদন। এবার  Ʊপাƌটা Ʊবেট Ʊনেবন। Ʊপাƌ যিদ িমি§েত কেরন 

অিত অবস�ই আেগ ŭকেনা Ʊবেট Ʊনেবন, তারপর জল িদেয় 

বাটেবন। এেত Ʊপাƌ বাটা  খুব িমিহ হয়,একদম িশলেনাড়ায় 

বাটার মেতা। অতঃপর বিড় ভাজার পালা। বিড় ভাজা হেয় Ʊগেল 

কড়াইেত Ʊতল িদেয় লাউ আর সােথ লºা িচের পিরমান মত নুন 

আর হলুদ িদেয় ভােলা কের Ʊনেড় িনন। এবার Ʊদেবন Ʊপাƌ। 

তারপর অŧ জল িদেয় চাপা িদেয় Ʊদেবন। এরম ৫ িমিনট Ʊরেখ 

Ʊদেবন চাপা িদেয় অŧ আঁেচ। ƱসĆ হেয় Ʊগেল বিড় িদেয় Ʊনেড় 

Ʊচেড় আঁচ বĥ কের আেরা ১০ িমিনট চাপা িদেয় Ʊরেখ Ʊদেবন। 

ব�াস তারপর আর িক?  
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Ultimate selection of vegetarian groceries 
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িমিŻ দই - িবেদশী উপােয় 
Ʊশষ পােত ƱছাÛ ভাঁেড়, দূগƳা পুেজায় সবার মন কােড় – ঈিĸতা আঢ� 

 

উপকরণ: 

১) টক দই – ১ কাপ 

২) কনেডĬড িমŝ – ১ কাপ 

৩) িমŝ Ʊবসড ক�ারােমল – ১/২  কাপ 

৪) এভােপােরেটড িমŝ – ১ /২ কাপ 

 

Ĵণালী: 

একটা বড় বািট িনেত হেব।  তােত Ĵথেম ১ কাপ টক দই িনেয় 

ভােলা কের Ʊফিটেয় িনেত হেব, যােত পুেরাটা ভােলাভােব তরল 

হেয় যায়। তারপর অন� একটা বািটেত ১/২ কাপ Ʊসই Ʊফটােনা 

দই তুেল িনেয় তােত ১/২ কাপ িমŝ Ʊবসড ক�ারােমল অŧ অŧ 

কের িদেত হেব আর ভােলা কের Ʊফটােত হেব। িমŝ Ʊবসড 

ক�ারােমল আমােদর বাঙািলর িমিŻ দইেয়র রঙটা এেন Ʊদয়। 

ভােলা কের Ʊমশােনা হেয় Ʊগেল, পুনরায় আেগর বড় বািটেত 

Ʊঢেল আবারও Ʊফিটেয় িনেত হেব। ভােলা কের িমেশ Ʊগেল আেƌ 

আেƌ ১ কাপ কনেডĬড িমŝ ঢালেত হেব আর Ʊমশােত থাকেত 

হেব। ভােলা কের িমেশ Ʊগেল ১/২ কাপ এভােপােরেটড িমŝ 

Ʊঢেল িমিশেয় িনেত হেব। তারপর িĴিহেটড ওেভেন ২০০ িড²ী 

ফােরনহাইট ƱটŐােরচাের ২ ঘĖা Ʊরেখ িদেত হেব। ২ ঘĖা পর 

টুথিপক ঢুিকেয় Ʊদখেত হেব Ʊয সহেজ Ʊবিরেয় আেস িকনা? যিদ 

টুথিপেক িকছু Ʊলেগ না থােক, তাহেল ওেভন বĥ কের িদেত 

হেব। বĥ কের আেরা ২ ঘĖা Ʊরেখ িদেত হেব একই ভােব। 

তারপর Ʊবর কের চাপা িদেয় ĺীেজ ঠাęা করেত িদেত পােরন। 
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শŀজŀ 
ঈিĸতা আঢ� এবং শতাŀী দó 

১ 
    

২ 
  

৩ 
  

৪ 

          
৫ 

 

৬ 
     

৭ 
     

      
৮ ৯ 

  
১০ 

 

 
১১ 

   
১২ 

      

১৩ 
 

১৪ 
 

১৫ 
    

১৬ 
  

            

    
১৭ 

       

 
১৮ 

    
১৯ 

    
২০ 

            

২১ 
    

২২ 
   

২৩ 
  

            

২৪ 
    

২৫ 
  

২৬  
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পাশাপািশ: 

১. মা দুগƳার আগমন বাতƳা, এিদন Ʊথেকই পুেজার ŭś। 

৩. দূগƳা ______বাঙািলর সবেথেক Ʊবােরা উৎসব।  

৫. Ʊদবেদবীর ছিব, এই িচø নােম পিরিচত।  

৬. _____দশমীর িদন দপƳেন না Ʊদখেল পুেজা Ʊশষ হয়না।  

৮. এই ফুল, আর Ʊপঁজাতুেলার মেতা Ʊমঘই শরেতর আগমন 

বাতƳা বহন কের।  

১০. এই বাহেন মােয়র আগমন বা গমন হেয় থােক। আবার 

মােয়র একসĜােনর সােথও এর সŐকƳ আেছ।  

১২. এেসেছ ___ িহেমর পরশ।  

১৩. িবসজƳেনর পর সব প�ােęেল এটাই িটম িটম কের Óলেত 

থােক।  

১৫. পুেজার সময় মা দূগƳা Ʊযখােন অবতীণƳ হন।  

১৬. পুেজার পর বািড়েত বািড়েত সবাই আেস এটা করেত।  

১৭. দূগƳা পুেজার mandatory বাজনাটা িযিন বাজান।  

১৮. দূগƳা পুেজায় সাংƅৃিতক অনুŽােন Ʊশষ হয় এই অনুŽান িদেয়ই 

Ʊবিশরভাগ সময়। আবার Ʊরেগ Ʊগেলও অেনেক বেল 

melodramatic বা যó ___ । 

১৯. মা দুগƳার কপােল িবরাজমান।  

২১. পুেজার আেগ এই গান ƱরকিডƳং এর রমরমা চেল।  

২২. পুেজায় লােগ।  

২৩. রাজ বািড়র সদর দরজা Ʊয নােম পিরিচত, যা পুেজা 

পাęােলও ব�বহার করা হয়।  

২৪. ঘেট চারপােশ থােক।  

২৫. দশমীর ৫ িদন পর Ʊয পুেজা হয়।  

২৬. ঠাকুেরর হােত থােক।  

 

 

 

 

 

 

 

 

 

উপরিনচ: 

১. মা দুগƳার আেরক নাম।  

২. পুেজার আেগ পাড়ায় পাড়ায় ঘুের পুেজার খরচ Ʊতালা এই 

Ʊতালা নােমই পিরিচত।  

৩. পুেজার Ʊশেষ যা Ʊদবার জেন� সবাই উেপাস কের থােক।  

৪. ঠাকুেরর সামেন যা পাতা হয়।  

৭. Ʊভার Ʊবলায় ঘােসর উপর Ʊদখা যায়।  

৯. বাঙািলর সব Ʊথেক বড় ____, সবাই Ʊমেত ওেঠ।  

১১. Ʊযখােন Ĵিতমা িবসজƳন করা হয়।  

১২. আিম Ʊয িনেজই মó, 

জািননা Ʊতামার ____, 

যিদবা ঘেট অনথƳ, 

তবুও Ʊতামায় চাই. 

১৩. পুেজার Ʊশেষ িবতরণ করা হয়।  

১৪. পুেজার সময় আেলায় Ʊসেজ ওেঠ, জ�ামজট Ʊলেগ থােক।  

১৬. িনরØন।  

১৯. মা দুগƳার Ĵধান অƎ।  

২০. যা হােত িনেয় বািড় বািড় Ʊথেক Ʊমেয় Ʊবৗেয়রা দশমীেত 

প�ােęেল জড় হয় মােক বরন করেত।  

২২. পুেজার সĥ�া ___ হয় Ʊদখার মেতা। Ĵদীপ Óািলেয় যা করা 

হয়। 
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Can you finish the other half of the picture? 

Aaratrika Mondal 
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Ma Durga 

Bhumi Sunay (7 years)  

Mihika Sen (5 years) 

Jai Maa Durga 

Aaryana Datta Hazra (10 years) 

Advika Bhaduri (5 years) 

Utsa Banerjee (6 years)  
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Young Durga –  Tamali Roy  Aahan Kumar (7 years)  

   

Sh
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Aaditri Saha (8 years) 
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Ma Saraswati – Baishakhi Karmakar 

Samara Jena (7 years) 

Aarush Das (4 years) 
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Shreyan Datta (4 years)  

Baishakhi Karmakar  Anish Chakraborty  
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Subham Maiti (10 years)  Subham Maiti (10 years)  

Hiya Ghosh (8 years)  

Annika Das (14 years)  
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Subhra Saha  

Sokaler shishir – Adwaith Chakraborty  (10 years) 

Neel Samudrer Raja – 

Adwaith Chakraborty (10 years)  

Goddess after dark – Tara Chinta  
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Durga is within – Jayita Bhattacharya 

Jayita Bhattacharya Jayita Bhattacharya 

Sa
na

 R
oy

 (
9 

ye
ar

s)
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D
hu

nu
ch

i D
an

ce
 –

 I
ps

it
a 

P
ri

ya
da

rs
hi

ni
 

Dance to express – Ipshita Priyadarshini Ipshita Priyadarshini 
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The Winter Tree – Sharanya Saha (6 years) Snowy Night – Akash Roy (11 years) 

Rural Dusk – Vidisha Dutta (10 years) 
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Sohini Basu 

Nature’s colors –  
Tavishi Chakraborty 
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Earbud art – Shouma Banerjee 

Swinging through a sea of blue – Shouma Banerjee A forest’s whispered secrets – Shouma Banerjee 

Gogh tree – Aishani Saha 
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Coconut dream – Anjana Parua 

Tribal Girl (Mandala) – Ipshita Priyadarshini 
Saha 

Squirrel – Shubham Maiti (10 years) 

Ma Durga’r bahon –  

Akash Roy (11 years) 

Bidesh Roy 
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Om Kapishvaraya – Ankita Saha 
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Bodhisatya Bhaduri 

 

 

                                
                                     
 

মা 
পৃথা ব�ানাÎƳী 
 

মােয়র কােছ শািĜ আেছ, 

মােয়র কােছ আদর... 

মােয়র কােছ মন ভােলা Ʊনই, 

ভােলাবাসার চাদর... 

 

সামেন Ʊথেকও িনśেăশ, 

ভেয়েত Ʊচাখ বুিজ; 

গভীর রােত ঘুম Ʊভেঙ তাই, 

হাতঁেড় Ʊতামায় খুিঁজ!! 

 

মােগা তুিম সব বুেঝ যাও, 

যায় না লুিকেয় রাখা... 

সবার মােঝ Ʊথেকও Ʊমেয়, 

Ʊতামায় ছাড়া একা... 

 

বােপর বািড় ųŭর বািড়, 

আজব িনয়ম যত!! 

পারেল একটা মা এেন দাও 

আমার মােয়র মত!! 
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সরƗতী 
ƱদবাØনা চ�াটাÎƳী 

 

সরƗতী বুক জুেড় থাক, 

ƱĴেমর ঈশারায়। 

িবদ�া বুিĆ নাও যিদ হয় 

বাসĜী Ʊহাক ƞদয়। 

 

সরƗতী বুক জুেড় থাক, 

ŭধুই খাতার পাতায় নয়, 

িখচুিড়, নাড়ু, Ʊটাপাকুেল, 

থাক না কলাপাতায়। 

 

সরƗতী বুক জুেড় থাক, 

অপিরিচত ভাষায়। 

Ʊশখার িখেদ থাকেত হেব, 

িবং, ªগǒ এ নয়। 

 

সরƗতী বুক জুেড় থাক, 

থাকুক পাড়ায় পাড়ায়, 

িশ¢ার Ʊহাক হােতখিড়, 

িসেলবােসর নয়॥ 
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Adreeja Paul (10 years) 

মা 

Ĵতীক মęল

মা Ʊগা, Ʊতামায় Ʊছেড় যািÅ দূের, 

আবার কেব আসেবা িফের, িঠক জািননা।। 

Ʊযমন Ĵখর ƱরৗČিদেন অেপ¢ারই অĜহীেন, 

বৃিŻেফাঁটার আিজƳ িনেয় চাতকছানা। 

িকংবা Ʊযমন রােতর Ʊশেষ, সবাই যখন ঘুেমর Ʊদেশ, 

Ĵথম আেলার জন� ব�াকুল িশিশরকণা। 

 

Ʊস এক িছল সুেখর Ʊস িদন, 

Ʊতামার আমার উড়েতা ঘুিড় এক আকােশ, 

ঝড় বৃিŻ ƱরৗČতােপ, 

িভজেছ Ʊছেল, পুড়েছ Ʊছেল  

মােয়র আঁচল  ািĜ Ʊভালায় এক িনেমেষ। 

হঠাৎ Ʊশেষর Ʊসিদন এেলা, 

Ʊদশ কােলর গিę Ʊছেড়, উড়েলা ঘুিড় অেনক দূের, 

Ʊতামার শহর আমার শহর িভĨ হেলা। 

Ʊতামার যখন িদেনর আেলা, 

আমার আকাশ আধঁার কােলা, তারায় ভরা। 

এখন সময় ছুটেছ čত, 

খুঁজেছ ঘুিড় লাটাই-সুেতা, আকাশমােঝ িদেশহারা। 

মেন পেড় Ʊসই ƱছাÛেবলায়, 

যখন তখন Ʊকােনা অিছলায়, 

জিড়েয় ধরা মােয়র গলা, 

সহজপােঠর পড়ার øােস,উž গরম ভােতর ²ােস  

কখেনা মােয়র ƱƑহ আদর, কখেনা কানেমালা। 

এখন মােয়র কুিÕত üক, 

বাড়েছ বয়স বâ čত চুেলর সাদায়, 

লড়েছ Ʊখাকা যুেĆ ভীষণ, 

জীবেনর এই Ʊগােলাকধাঁধায়। 

ভাবেছা বুিঝ এইেতা Ʊসিদন সদ� কুঁিড় 

উঠেলা Ʊবেড় ƱরৗČছায়ায়, 

Ʊতামার Ʊখাকাও ƱছাÛিট Ʊনই, 

হেÅ বুেড়া অিভÑতায়। 

 

আবার আেরক শরৎ এেলা, 

মেতƳ� খুিশর ডাক পাঠােলা, আগমনীর সুের, 

শারদীয়ার বািদ� বােজ, দূ«া মােয়র পুেজার মােঝ  

আমার মা Ʊয আমার Ʊথেক অেনক দূের। 

ঝাড়বািতর ঐ আেলার মালায়, 

নতুন জুেতা নতুন জামায়, Ĵােণর শহর উঠেছ Ʊসেজ, 

িবষï Ĵাণ অেপ¢মান , 

কেব মােয়র চরণ ছঁুেয় করেব Ĵণাম, 

ƱবাধনĴােতই িবসজƳেনর বাজনা বােজ। 

 

মা Ʊগা, Ʊতামায় Ʊছেড় এলাম দূের, 

সাত সাগর Ʊতেরা নদীর তীের, দূর শহের। 

তুিম আেছা আমার সােথ, সকাল দুপুর িদেন রােত, 

Ĵųােস আর ƞদমাঝাের আট Ĵহের। 

Ʊযমন কের সাগরমােঝ, দুিবƳপােক আঁধার সাঁেঝ, 

বৃĆ মািঝ আগেল িডিঙ যায় িকনাের। 
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Dipannita Ghoshal (12 years) 

 

কিব হেত হেত 
উেপি¢ৎ শমƳা  

 

কিব হবার কথা ভাবিছলাম 

 Ʊতামার আদুড় গােয়র গেĥ 

   সব ªবেলট হেয় Ʊগল 

 

ŭĆ মĞ উÄারণ করেত করেত 

 মশা িনধেন িনেয়ািজত অিবųাসী ধূম 

   সারাটা সকাল এঁেটা কের িদল 

 

হাত ফসেক ঘুিড়র লাটাই Ʊচাăফুট নীেচ 

 মাØা সূেতা ঘুের িফের লাট খােÅ শিপং মেল 

  কŻািজƳত সময় ব�ােºর লকার Ʊথেক Ʊভা�াÛা 

 

িনেদন পে¢ একটা Ɨেıর গােল সপােট থাĲড় Ʊমের 

 Ʊহঁেট Ʊযেত Ʊযেত বাঁ-পােয়র বুেড়া আঙুেলর নখ 

  বাড়েত বাড়েত পিরযায়ী পািখ হেয় উেড় যােÅ 

 

িনশানায় িঠক থাকব বেল পােয়র Ʊশকল শ� কেরিছ 

 ধাতব শেŀর ঐকতােন িডেজর তাëব আর বব িডলােনর থুতু 

  এতিদেনর র¢া কবচ পাকƐিলর Ʊমঘমুলুেক উধাও 

 

কতটা সাহস লােগ িনধƳািরত Ʊকামেরর মােপ একজন কিব হেত 

 কিবতার আঁƌাকুড় Ʊঘঁেট ঘুঁেট গলা তুেল বলা Ʊযেত পাের,  

  ‘Ʊহ িĴয় নতƳকী, এেসা, আমরা একসােথ িপেঠািপিঠ ŭই’    
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সাজায় আমার আিমেক 

কানাইলাল পােলািধ 
এই Ʊদশটার নাম ভারতবষƳ - Ɨেদশ আমার 

মাথার ওপর চģ সূযƳ ন¢ø নীলাকাশ 

কত নদী উপনদী Ʊযন িশরা উপিশরা 

পাহাড় পবƳত জল জ¿ল মśেত ভরা 

রাজপথ গিলপথ Ʊমেঠাপথ ²াম শহর 

সদা মুখিরত জনতার কলেকালাহল 

জীবেনর িনযƳাস কেল-কারখানায় গৃেহ ĴাĜের 

জেল Ɛেল Ĵিত বৃ¢শাখা অরণ� পবƳেত 

সািজেয় Ʊরেখেছা িনেজেক অপŜপা কের 

Ʊতামার বণƳমালার Ĵিত অ¢রকণায় 

িনেজেক সািজেয় Ʊতাল অিভনব Ŝেপ 

Ĵকৃিত িনেজর মেতা কের সািজেয় চেলেছ 

আপন সüােক যুগ যুগ ধের 

িনপুণ মালীর মেতা বীজ Ʊপাঁতা Ʊথেক 

িনপুণা ঘরণী সাজায় Ĵিত ঘর পিরপািট কের 

ªিছেয় বািগেয় যথাƐােন ঘিটবািট মেনারম কের 

িদন সােজ আেলা আর রািø সােজ অĥকার িনেয় 

বািগচায় ফুল হয় Ʊকউ Ʊকউ িনমিÎত কুৎিসৎ নরেক 

অপŜপ সােজ আেছ ŅƢােëর Ĵিত অনু পরমাণু 

তুিম আিম Ʊকউ বাদ Ʊনই 

সকেলই সািজেয় চেলিছ 

িনেজর িনেজেক অনু¢ণ 

িবেবক সািজেয় রািঙেয় রিঙেয় 

Ʊকউ বা রঙ মুেছ িববণƳ ফ�াকােশ 

এ িবশাল ŅƢােëর আিমও ¢ুČ এক কণা 

আমার Ĵিতিট সüায় আেছ ŅƢাë জিড়েয় 

Ʊশািণেত Ʊশািণেত Ĵিত ƱƗদিবĢুেত 

মĢ ভােলা সে¿ লেয় জীবন তরীেত 

ƱƉিথস সাগেরর বুেক জােগ িগিররাজ 

সত� Ʊøতা ďাপরােĜ সােজ কিলকাল 

কত ফুল ফুেট আেছ কত ঝের Ʊগেছ 

কত রেয়েছ কুঁিড়েত 

িবেবক সরিণ Ʊবেয় এেগােত এেগােত 

সােধর পছĢªেলা রািখ ঝুিলেত 

অÑােনর অĥকাের তিলেয়ও যাই 

�ুরতা খলতা ঘাতকতায় িনেজেক িবনাশী সাজাই 

যত ফুল ফুেট আেছ সব ফুেল হয় নােকা পূজা 

িকছু ফুেল বাসা বাঁেধ িবষধর কীট 

িকছু ফুল চয়েন Ʊতা কাঁটার আঘাত 

চারিদেক থের থের রেয়েছ সŕার 

িনেজেক িনেজর মত কের সাজাবার 

উিচত মূল� িদেয় িবপিণ Ʊথেক 

বƝ যেö রািখ সাজঘেরেত 

তুিম Ʊকন ছুেট চেলা উদŉাĜ ƞদেয়? 

পাওিন অমৃতসĥান এ অমৃতসাগের? 

িবেষর কলস Ʊথেক িবষ পান কের 

আপনার আিমেকই হত�া পেল পেল 

Ĵকৃিত সüা Ʊথেক লł িনেজƗতা 

পেড় না ঘুিমেয় কখনও 

থােক Ʊঘার জাগরেণ 

আিম ŭধু Ʊবেছ Ʊবেছ ব�ƌ চয়েণ 

সািজেয় চেলিছ সদা আমার আিমেক 

অিবনাশী-পরম যতেন । 

 

মুন লাগেছ�ক নাই 

 

কইলকাóায় মুন লাগেছ�ক নাই 

ইখানেটােত ŭধুই মাইনুষ 

মাইনুষªলার লাজ ধŗ নাই 

আমাবস�া পুিĨমােত কুেনা ফারাক নাই 

Ʊডইয়া িপঁপড়ার লাইন লােগ�েছ� গািড়র পের গািড় 

দু-তলা িতন-তলা সড়ক বাইেয় চইলেছ� সাির সাির 

হেরন মাইের চইলেছ� গািড় থমেক� থমেক� 

ইয়ার চােয়� Ʊঢর ভাŬ ঐ িশমুলতিলর বনেক 

ই Ʊখেনেত Ʊমইয়ামরদ কাঁেধ ঝুলাইঁ ব�াগ 

ির¿িব¿াইেয় ছুটেছ� সবাই 

Ʊকউ কথা না বেল� 

Ʊযন িখদা প�ােট ছুটেছ� সবাই 
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Aishiki Rai (9 years) 

ভােতর থালার িদেগ 

Ʊযন লাগামছাড়া ছুইটেছ� Ʊঘাড়া 

ƱতপাĜেরর সবুজ মােঠর িদেগ 

ই খানেটােত মাইনুষ মরের রাƌায় ছটফটাইেয়ঁ 

Ʊকউ দ�ােখ নাই ভােŬ 

ফারাক কুথাও নাই ইেখেন 

সব ঘেরেতই তালা ঝুেল 

সাড়াশŀ নাই 

পােশর ঘেরর হাঁসাকাঁদার 

কুেনা খবর নাই 

ƱĴম িপিরেতর ধাঁচাই আেলদার 

আমার ইখানেটােত মুন লাগেছ�ক নাই 

ইয়ার থােক� বƝত ভাŬ 

আসানেসােলর কয়লাখাদান 

চল চেŬ� যাই খাদানবািড় 

দু-জেন িমেল� দুকান িদŃ িপচরাƌার মুেড় 

মেনর সুেখ িবচব বেস� চা-চপ-ফুলুির 

ঘেরর সামেন Ʊবড়া িদেয় গাছ লাগাব 

দুজেন িমেল জুইত কের ফুল ফুটাব 

সকালেবিলর পতথম ফুলটা আমার মাথায়  

মুচিক হােস� শরম করের তুেক বড় িলেজর করের িলব । 

কইলকাóায় মুন লাগেছ�ক নাই 

ইখান ছােড়� চেল�ই যাব চǒ 

ঝাঁিট পাহািড়র Ʊকালটা Ʊঘঁেষ রাঙােবিলয়ার বেন 

বেনর মােঝ গেড়� লুব পাতায়ছাওয়া ঘর 

িদেনর Ʊবিল কামেক যাব 

পাহাড়েকােল ঝনƳাধাের পাথর ভাঙা কেল 

কােমর শ�ােস বইসব দুজন 

Ʊজােড়র ধাের পাশাপািশ একটা পাথের 

চারখান পা রাখেবা Ʊজােড়র জেল 

মােঝ মােঝ ঘঁষা খােবক Ʊঢউ-এর তােল তােল 

িফসিফসাইেয়ঁ কইব কথা Ʊচাখ বĥ করের 

Ʊভারেবিলতক কাÛাইনিদব Ʊজাসনা সা¢ীকরের 

চǒ বুধনা, চল চেল� যাই কইলকাóাটা ছােড় 

কইলকাóাটা জ�ােলর পারা 

মুনটা হাফুস Ɲপুস করেব 

চǒ বুধনা চল চেল� যাই রাঙােবিলয়ার বেন 

িটিকট কাইেট� Ʊটেরেন চাপব� হাওড়া ইিƉশেন । 
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Live in each season as it passes 
Romani Bandyopadhyay 

 

Change, a small word but it is inevitable. We always find comfort in predictability, but the 
truth is. change is the only constant of livelihood. Our Life is like Mother Nature, the most 
unpredictable.  There is cloudy days and there is sunny days but we have the power to decide 
the weather of our life, find the happiness within and enjoy the best. 

“Anyone who says sunshine brings happiness has never danced in the rain”. 

 

 

Winter: Drive slow, don’t honk. Even be 
happy and enjoy. Remember when snow 
falls, nature listens. 

 

Spring: Isn't it beautiful when the trees start 
blushing with new hope. Yeah, it is a 
reminder to us that how beautiful change 
can truly be. 
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Summer: Embrace the smell of summer 
breeze with the sound of lake. Yes, summer 
has its own magic with colorful sunrise and 
stunning Sunsets! 

 

 

 

Rainy: Here comes our bong version of 
rainy season though officially rainy season 
is not declared but we enjoy the dark sky 
descending to the earth gives a similar vibe 
of ‘Kalbaishaki’. Water, the softest of all 
things, yet it is the most powerful. Oh, 
Mother Nature!! 

 

Autumn: Take me to 
the magic of the 
moment!!! Autumn 
shows us the beauty 
of letting go 
gracefully. 
Goodbyes are 
beautiful when you 
have the power to 
start your life all 
over again with all 
happiness and 
charm. 
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Ishita C Bhaduri 
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দূগƳাপুেজার ইিতকথা 

ঈিশতা চ�বতƳী ভাদুড়ী 
 

সাবƳজনীন দুেগƳাৎসব 

দূগƳাপুেজা সŕবত: ১২শ শতক Ʊথেক ŭś কের আজ আমােদর সবেথেক িĴয় সাবƳজনীন উৎসব। এই পুেজা িকĝ ŭś হয় রাƾ-রাজােদর 

অিধŽাøী Ʊদবী িহসােব।১৫শ শতেক কৃিóবাস এর রামায়েণ উেŬখ আেছ এই পুেজার। তখন Ʊপৗরািণক, তািĞক, Ʋবিদক এবং শা� মেত 

পুেজা হেতা | তারপর সমেয়র সােথ এই পুেজা পিরণত হয় জিমদার বািড়র এবং ১৬শ শতক Ʊথেক সাবƳজনীন বা শারদীয়া পুেজায়।  

“শারদীয়া মহাপূজা 
চতুকমƳমিহ পূজা 

Ɨপন, পূজন, বিলদান, Ʊহামśপা” 
- রঘুনĢন 

(দূগƳাভি� তরি¿ণী) 
 

১৮২০ সােল ªিĮপাড়ায় এই পুেজা Ĵথম সাবƳজনীন Ŝেপ Ɨীকৃিত পায়, ১২ জন ²াম এর সদস� ৭০০০ টাকা চাঁদা তুেল পুেজা ŭś কেরন। 

তাই জন� এই পুেজােক 'বােরা'-'য়াির' বা বােরায়াির পুেজা বলা হয় । এরপর ƱকাĨগর, চাকদহ, শািĜপুের ছিড়েয় পের। উóর কলকাতার 

Ĵথম সাবƳজনীন পুেজা িহেসেব িসমলা ব�াম সিমিতর নাম উেঠ আেস, তারপর িচৎপুর ও বাঘবাজার এও ŭś হয়। সাবƳজনীন পুেজা সŕব 

হেয়েছ কারণ আমরা বাঙালীরা Ʊদবী চęীেক ঘেরর Ʊমেয় উমা িহেসেব Ʊপেত Ʊচেয়িছ। তাই তােক িঘের আনĢ আর সাজ-সÎার Ʊমলা 

কারণ Ʊমেয় বািড় এেসেছ।  

মহালয়া 

মহান অথƳাৎ ŅƢ(বুিĆ) এবং আলয় হেÅ িনেকতন (আŴয়) - তাই বুিĆর বাস Ʊযখােন, Ʊসইিদন িপতৃতপƳন এর সবেথেক পিবø িদন।তার 

পর Ʊথেক ŭś হয় Ʊদবীর পূজার Ĵƍিত । Ʊদবী দূগƳা মােন আসেল Ʊদবী চęীর আরাধনা কের থািক আমরা । ১৯৩১ সােল ŭś হওয়া 

বীেরģ কৃž ভেČর িবখ�াত "মিহষাসুরমিদƳনী" ŭেন বাঙালীেদর আজও ŭś হয় Ʊদবীপে¢র।তারঁ চęীপােঠর সূচনা হয় এই গানিটর মেধ� 

িদেয়  

"যা চęী মধুৈকট ভা ƞদয় সজনী…” 
দূগƳা 

"দুগƳ" বা "দুগƳম" মােন যােক পাওয়া যায় না, Ʊসই দুগƳম মিহষাসুরেক বধ কের মা দূগƳা হেলন দূগƳিতনািশনী । আবার অেনেক বেলন 

রাজােদর দুেগƳ একজন কের অিধŻাøী Ʊদবী থাকেতা, Ʊসখান Ʊথেকই 'দূগƳা' নােমর উৎপিó । 

“দুগƳ Ʋদেত� মহািবে° ভগবেĥ কূ-কমƳেন “ 

 

Ʊবাধন 

Ʊবাধন অথƳাৎ Ʊবাধশি� বা Ʊচতনার মেধ� িদেয় আমরা Ʊদবীেক আơান জানাই, Ĵাণ ĴিতŽা কির। Ʊবাধন কথার আ¢িরক অথƳ হেÅ 

আমĞণ। বসĜ কােল, বাসĜী পূজাই হেÅ Ʊদবীর পূজার আদশƳ সময়। িকĝ রামচģ শরৎ কােল Ʊদবীেক আơান কেরিছেলন, একই সােথ 

ƗগƳেলােক ŅƢা Ʊদবীর আơান জানান ŭ পে¢র রােত। তাই এই পুেজােক অকালেবাধন বলা হয়।  
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পুেজা Ĵণালী 

আমরা জািন পুেজা ৫ িদেনর, িকĝ বৃহৎ অেথƳ পূেজা হয় ১০ িদেনর। Ĵিতিট িদেনর িনদƳীŻ িনয়ম আেছ, িকĝ বতƳমােন Ʊসটা আমরা সংে¢েপ 

পালন কের থািক। Ĵকৃত পূেজার িনয়ম খািনকটা এই রকম: 

 

Ĵিতপদ:   Ʊদবীেক ƱকশসÎার সরØাম িদেত হয়, চুল বাধঁার জন� 

িďতীয়া:  পÛ অথƳাৎ পাট এর দিড় িদেত হয় ও বƎ িদেত হেব পিরধােনর জন� 

তৃতীয়া:  দপƳন, িসঁদুর, আলতা অথƳাৎ Ĵসাধন সাম²ী িদেত হয় 

চতুথƳী:  মধুপকƳ, িতলক, Ʊনøবĥন অথƳাৎ Ʊচাখ সাজােনার সরØাম িদেত হয় 

পÕমী:  অ¿রাগƗ, শি� আর অƎািদ দান করেত হয় 

ষŽী:  িবŬ তś (Ʊবল গাছ) এর তলায় সĥ�া Ʊবলায় Ʊদবীর Ʊবাধন করেত হয় 

সĮমী: নবপিøকার, কলাগােছর Ƒান এবং অিভেষক িদেয় ŭś, তারপর গৃহĴেবশ অথƳাৎ Ʊদবী তারঁ িনজ জায়গায় অিধŽান 

কেরন 

অŻমী:  অŻশি�র পূজা অথƳাৎ ধুমধাম কের মাতৃ Ŝেপর আরাধনা। 

নবমী:  িদেনর Ʊবলায় উ²চęীর পূজা এবং বিলদান এর Ĵথা, তার সােথ অŻমী ও নবমীর সিĥ¢েণ কুমারী পুেজা অথƳাৎ  

িশŭকন�ােক মাতৃŜেপ পুেজা কের Ʊদবী চęীেক ঘেরর Ʊমেয় উমা কের Ʊতালা হয়। ‘মহানবমী’ বলার কারণ Ʊসিদন 

মােয়র ĴাণĴিতŻা হয় এবং উিন সব Ʊথেক Ʊবশী শি�শালী হয় ওেঠন। 

 

“নবমাং পূিজতা Ʊদবী 
দদািত নবমম ফলং” 

 

এই নবমীেতই নবদুগƳার পুেজা হয়, এই নবদুগƳা হেÅ আসেল নবপিøকা – িবŬপø (Ʊবল পাতা), ধান, অেশাক, মানকচু, রŕা (কলাগাছ), 

হিরČা (হলুদ), জয়Ĝী, কদলী (কলা), ডািলম। ১০৮িট নীলপċ Ʊদওয়া হয় Ʊদবীেক। 

 

দশমী:   মািহষাসুর এর দপƳচূণƳ কের মাতৃশি�র িবজয় অথƳাৎ পুেজার সমািĮ। এই িবজয় Ʊথেকই 'িবজয়া' কথািটর উৎপিó।  

এবার মােয়র যাওয়ার পালা, অথƳাৎ িবসজƳন। ঢােকর তােল ধুনুিচ নাচ, ĴিতিবেŔ মােয়র ছিব Ʊদেখ আবার পেরর বছেরর  

জন� আơান, ভােলাবাসার লাল িসঁদুর িদেয় বরণ আর উৎসেব Ʊমেত ওঠা।  

 

এইভােবই বাঙািলর এই ঐিতহািসক উৎসব আজ হয় উেঠেছ UNESCO -এর “Cultural Heritage of Humanity”, মা আমােদর 

“মিহষাসুরমিদƳনী, িবųিবেনািদনী 
দূগƳিতনািশনী, জগৎজননী” 

 

Ɨীকৃিত 

দুগƳাভি� তরি¿ণী - রঘুনĢন  

অŻাদশী - নৃিসংহ Ĵাসাদ ভাদুড়ী 
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Ĵবাস িনেয় 

অকƳেজ�ািত চাং 
িদগেĜ ওই লাইটহাউস িটমিটেম - 

ŴাĜ হেয় তিলেয় আেছ শীতঘুেম; 

ƱহমেĜর এক হলেদ পাতা িদনেশেষ, 

Ʊমলেলা ডানা, চলেলা Ʊকানও দূরেদেশ- 

Ʊমেঘর ওপাড় ঝাপসা একটা মফঃƗল, 

রাখেলা ছিব বরফেছাঁওয়া ƌł জল। 

 

Ɨেı তখন জাগেছ একটা বৃিŻিদন- 

থমেক আেছ চারেট শািলক, বাক�হীন। 

িনেƌজ Ʊরাদ খােÅ খুঁেট িতনেট কাক- 

িভে�ািরয়া আজও নাহয় বĥ থাক। 

জাªক ŭধু পেথর একটা Ʊছেলর দল- 

িবনামূেল� িকেনেছ Ƒান, িক চÕল !  

 

দূরগামী Ʊমেঘর িসঁিথ, আলগা িটপ- 

বাſডানায় মুখ লুেকােলা অĜরীপ; 

পিরযায়ী পাখীর Ʊঠাঁেট লালেচ Ʊভার- 

নদীচের ভীষণ সােধ বাধঁেছ ঘর। 

িঠক Ʊযখােন হাত ধেরেছ �Ģসী- 

Ʊচােখর তারায় Ʊরাদ জেমেছ পরেদশী। 

 

ছায়াছিবর মেতাই একটা নীল শহর- 

ঝমঝিমেয় Þাম চেলেছ, দূেরর ঘর! 

Ʊখালামকুিচ ছিড়েয় Ʊভােরর রাƌাঘাট, 

Ʊথেকই Ʊযেত পারেতা না আর দু-এক রাত? 

ķাটফেমƳ একটা Ĵায় িনঃƗ Ʊলাক- 

বুকপেকেট থাকেলা ŭধু Ʊলখার Ʊঝাকঁ। 

 

কলম হােত উঠল যখন Ʊভার-রােত, 

Ɨı-ব�থা হাঁটুক নাহয় একসােথ! 

ভুÛাে¢েত ŭিকেয় পাথর মনেকমন, 

আদুল গােয় আেলর পেথ ছুটেছ মন। 

বুেকর Ʊকােণ মśক ব�াথা কালাĜক- 

আজেক নাহয় Ĵবাস িনেয়ই কাব� Ʊহাক। 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Melancholy – Koushik Dutta 
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The gray monotony of provincial life of Bengal 

Asis Sanyal 
 

 
 
 
“Journey of Resilience” 
In the heart of Canning, West 
Bengal, India, a family 
embarks on a poignant 
journey. With the river's 
waters receded, they traverse 
the muddy terrain together – 
the father bearing their burdens 
atop his head, while the mother 
leads their three children, 
forging ahead hand in hand. 
 
 
 
 
 

 
 
 

 
“Captive” 

Captured in Gaurdaha village, 
West Bengal, India, this 

poignant image tells the story 
of a young boy laboring in a 

brick kiln to support his 
impoverished family. As the 

day draws to a close, he stands 
by the window of his humble 

hut, grasping the vertical 
bamboo bars. His face 

partially concealed by the 
bamboo, it evokes a poignant 
metaphor, resembling a child 
yearning for a world beyond 

the bars of his circumstances. 
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“Theme of a Dream” 
In a remote village of South 24 
Parganas, West Bengal, India, a 
young girl finds solace on her 
porch, engaged in playful 
moments with her pet pigeons. 
The absence of doors on her 
quaint hut symbolizes the 
simplicity of their lives. With 
one pigeon in her gentle grasp, 
its wings in mid-flap, and her 
younger brother looking on, the 
photo encapsulates the beauty 
of ordinary moments. 
 
 

 
 
 
 

 
“Dancing with the Wind” 

In a remote village of South 24 
Parganas, West Bengal, India, 

a young girl's playful spirit 
takes flight amidst the 

approaching storm. As dark 
clouds gather overhead, she 

leaps into the wind, attempting 
to recapture her scarf, which 

flutters away. The photograph 
freezes this moment of 

exuberance, capturing her 
mid-air, a graceful dance with 

nature's forces. 
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“Matla’s Crossing Heroes” 
In the heart of a remote village 
in South 24 Parganas, West 
Bengal, India, the river Matla 
tells a story of resilience. As its 
waters recede, a team of 
dedicated individuals, their 
livelihoods tied to this task, push 
and pull a van rickshaw across 
the muddy riverbed. This image, 
captured from a lower angle, 
portrays their determined efforts 
to ensure travelers can cross 
without soiling their feet, a 
testament to the unwavering 
spirit of those who rely on the 
river's changing currents for 
their living. 

 
 

 
 

Asis Sanyal 
Philosophy on Photography: A child’s dream of becoming a 

photographer, a childhood hobby, everything turned him into an 
avid photographer. The thirst for capturing a whole story in a single 

frame; portraying a clear picture of the emotions, joy, enthusiasm, 
overwhelming expression, sometimes apathy, deep disgrace, being 
lost in one's own vast mind, all just in a rectangular frame with no 

sound, still crying out loudly or telling subtly the true meaning of it; 
and sometimes a series of frames, depicting the various aspects of a 
social cause stating the untold story behind them; that’s what you'll 

find in Asis’s photos. And that’s what photography is to Asis. No 
selected person or place; just some random people in some random 

state of mind and place, and a simple picture or a series of them, 
revealing all the deepest unspoken mysteries. 

Website: https://www.asissanyal.com/ 
Email: asis.sanyal@gmail.com  

 
 
 
 



 
 

77 
 

 

উমা এেলা ঘের 
Ĵতীক মęল 

“হ�া ঁƱগা কóামশাই, এবার পুেজা হিব Ʊতা, নািক?” 

 

কথাটা যােক উেăশ� কের বলা, Ʊস ভČেলাক আরামেকদারায় 

বেস খবেরর কাগেজ ম°। ভািরি� Ʊচহারা, Ʊচােখ Ʊমাটা Ʊĺেমর 

পুś চশমা, মাথায় ব�াকŅাশ করা সাদা চুল, Ʊচহারায় বয়েসর ছাপ 

ƒŻ। খবেরর কাগজ Ʊথেক Ʊচাখ না সিরেয়ই জলদগŕীর কéƗের 

বলেলন, “তা Ʊতার মেন হেÅ Ʊকন Ʊয পুেজা নাও হেত পাের?” 

 

এইবার গৃহভৃত� সদািশেবর অবাক হওয়ার পালা। “তা বাবু, আর 

Ʊতা Ʊবিশিদন নাই Ʊগা, এখেনা Ʊতা িকছুই কাজকাম, পুেজার 

আেয়াজন হেলািন। এরকম Ʊতা আেগ Ʊকােনািদন Ʊদিখনাই বাবু, 

তাই িজগাইলাম আর িক, মাফ কের িদেবন”। 

 

উেšািদেক দীঘƳ িনƌłতা, গৃহকতƳা ইিতমেধ� খবেরর কাগজ 

সিরেয় Ʊরেখেছন। মুেখর জ�ািমিতেত িচĜার ছাপ, কপােল ভাঁজ 

ƒŻ। “Ʊতার িগĨীমা Ʊক বল আেরকবার চা িদেত”। 

 

“আেÑ বাবু”, বেলই সদািশেবর čতপােয় ĴƐান। 

 

গৃহকতƳা, বধƳমােনর রায়বŬভপুেরর জিমদার বংেশর বংশধর 

অংŭমান বাঁড়ুেÎ, একসমেয়র ƱদাদƳęĴতাপ জিমদার। সমেয়র 

সােথ সােথ Ĵভাব Ĵিতপিó কেমেছ বেট, িবষয়সŐিóর অবƐাও 

তৈথবচ, তবুও বেনিদবািড়র একেশা বছেরর পুেজাটা এখেনা 

চািলেয় যােÅন অংŭমানবাবু। জাঁকজমক Ʊজৗলুস কেমেছ 

অেনকটাই, তবুও এ অÕেল বাড়ুঁেÎবািড়র পুেজার এখেনা যেথŻ 

নামডাক। 

“হ�াঁেগা, সদািশব Ʊতা িঠক কথাই বেলেছ, সময় Ʊতা আর Ʊবিশ 

Ʊনই”, চােয়র Ʊপয়ালা হােত গৃহকøী অনুপমােদবীর Ĵেবশ। 

 

চােয়র Ʊপয়ালায় চুমুক িদেয় মৃদুƗের বেলন অংŭমানবাবু, “Ʊদেখা 

িগĨী, Ʊতামায় Ʊতা বেলইিছ, এই পুেজা করেত আমার আর ভােলা 

লােগনা”। 

একটু Ʊথেম আবার বলেত থােকন বৃĆ, “একসময় এবািড় গমগম 

করেতা Ʊলােক, কতদূর Ʊথেক Ʊলাকজন জেড়া হেতা, Ʊছেল 

Ʊবৗমারা সব আসেতা পুেজার সময়। এখন তােদর আর সময় 

Ʊনই, আমরা বুেড়াবুিড় আর কতিদন Ʊটেন িনেয় যােবা বেলা Ʊতা, 

ফাঁকা বািড়েত পুেজা করেত আমার আর ভােলা লােগনা িগĨী”। 

 

“Ʊস তুিম ভুল বলছনা, তেব এলাকার মানুষ বড় আশা কের থােক 

এই পুেজার িদেক তািকেয়, তােদর জন�ও Ʊতা আমােদর বািড়র 

পুেজাটা করা দরকার, Ʊস অনাড়Ŕের হেলও।” আমতা আমতা 

কের বেলন জিমদারিগিĨ। 

 

“বেড়ােখাকা আর Ʊরেবকা আসেবনা, না Ʊগা?”, িবষĨবদেন বেল 

ওেঠন অংŭমানবাবু। 

 

এই Ĵেűর উóর উপিƐত কােরা কােছ Ʊনই, পুেরা ঘর জুেড় 

িনƌłতা। আিদত�, এ বািড়র বড়েছেল িবগত বƝবছর ধেরই 

আেমিরকায় কমƳরত, িবেয়ও কেরেছ Ʊসেদেশই। অনুপমােদবীর 

আপিó থাকেলও অংŭমানবাবু িবেদিশনী পুøবধূ Ʊরেবকােক ²হণ 

কেরিছেলন সাদেরই। Ʊরেবকাও এ বািড়র সবার সােথ িমেশ 

িগেয়িছেলা খুব সহেজই। িনেজর তািগেদই বাংলা িশেখিছেলা, 

বাঙািল রাĨাবাĨাও িশেখিছেলা। অংŭমানবাবুও বড় ভােলাবাসেতন 

ওেক, রামায়ণ মহাভারেতর গŧ Ʊশানােতন, বেলিছেলন বাংলা 

Ʊলখা Ʊশখােবন পেররবার এেল। বািড়র Ʊছাটেছেল অয়ন ব�ƌ 

ডা�ার, িদিŬেত কমƳরত। Ʊছাটেছেল আর Ʊছাটেবৗমা এবািড়র 

সােথ Ʊযাগােযাগ কিমেয় িদেলও আিদত� আর Ʊরেবকা িকĝ 

Ĵিতবছর দুগƳাপুেজায় আসেতা। দুবছর আেগ পযƳĜও ওরা 

এেসিছেলা ওেদর ƱছাÛ Ʊছেল রায়ানেক সে¿ িনেয়। অংŭমানবাবু 

নািতেক Ʊকােল িনেয় মা দুগƳা ও তার Ʊছেলেমেয়েদর 

িচিনেয়িছেলন। রায়ান আেধা আেধা ভাষায় বলেতা ওর সবেচেয় 

িĴয় ঠাকুর নািক গেণশ, হািতর মত ŭঁড় আেছ বেলই। 

অনুপমােদবী Ʊরেবকােক গŧ কের বলেতন দুগƳাপুেজার Ʊপৗরািণক 

ইিতহাস, উমার Ʋকলাস Ʊথেক বােপর বািড় আসার গŧ। িনজহােত 

িশিখেয়িছেলন পূজার উপাচার, ঠাকুর বরেণর িনয়মনীিত। বাধ� 
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Adreeja Paul (10 years) 

ছাøীর মত সবিকছু িশেখ িনেয়িছল Ʊরেবকা। ঠাকুরপুেজায়, 

িসঁদুরেখলায়, ঠাকুরবরেণ, আনĢ উÅােস Ʋহৈহ কের Ʊকেট Ʊযত 

পুেজার িদনªেলা। 

 

অতীেতর Ʊসই সুখƘৃিত আকঁেড়ই এখন পেড় আেছন বুেড়া বুিড়। 

আিদত� আর Ʊরেবকার িবেয়টা Ʊটেকিন, বছরদুই আেগ এক 

িডেসŔের ওেদর িববাহিবেÅদ হয়। অেনক ƱচŻা কেরও িবেÅদ 

আটকােত পােরনিন অংŭমানবাবুরা। তারপর Ʊথেক Ʊযাগােযাগ 

কেম িগেয়েছ বেড়ােখাকার সােথ, মােঝ মােঝ ŭধু যািĞক িকছু 

কেথাপকথন হয়, তারপর আর কখেনা বািড় আেসিন 

অনুপমােদবীর আদেরর বেড়ােখাকা। রায়ান এখন Ʊরেবকার 

সােথই থােক, সমেয়র িনয়েমই Ʊযাগােযাগও ¢ীণ হেয় এেসেছ 

এবািড়র সােথ। 

 

মহালয়ার িদন দেশক আেগ Ʊফানটা এেলা। Ʊভাররােতর িদেক 

আসা Ʊফানটায় আচমকা ঘুম Ʊভেঙ Ʊগল অংŭমানবাবুর। অেচনা 

নŔর, তাও আবার িবেদেশর। Ʊক আবার এইসময়? বেড়ােখাকার 

Ʊকােনা অঘটন হেলানা Ʊতা! অজানা আশºায় বুক Ʊকঁেপ ওেঠ 

বৃেĆর। ভাঙা ভাঙা বাংলা বলা কéƗর িচনেত অসুিবধা হয়না 

অংŭমানবাবুর। পুøবধূ Ʊরেবকা Ʊফান কেরেছ এতিদন পর! 

 

ধীের ধীের অĥকার Ʊকেট পুেবর আকাশ পিরŹার হেÅ, পািখর 

কলতােন মুখিরত চািরিদক। একইসােথ অংŭমানবাবুর মুেখর 

অিভব�ি�েত ধরা পড়েছ খুিশর আেমজ, আনĢাŶ গিড়েয় পড়েছ 

তাঁর দুেচাখ Ʊবেয়। Ʊরেবকা আসেত চায় এবািড়র দুগƳাপুেজায়, 

রায়ানেক সােথ িনেয়। িমিনট দেশেকর কেথাপকথন Ʊশেষ 

অংŭমানবাবু িজেÑস কেরন, “হ�া ঁ Ʊর মা, বেড়ােখাকার সােথ 

Ʊযাগােযাগ Ʊনই না Ʊর? বেড়ােখাকা আসেবনা?” 

 

ওপাের কেয়ক মুহূেতƳর িনƌłতা। ভাঙা ভাঙা বাংলায় উóর আেস, 

“Lord Shiva Ʊতা আেসনা পুেজায়, উমা Ʊতা একাই আেস, তুিম 

Ʊতা তাই বলেত বাবা”। 

 

“এই Ʊক Ʊকাথায় আিছস এিদেক আয়, এই সদািশব, িগĨী Ʊকাথায় 

সব Ʊতামরা? পেড় পেড় ঘুমােÅ সব, পুেজার Ʊজাগাড় করেত হেব 

Ʊস Ʊখয়াল আেছ! অেনক কাজ অেনক কাজ, িদন Ʊবিশ Ʊনই,  

Ʊলেগ পেড়া সব। আমার জীবেনর ƱŴŽ দুগƳাপুেজা করেবা এবার, 

দূরদূরাĜ Ʊথেক Ʊলাক Ʊদখেত আসেব Ʊদিখস। উমা আসেছ Ʊর, 

উমা আসেছ, আর Ʊকােনা বাধা Ʊনই।” সাতসকােল বৃেĆর 

ĴাণচাÕেল� বািড়র Ʊলােকর ঘুম ছুেট যায়। 

 

সাত সাগর Ʊতেরা নদী পােরর সুদূর ক�ািলেফািনƳয়া Ʊথেক যাøা 

ŭś করেছ উমা, সােথ ƱছাÛ গেণশ। 

 

“আিųেনর শারদ Ĵােত Ʊবেজ উেঠেছ আেলাকমØীর,  
ধরণীর বিহরাকােশ অĜিহƳত Ʊমঘমালা; 
Ĵকৃিতর অĜরাকােশ জাগিরত 
Ʊজ�ািতমƳয়ী জগĩাতার আগমন বাতƳা, 
আনĢময়ী মহামায়ার পদĕিন।” 
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বসেĜর দাগ 

পৃথা ব�ানাÎƳী 
 

১৮ ই মাচƳ, ২০২২: 

 

দৃশ� ১: 

 

ফাşিন: এিক!! এখেনা ŭেয় আেছা? জানলাªেলা Ʊখালিন এখেনা? 

িক Ʊয কেরানা তুিম!! 

আিবর: নাহ!! একদম জানলা খুলেবনা, এ¢ুিন সবাই িমেল জানলা 

িদেয় রঙ ছুড়েব, Ʊবলুন মারেব..একদম খুলেবনা... 

ফাşিন: পুেরা বাÅােদর মতন কেরা তুিম, িততিল ও Ʊতামােক 

খ�াপােব এবার Ʊদেখ িনও... 

 

(পিরিচিত পবƳ: িততিল হল আিবেরর বড়দার ৩ বছেরর Ʊমেয়, 

কািকমিনর, মােন ফাşিনর Ʊচােখর মিন..আিবরেদর িবেয় হেয়েছ 

বছর Ʊদেড়ক হল, আেগর বছেরর Ʊদাল টা Ʊকেটিছল 

Ʊগায়ায়..বলেত Ʊগেল এটাই ওেদর িবেয়র পর Ĵথম Ʊদাল, 

একসােথ..িগিĨ রঙ Ʊখলেত Ĵচę ভােলাবােস, আর কতƳা িনেজর 

নােম রঙীন হেলও, রঙ মাখেত নারাজ... ভীষন ভীিত রঙ 

Ʊখলায়..রাজেজাটক Ʊজািড়েত, এই একটা মƌ অিমল...) 

 

আিবর: বেলইিছলাম, শািĜিনেকতন চেলা, তুিম গাইেব, আিম 

ŭনেবা..সব কটা এেস জুেটেছ, সারািদন রঙ Ʊখলেব, আর বউিদ 

বউিদ কের Óালােব!! উফ!! অসহ�!! 

ফাşিন: ইস!! িক িহংসুেট Ʊগা তুিম, িনেজর ভাইেবানেদর Ʊকউ 

এমন কথা বেল? অন� িদনªেলায়, না তুিম সময় িদেত পােরা, না 

আিম!! আজ একটা ছুিটর িদন...আর Ʊশান, বােজ অজুহাত িদওনা, 

বেলা না ভয় পােÅা রঙ মাখােব তাই( িমিŻ হািসেত ঘর ভিরেয়) 

আিবর: তুিম Ʊয ইƉেব¿ল আর আিম Ʊয Ʊমাহনবাগান, ƒŻ 

বুঝেত পাির...(মুখ Ʊগামড়া) 

ফাşিন: হেয়েছ, অেনক রাগ Ʊদখােনা, ওেঠা, জানলাªেলা Ʊখাল, 

এত অĥকার ভােলালােগনা আমার, ৯ টা বাজেলা Ĵায়...এটা Ĵথম 

Ʊদাল, আর তুিম জােনা, আিবর Ʊখলেত আিম কত ভােলাবািস... 

আিবর: তা জািন না, কপাল কের বাবা একটা নাম িদেয়িছল, তাই 

সুĢির এক Ĵƌােবই রািজ।।এেকইবেল, নামকরেণর ƗাথƳকতা... 

ফাşিন: Ʊতামার মুęু!! যার নােম রঙ, Ʊস িকনা, ঘর বĥ কের 

Ʊদােলর িদন অĥকাের বেস আেছ! 

আিবর: এমন করেছা Ʊযন, এটাই আমার আর Ʊতামার Ĵথম নয়, 

Ʊশষ Ʊদাল!! এতªেলা বছর Ʊতা পেরই রইেলা, সেবেত ŭś… 

ফাşিন ꪶꪷꨶꪉ হােতর বািলশটা কতƳার িদেক ছঁুেড়) খািল বােজ কথা, 

যাও Ʊতা যাও!! 

আিবর: আের বাবা!!, Ʊকাথায় যােবা Ʊতামায় Ʊছেড়, Ʊকানিদনও 

Ʊতামায় একলা ছাড়েবানা, never...its my promise... 

 

৮ ই মাচƳ, ২০২৩ 

 

দৃশ� ২: 

 

অিনলা Ʊদিব: িকের, মা, জানলা ªেলা খুিলস িন Ʊকন, অĥকার 

বেস আিছস, একটু আেলা বাতাস আসুক ঘরটায়... 

িবছানার একেকােন িƐর অিবচল, ফাşিনর িদেক তািকেয় কথা 

ªেলা বেলই, থমেক Ʊগেলন অিনলা..এমন চÕল, হািসখুিশ 

Ʊমেয়টােক এভােব উসেকাখুসেকা Ʊদখেত হেব, Ʊকানিদন ভােবন 

িন!! Ʊমজেছেলর বউ আেনন িন, Ʊযন, িনেজর Ʊমেয় িনেয় 

এসিছেলন।।সারা বািড় গমগম করত ওর গলার আওয়ােজ...আজ 

চািরিদক িনƌł!! ১২ িদন জীবনমরন লড়াই এর পর, আিবর Ʊক 

যখন আর বাঁচােনা Ʊগল না, তখন বুক Ʊফেট Ʊগেলও িনেজেক 

সামেলেছন, অিনলােদিব।।ŭধু এই বাপ মা মরা Ʊমেয়টােক বাঁিচেয় 

রাখেত...ও Ʊয Ʊছেলটােক বâ ভােলাবাসেতা... 

ফাşিন: না মা, বĥই থাক, অĥকার ই ভােলা, আমার আেলা 

ভােলালােগনা আর..আমার জীবেনর সব রঙ Ʊয কােলাই হেয় Ʊগেছ 

মা, আিবর Ʊয আর Ʊনই... 

(আজ ১৮ িদন হল, আিবরেক হািরেয়েছ,  ও এখেনা ভাবেতই 

পােরনা, িকভােব হল? বাইক অ�াি§েডĖ!! কত ƱচŻা, সব ব�থƳ 

কের, পািলেয় Ʊগল, একলা Ʊছেড়.. 

িমথু�ক, বেলিছল Ʊকানিদন একলা থাকেত Ʊদেব 

না..তাহেল...অিভমান, কাĨা, সব িছঁেড় খায় সদ� Ɨı হারােনা 

Ʊমেয়টােক... 



 
 

80 
 

Vidisha Dutta (10 years) 

Vidisha Dutta (10 years) 

আিবর শূন� Ʊদাল আসেব, ও Ʊয কখেনা ভাবেতই পােরিন..বুঝেত 

পারেছ, বািড়র সকেল আিবেরর দুঃখ ভুেল, ফাşিনেক সামলােত 

ব�ƌ!! িকĝ ও Ʊয, মানেতই পারেছনা, িক কের আিবর Ʊবইমািন 

করেলা? িক কের, ও িক কের বাঁচেব এবার??? 

 

দৃশ� ৩:  

 

কুেহিল: িকের, Ʊছাট, চল ওঠ!! বাইের চল, একা বেস আিছস 

Ʊকন? সবাই বাইের বেস আেছ, চল ওঠ..মা Ʊয়র িদেক িফের, 

িকেগা তুিম ওরকম ভােব বেস আেছা Ʊকন?  

(কুেহিল, আিবেরর বড়দার বউ, পিরিƐিত সামলােনারর ƱচŻায়...) 

িকছু বুেঝ ওঠার আেগই, ƱছাÛ িততিলর Ĵেবশ, ƱছাÛ দুই মুেঠা 

ভিতƳ আিবর...ছুেÛ এেসই আদেরর কািকমিনেক জিড়েয় ধের, ওর 

Ĵথম রঙ Ʊখলার সািথ, ওর আদেরর কািকমিনেক মািখেয় িদল 

আিবর..অকƘাৎ ঘটনায়, সবাই চমেক Ʊগল, িক করা উিচত ভাবার 

আেগই, অিনলা Ʊদিবর Ʊছাটেছেলর Ĵেবশ, হােত একটা 

প�ােথালিজক�াল িরেপাটƳ... 

কুেহিল: িকের Ʊছাটু, সব িঠক আেছ Ʊতা, ভেয়র িকছু Ʊনই Ʊতা?? 

Ʊছাটু: আলেতা মাথা Ʊনেড়, ফাşিনর সামেন দাঁিড়েয়, 'দাদাভাই 

আসেছ Ʊর বউিদ, িরেপাটƳ পিজিটভ... 

আর মা, ডা�ার কাকা বলেলা, বউিদর িহেমােµািবন কম, ভােলা 

কের খাওয়া দাওয়া করেত..িক সব, হাঁ কের Ʊদখেছা িক?, জানলা 

Ʊখাল, িক অĥকার ঘরটা!! বেলই, জানলা খুলেত এিগেয় Ʊগল... 

মা, বউিদ, সবার Ʊচাখই আČƳ, পুরেনা আঘাত ভুিলেয় নতুেনর 

আগমেনর আশায়, ভােলা থাকার আশায়, িকছু িফের পাবার 

আশায়, বসĜ কাউেক Ʊফরায়না.. 

 

আর ফাşিন, অেঝার ধারায় ঝরেছ তার জেম থাকা যĞণা, ƱছাÛ 

িততিলেক বুেক Ʊটেন িনেয়, Ʊস Ʊকঁেদ চেলেছ...নাহ!! তার আিবর 

তােক ঠকায়িন, একলা Ʊফেল যায়িন, Ʊরেখ Ʊগেছ তার দাগ..Ʊবঁেচ 

থাকার রসদ।।ও বাঁচেব, ওরা বাঁচেব...মুেঠা ভিতƳ আিবর Ʊচােখর 

জেল িমেশ, সারা শািড় তখন বâ রঙীন...Ʊখালা জানলার নরম 

আেলায়, এ বসেĜর দাগ বâ আপন, খুব Ʊচনা Ʊযন..'বসেĜর 

দাগ' রেয় যায়, Ʊথেক যায়, বাঁচেত Ʊশখায়    

স�লেক.... 
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িনƒĢ 

িরিº দাস 
 

ঘুেমর Ʊঘাের Ʊচাখ খুেল Ʊদখলাম, ফুটফুেট একটা Ʊমেয় ঝুঁেক 

পেড় Ʊদখেছ আমােক। বয়স উিনশ-কুিড় হেব হয়েতা, ফসƳা 

পানপাতা মুখ, Ʊবণীবাঁধা Ʊকাঁকড়া চুল, ƱছাÛ কােলা িটপ,দুেচােখ 

একটু Ʊধবের যাওয়া কাজল, আহা! আমার কপােল এমন সুখ 

সাধারণত Ʊজােট না, তাই িক করা উিচত িঠক মাথায় এেলা না। 

মটকা Ʊমের পেড় থাকেবা? ঘুেমর ভান কের? না িক Ʊচাখ খুেল 

একটা মু­তার হািস হাসব? হাসেল সাধারণত সবাইেক ভােলা 

লােগ, িকĝ আিম ব�িত�ম। আমার বরাবরই দাতঁটা একটু উঁচু, 

তাছাড়া গােল একটা িবŵ জĩদাগ থাকায় পাড়ায়, ƅুলকেলেজ, 

িবিভĨ  িবেয়বািড়েত আজ পযƳĜ Ʊকােনা Ʊমেয়ই আমার িদেক 

দুবার িফের তাকায় িন। এই Ʊমেয়টার িদেক Ʊচেয় হাসেল এও 

যিদ নাক িসঁটেক চেল যায়?  

 

অেনক ƱভেবিচেĜ Ʊচাখ খুেল একটা কśণ, ি Ż হািস হাসলাম। 

খুব একটা অিভনয় করেত হেলা না, Ʊপট আর িপেঠর নীেচর 

অংশটা একটু ব�াথা ব�াথা করেছ Ʋবিক, কপােলর ডান িদেকও 

হালকা যĞণা।েমেয়টাও আমার Ʊচােখ Ʊচাখ Ʊরেখ একটু হাসেলা 

বেলই মেন হেলা। 

 

ওর হািস Ʊদেখ আমার ব�াথাব�াথা ভাবটা এেকবাের ফু ঁহেয় Ʊগল। 

গলা Ʊছেড় "Ʊক তুিম, নিĢনী আেগ Ʊতা Ʊদিখ িন" গাইেত ইেÅ 

করল।  তারপেরই টনক নড়েলা, আের,এটা Ʊতা আমার ঘর নয়! 

আমার Ʊসই চকরাবকরা হলেদ সবুজ Ʊবডিশট টা Ʊকাথায়? এই 

চাদরটা Ʊķন, আর আমার নীল মশািরটাই বা Ʊকাথায়? রােত িক 

মশাির না টািঙেয়ই ঘুিমেয় পেড়িছলাম? খুব Ʊগালেমেল ব�াপার! 

আমার Ʊশাবার ঘের মশািরর আগল ছাড়া িবছানায় এক অেচনা 

সুĢরী ! উেóজনায় িনেজেক িচমিট কাটার কথাও মেন এেলা না। 

 

কম পাওয়ােরর আেলায় খুব মায়াবী লাগেছ Ʊমেয়টােক।  অথচ 

Ʊবিশ¢ণ এভােব Ʊকােনা কথা না বেল ফ�ালফ�াল কের পরſেরর 

িদেক তািকেয় থাকা যায় না। তাই ইতƌত ভাবটা কািটেয় িজÑাসা 

করলাম, " আপিন Ʊক? এভােব এত রােত আমার ঘের িক 

করেছন?" 

 

Ʊমেয়টা বলেলা, "Ʊসটা Ʊতা আমারও Ĵű। িবেশষত, এই ঘরটা 

Ʊমােটই আমার Ʊবডśম নয়, সŕবত আপনারও নয়...কােজই 

এখােন আপনার কােছ এলাম িক কের , এত¢ণ Ʊসটাই 

ভাবিছলাম।" 

 

আিম আেƌ আেƌ উেঠ বেস চারপাশটা Ʊদখলাম। আমার ঘুপিচ 

Ʊবডśেমর তুলনায় অেনক বেড়া ঘর। ছিবহীন, ক�ােলęারহীন 

ন�াড়া Ʊদওয়াল ; সাির সাির কতªেলা খাট ছাড়া আর িবেশষ 

আসবাব Ʊনই ঘের। আমার ঘের Ʊতা একটা িসে¿ল খাট, পড়ার 

Ʊটিবল, Ʊচয়ার আর  আলমাির িদেয় এত ঠাসাঠািস Ʊয পা রাখবার 

জায়গা Ʊনই। এটা কােদর বািড়? Ʊযখােন হঠাৎ Ʊজেগ উেঠিছ এমন 

সুĢরীর সািĨেধ�? 

 

" আিমও খুব কনিফউজড িছলাম এত¢ণ।" Ʊমেয়টা হাসেলা। 

"তেব এখন একটু একটু বুঝেত পারিছ।"  

 

" িক বুঝেলন?" 

 

" এই, Ʊয আমরা এখােন ƱƗÅায় আিস িন। আমােদর ধের আনা 

হেয়েছ।" 

 

" ধের আনা হেয়েছ? মােন িকডন�াপ?" মেন মেন এই অপিরিচত 

িকডন�াপারেক কৃতÑতা না জািনেয় পারলাম না। 

 

" না, িঠক তা নয়। একটু Ʊগাড়ার Ʊথেক বিল বরং। আমার নাম 

Ʊদবŵ। কেলেজ পিড়। িব এস িস Ʊসেকę ইয়ার। Ĵাইেভট 

িটউটর Ʊসাহমদার সে¿ গত এক বছর ƱĴম। বািড়েত মানেব না, 

তাই লুিকেয় ƱরিজিƊ কির।" 

 

Ʊল হালুয়া! এমন চমৎকার Ʊমেয়র িক মিতŉম!  

 

"এিদেক আমার বািড়েত িবেয়র কথাবাতƳা ŭś হেয়েছ, তাই 

Ʊসাহমদার সে¿ পালােনার ফিĢ আঁটলাম। আজ একসে¿ 
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পালােনার কথা িছল। মুŔাইেয় একটা চাকির Ʊপেয়েছ Ʊসাহমদা। 

আিম মালপø সেমত ƱƉশেন এেসিছলাম Ʊভারেবলায়।  Ʊসাহমদা 

আেস িন। অেনকবার Ʊফান করলাম, ধরেলা না।  Ʊশেষ ওর এক 

আ÷ীেয়র বািড় Ʊফান কের জানলাম, Ʊসাহমদা গতকালই মুŔাই  

চেল Ʊগেছ। আর সামেনর মােস নািক ওর িবেয়। এসব জানার 

পর বািড় িফের িক কের মুখ Ʊদখাই বলুন Ʊতা? অগত�া..." 

 

বĥ দরজার বাইের আবছা কেথাপকথন কােন এেলা। সে¿ তাল 

Ʊখালার শŀ।েচনা একটা Ʊমেয়র গলাও... 

 

"ŭেয় পড়ুন। " Ʊদবŵ িনেজও পােশর খােট সটান ŭেয় পেড়। 

"ওেদর সামেন অÑান হওয়ার ভান কের থাকাই িবেধয়। ওরা 

চেল Ʊগেল বািকটা বলেবা।" 

 

ŭেয় পড়লাম । একটা চাপা কŻ হেলা মেন। আহা, এত সরল, 

িমিŻ  Ʊমেয়টােক এত দুঃখও িদেত পাের Ʊকউ? িফসিফস কের 

বললাম, "আমায় িবেয় করেবন, Ʊদবŵ? আিম ইেলকিÞকাল 

ইিØিনয়ািরং পড়িছ, থাডƳ ইয়ার। আশা কির পাস কের চাকিরও 

জুিটেয় িনেত পারব। আপনার Ʊকােনা অসুিবধা হেত Ʊদব না। " 

 

পােশর খােট চাদেরর নীেচ ŭেয় থাকা Ʊমেয়টা িখলিখল কের Ʊহেস 

উঠেলা। এ হািসর মােন িক? Ɨীকৃিত না Ĵত�াখ�ান? 

 

একটু মিরয়া হেয় বিল, " িķজ, Ĵƌাবটা একটু Ʊভেব Ʊদখেবন! 

এখুিন উóেরর আশা রাখিছ না তেব আমার Ʊফান নŔর টা .." 

 

দরজা Ʊখালার সে¿ সে¿ চড়া একটা িটউবলাইট Óেল উঠেলা 

ঘের। খােটর পােশ এেস দাঁড়ােলা একজন পুিলেশর উিদƳপরা 

Ʊলাক, আর তার পােশ...Ʊছাড়িদ?  

 

পুিলশ িজÑাসা করল, " Ʊদখুন, ইিনই িক আপনার ভাই?" 

 

এ িক, িদিদ কাঁদেছ Ʊকন? আিম হাত বািড়েয় ওেক ছঁুেত িগেয়ও 

পারলাম না। 

 

“হাইওেয় িদেয় ƅুটাের যািÅল আপনার ভাই।“ পুিলশ  

ভČেলােকর গলায় দুঃেখর Ʊরশ।"ওর Ʊদাষ িছল না, লির äাইভার 

ওয়াজ äাংক। ƒট Ʊডড। ƱপাƉ মেটƳম লাগেব না, আপিন সই 

কের বিড িনেয় Ʊযেত পােরন। ŭধুŭধু মেগƳ আটেক রাখেবা না।" 

 

এসব িক উলেটাপালটা কথাবাতƳা? আড়েচােখ Ʊদবŵর িদেক 

তাকােনার ƱচŻা কির একবার।  

 

চাদেরর বাইের Ʊবিরেয় থাকা ওর সুĢর মুখটা অĉুত রকেমর 

র�শূন�, িনথর। পােশর খােট আিমও একই রকম িনর�, 

িনƒĢ। 
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Subhrapratim Bhattacharjee 



 
 

83 
 

সরীসৃপ 

অকƳেজ�ািত চাং 
 
ভাষণ ŭś করার পর Ʊথেকই আজ মনটা Ʊকমন Ʊযন কু ডাকিছল। 

এমিনেত অিধকারীবাবু Ʊতমন যা-তা Ʊফ ু Ʊলাক একদমই নন। তার 

ভাষেণর ধার আেছ। িকĝ আজ Ʊকমন Ʊযন িবিধ বাম। কথা বলেত 

ŭś করেতই Ʊকমন গলাটা ফুেল উেথ ঘ�াঘ-ঘ�াঘ কের আওয়াজ 

Ʊবেরােত ŭś করল। িতিন এটাও ভােলাই বুঝেলন Ʊয ňাড 

ƱĴশারটাও তড়বড় কের নামেছ। আর তারপর িতিন যা বলেত ŭś 

করেলন…। 

 

অিধকারীবাবু Ʊলাকটা Ʊয যা-তা Ʊলাক নয় তা Ʊতা আেগই বেলিছ। 

অিডেটািরয়াম যত বড়ই Ʊহাক, তার বােঘর মত গলার Ɨের ম�ােলিরয়া 

Ʊরাগীর মেতা থরথর কের কাঁপেবই। এমিন এমিন Ʊতা আর Ʊকউ 

িবেশষÑ হয় না Ʊর বাবা! আজ “কুমীেরর িডম খাওয়ার উপকািরতা” 

Ʊথেক আরŕ কের “রাżপিত িক সিত�ই রােখন কােলাটাকা” অিŀ 

সমƌ িবষেয় তাঁর মতামত ŭনেত মানুষ িটিভর সামেন হাঁ কের বেস 

থােক। 

 

অিধকারীবাবু Ʊয িচরকালই এরম Ʊকউেকটা িছেলন, তা িকĝ নয়। 

আদেত নািক িতিন িছেলন মামুলী ইƅুলমাŻার বই নয়। তাঁর এই 

উõান Ʊদেখ বĥুমহেল অেনেকই Ʊয তাঁর িদেক ট�ারা Ʊচােখ তাকায় 

তা Ʊতা বলাই বাƝল�! এই Ʊযমন িবŻু সমাăার নািক Ʊসিদন বলিছেলা 

“আের বাবা অিধকারীেক িক আিম আজ Ʊথেক িচিন! Ʊছাটেবলায় 

আমােদর Ʊäন Ʊথেক বল কুিড়েয় আনার কাজ Ʊতা ওর বাঁধা িছল। 

তারপর ŭিন Ʊকান িবধায়ক মামােক ধের Ʊস নািক নয়াপুেরর ইƅুেল 

ইিতহাস পড়ােÅ। তা ইিতহাস পড়ািব পড়া না! িকĝ তুই 

ইিতহােসরই যিদ মাŻার হিব, তাহেল িশŐাØীর বাইেসপ িনেয় Ʊতার 

ব�ব� মানব Ʊকন! আর বল Ʊকন ভায়া। িচিটংবােজ ভের Ʊগেছ 

Ʊদশটা!” কানাঘুেষা Ʊশানা যায় সমাăারবাবুর নািক এককােল িবরাট 

নাম িছল কুসংƅারিবেরাধী সিমিতেত ব�ৃতা রাখার জন�। তেব 

িদনকাল বদেলেছ; ওসব সবিকছু িনেয় িদনরাত কািঠ করা মানুষ 

সহ� কের না আজকাল। তাই ওবাজাের মĢা, আর তাঁর যত রাগ 

িগেয় পেড়েছ অিধকারীবাবুর উপর। 

 

অবশ� এসব গােয় মাখার Ʊলাক অিধকারীবাবু একদমই নন। িতিন 

Ʊতা আর আজেক Ʊথেক ƱসিলেŅিট হওয়ার কথা ভাবেছন না! এই 

পিরকŧনা Ʊসই Ʊছাটেবলার।  াস এইেট Ʊযই গলাটা বদেল গমগেম 

হেত ŭś করেলা Ʊসিদন Ʊথেকই তাঁর শখ Ʊকানও এক বসেĜ 

ƱহমেĜর মত পপুলার িতিন হেবনই হেবন। তা এই গলা Ʊয একােজ 

Ʊলেগ যােব Ʊক জানত। তাঁর শালা অিবনাশ ƱসাÄার বাংলায় সাব-

এিডটার, Ʊস Ʊছাকরা তাঁেক রীিতমত আিবŹার কের িনউজśেম 

বিসেয় না িদেল Ʊকানিদন হয়েতা Ʊকউ জানেতই পারেতা না! তা যাই 

Ʊহাক, তাঁর এই কéƗর কােজ Ʊতা লাগেছ, সমাăােরর িপেপট-

বুেরেটর মত ঘের বেস বেস আরেশালার ĴসবযĞণা Ʊতা Ĵত�¢ 

করেছ না! ঘের যতিদন টু-পাইস ঢুকেছ, ই-এম-আই যতিদন সমেয় 

সমেয় ঢুেক যােÅ, পাগেল িক না বেল! 

 

Ʊসই Ĵথম িদেনর কথা ভাবেল অিধকারীবাবুর গােয় আজও কাঁটা 

িদেয় ওেঠ। িতিন তখন সেব সĥ�ােবলা দুেটা মুিড় িনেয় বেসেছন! 

আর িগিĨ এেস বেল “এই নাও ভাই Ʊতামােক িক বলেত চায়”! 

Ĵথমটা খািনকটা িবর�ই হেয়িছেলন আিধকারীবাবু। িকĝ শালাবাবু 

বেল কথা! তার ব�ব� ŭনেত Ʊতা হেবই! তা Ʊস যা বলেলা তার 

মােনটা দাঁড়ায় এই Ʊয, Ʊশষ মুহূেতƳ Ʊকান এক িবেশষÑ নািক 

ক�ােĬল কের বেস আেছ। Ʊশা-এর আধঘçা আেগ তার িডল হেয়েছ 

নীল পািটƳর সােথ। এবার নীলপািটƳর Ʊলাক আেগ Ʊথেকই Ɖূিডেয়ােত 

মজুত। তেব িক ƱবªনীপািটƳর Ʊকউ থাকেব না! চ�ােনেলর বদনাম 

হেয় যােব। Ʊলােক একেচােখা বেল অেনক কটুকথা Ʊতা Ʊশানােবই, 

তার উপর ƱবªনীপািটƳ Ʊ¢েপ উঠেল ফািęং িনেয়ও টানািহচঁড়া হেত 

পাের! আর পড়িব Ʊতা পড় Ʊসিদনই পেড়েছ ƱবªনীপািটƳর িŅেগড 

সমােবশ। এই সময় Ʊলাক পাওয়াও মুিƅল। এই অবƐায় অিবনােশর 

বস িমিóরবাবু এই িবদঘুেট দায়খানা অিবনােশর ঘােড় চািপেয় টুক 

কের িপএ মিহলািটর সােথ Ʊকেট পেড়েছন িĴনেসপ ঘাট। Ʊস 

Ʊছাকড়ার এে�বাের ল�ােজেগাবের অবƐা। বেল “দাদা Ʊতামার গলা 

আিম ŭেনিছ। তুিম পারেব। এযাøাটা উতের দাও, নইেল দুলাখ 

টাকার ই-এম-আই িনেয় এেকবাের পেথ বসব।” এই অনুেরাধ িক 

আর অবÑা করা যায়! িগিĨ অেনকসময় বেল বেট, িকĝ আদেত 

Ʊলাকিট Ʊতা িতিন পাষë নয়! আর তাছাড়া ইƅুল-কেলেজ িডেবট 

করার একটু-আধটু অিভÑতা তাঁর িছল না তা Ʊতা নয়! Ʊগেলন িতিন 

অিবনােশর সােথ Ʊঠিঙেয় Ʊঠিঙেয় ƱকাŐািনর গািড় চেড় Ɖূিডেয়া। 

Ʊসিদেনর টিপক িছল গ¿া-Ʊজায়ারােত রািóরেবলা নািক Ʊকান 

িবধবার বািড় হামলা হেয়েছ তাই িনেয়। আর অিবনােশর িŅফ 

অনুযায়ী িতিন হেলন ওই পÕােয়েতর পািটƳর িবেরাধীপ¢, মােন 
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বলেত হেব, Ɛানীয় পুিলস িক করিছল! Ʊসিদন বাঘা বাঘা সব Ʊনতা 

আর িবă�Îেনর মেধ�ও তাঁর গলা গেজƳ উেঠিছল পুিলিশ িনিƆয়তা 

আর িবধবােদর সুর¢া িনেয়। “িবদ�াসাগেরর Ʊদেশ আজ িবধবােদর 

এই দুরবƐা Ʊচােখ Ʊদখা যায় না” বেল িতিন ভািবেয় Ʊছেড়িছেলন 

প�ােনেলর স�লেক। এমনিক ক�ােমরা অফ হেত নীলপািটƳর Ʊনতা 

ভজহির তাঁেক জিড়েয় ধের পানখাওয়া Ʊঠাঁট িদেয় গােল চকাস কের 

চুমু Ʊখেয় বেল উেঠিছেলন “তুিম Ʊতা ªś যােক বেল ƱচারােগাĮা 

শািĜেগাপাল! এই Ʊতামার Ʊরট কত চলেছ Ʊগা!” 

 

তারপরটা Ʊতা ইিতহাস। একটার পর একটা Óালাময়ী ভাষণ, আর 

তার িপছেন বাক²াউę িমউিজক লািগেয় একটার পর একটা িহট 

রীল। Ʊকবল আর Ʊফার-িজর Ʊদৗলেত ইনƉা²াম Ʊথেক গë²াম অিŀ 

তার ªণমু­ Ʊƙাতা আর দশƳক একদম িথকিথক করেছ। এই Ʊতা 

Ʊসিদন িগিĨ বেল, “এই দ�ােখা Ʊক Ʊযন জ�ািমিতর বাে§র মত িক 

িদেয় Ʊগেছ। এটা মেন হয় ওবািড়র অেºর মাŻার িবভূিত আচািÎর 

বুঝেল!” তা িতিন খুেল দ�ােখন এক কাę! ইউিটউব বলেছ তার 

নািক এক িমিলয়ন মত সমথƳক! মােন হল িগেয় দশ লাখ Ʊলাক! 

বলেত Ʊনই, একটা Ʊছাটখােটা রাজ� Ʊঘাষণা করা Ʊযেত পাের এত 

Ʊলাক িনেয়। তা যাই Ʊহাক, Ʊযখান Ʊথেক কাÕনমুČা আেস Ʊসখােনই 

মাল¤ীর বাস। ওই অ�াওয়াডƳখানা িতিন ঠাকুরঘের Ɛাপনা কেরেছন! 

Ʊলাক এেল বেলন, “িহিĢ গােন ধুমধাড়া�া Ʊনেচ নয় বুঝেল, ŭধু 

গলার Ʊজাের কামােনা…” এমিন িতিন পুরেনা ধাঁেচর Ʊলাক, আর 

বĥুরাও সব বয়ƅ, আর Ʊছেল-Ʊছাকড়ারা এমিনও তার িভিডেয়া িনেয় 

হয় সাবাস সাবাস বেল বা মƅরা কের দু পয়সা কামােÅ! তাই এ 

িনেয় Ʊকউ ƱফিমিনেƉর মত Ĵিতবাদ করেত আেসিন কখেনা। 

 

এবাজাের মĢা দুমাস আেগ অিŀও িতিন দ�ােখনিন। কখেনা 

নীলপািটƳর হেয় িমিডয়ােত বেস বলেছন “এই Ʊয Ʊলাটাচুির, 

বাসনচুির, পুকুরচুিরর দায় চাপােনা হেÅ, Ĵমান Ʊকাথায়? এটা একটা 

িমিডয়া Þায়াল”, আবার কখেনা ƱবªনীপািটƳর হেয় Ʊখপ Ʊখেট বলেছন 

“আজেক Ʊগাটা িবেų Ʊয গাঁজার উপকািরতা িনেয় এত আেলাচনা 

হেÅ, মহােদব না থাকেল Ʊক Ʊশখােতন এব�াপাের?” আবার কখেনা 

হয়েতা এিলেয়নেদর িনেয় ªśগŕীর আেলাচনােত বেস বলেছন,”গত 

সােড় চারবছের ভারতবেষƳ যত এিলেয়ন Ʊদখার খবর পাওয়া Ʊগেছ 

Ʊসটাই Ĵমাণ কের Ʊদশ কতটা উĨত হেÅ। এিলেয়ন Ʊতা যা-তা 

জায়গায় আেস না! Ĵিতেবশী Ʊদেশ এসেছ?” Ʊমাটামুিট যখন Ʊযিদক 

Ʊথেক দুপয়সা আেস, Ʊসিদকটা Ʊঘেঁষ বেল িদেলই ƱকŬা ফেত! তেব 

িকনা এেকবাের দেলর Ʊকােল উেঠও বসা যােব না। তাহেল আবার 

জনগেনর কােছ িবųাসেযাগ�তায় Ʊটাল খােব। একটা ব�ােলĬ খুব 

দরকার। িনেজর মিƌŹেক বĥ Ʊরেখ লাইেন না চলেল Ʊরাজগার করা 

যায় নািক আজকাল? তা িতিন Ʊমাটামুিট বাজার বুেঝ ভােলাই 

চালািÅেলন গত পাঁচবছর। এমনিক Ʊকািভেডর সময় Ʊদশ জুেড় 

যখন মĢা, সমাăার যখন একশ Óর িনেয় ƱটƉিটউব হােত ধের 

চাতকপািখর মত Ʊচেয় আেছন আকােশর িদেক ভ�াি§েনর আশায়, 

অিধকারীবাবুর তখন Ʊপায়াবােরা! গািড় কের যাওয়া Ʊনই, বািড় বেসই 

Óালাময়ী কেé চীেনর মা-মািস করেছন! তাঁর িচেনমািটর কাপ ছঁুেড় 

Ʊভেঙ Ʊফলার িভিডও তখন Ʊকািভেডর মেতাই ভাইরাল। এ পযƳĜ 

সব িঠকই িছল। Ʊসভােব Ʊলেগ থাকেল হয়েতা Ʊকানিদন দুএকটা 

সরকারী-Ʊবসরকারী, দরকারী-Ʊবদরকারী পুরŹারও জুেট Ʊযেত 

পারেতা কপােল। িকĝ হােল হেয়েছ এক অĉুতুেড় আপদ। িকĝ 

আপদটা Ʊয িক, Ʊকানও ডায়াগনিসেসই ধরা পরেত চাইেছ না! 

 

ব�াপারটা ŭś হেয়েছ এই ধর মাসদুেয়ক আেগ। Ʊসিদন এই ƱসাÄার 

বাংলােতই অিধকারীবাবু িবতকƳ করেবন Ʊখেটখাওয়া একটা মজদুর 

ইউিনওেনর হেয়। তারা সরকারী নয়, আর িনĢুেক বেল দরকািরও 

নয়। তাই টাকাপয়সা Ʊতমন িদেত পারেব না। তাও িতিন Ʊসিদন 

ফাঁকাই িছেলন, তাই লুেফই িনেলন অফারখানা। অিডেটািরয়াম 

যাওয়ার পেথই Ʊকমন বিম বিম Ʊপেত ŭś কের িদেয়েছ Ʊসিদন। 

আর Ʊশষ মুহূেতƳ বানচাল করাটাও ভােলা Ʊদখায় না। যতই Ʊহাক 

তারা ভăরেলােকর দল। িতিন মা দুগগার নাম কের িগেয় Ʊপưছেলন 

অিডেটািরয়ােম। আর Ʊপưছেতই িবপিó। িমিóর তাঁর িপএর সােথ 

অসহ� একটা ঢলাঢিল করেছ তখন। এটা খুব নতুন িকছু নয় যিদও। 

সচরাচর এসব Ʊদখেল িতিন শালাবাবু অিবনাশেক Ʊদিখেয় Ʊদিখেয় 

িজভ িদেয় চুকচুক আওয়াজ কের সমােজর অবƐা িনেয় চাপা গলায় 

দুকথা বেল ųŭরবািড়েত একটু নাম িকেন Ʊকেট পেড়ন। আর 

Ʊসিদনও তাই করেত যােবন, বলেত চাইেছন, “Ʊদশটা উÅেন যােÅ 

Ʊহ!” িকĝ তাঁেক অবাক কের িদেয় তাঁর িজভটা একহাত Ʊবিড়েয় 

িগেয় লালা ঝড়ােত ŭś কের িদেলা। অিবনাশ Ĵথেম অবাক আর 

কেয়ক Ʊসেকেęর মেধ� একটা িতিতিবর� অিভব�াি� িদেয় অĴƍত 

হেয় চেল Ʊগেলা। আর লÎায় মাথা কাটা Ʊগেলা অিধকারীবাবুর। িছঃ 

এটা িক কের কের Ʊফলেলন িতিন। čত পােয় Ʊহঁেট Ĵায় পালােনার 

সময় কােন Ʊভেস আসেলা ƱসাÄার বাংলার Ʊকানও কমƳচারীর গলা, 

“এ বুেড়ারও Ʊদখিছ ভীমরিত হল…”। যাই Ʊহাক Ʊকানওরকেম িতিন 

Ʊপưছেলন অিডেটািরয়ােম। Ʊসিদন গমগেম সভায় Ʊদেশর িশেŧর 

ভিবষ�ৎ িনেয় ªśগŕীর আেলাচনা। আর তাঁর এটা বলার কথা Ʊয 

িশেŧর জন� পিরেবশ আইেন বদল আনা দরকার, যােত কারখানা 

বĥ না হয়। অ�াংকর সেব বেলেছ, “অিধকারীবাবু আপিন িক বলেত 

চান এই পিরেবশ আইন িনেয়, যার জন� আপনার এলাকােতই Ʊশানা 

যােÅ দুেটা কারখানা বĥ হেত পাের এই আইন না মানেল। 

মজদুরেদর উপর িক Ĵভাব পড়েব এেত? ŭেনিছ আপিন মজদুর 
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ইউিনওেনর সােথ কথা বেলেছন। িক মেন হেয়েছ তােদর সােথ কথা 

বেল? Ʊদেশর িশŧায়ন িনেয় তােদর িক মতামত? আপনার সময় ŭś 

হেÅ এখন!” মাইে�ােফানটা িঠক করেত িগেয় অিধকারীবাবু Ʊখয়াল 

করেলন তাঁর হােতর সবকটা আঙুল Ʊযন জুেড় যােÅ, একটা 

আঙুলেক িকছুেতই আলাদা কের ব�াবহার করা যােÅ না! অবাক 

হেলও সামেল িনেয় কথা বলেত ŭś করেত িগেয় Ʊদেখন গলাটা 

Ʊকমন ফুেল উঠেছ। আর যখন কথা বলেত Ʊগেলন, শŀªেলা Ʊযন 

বাধ মানেছ না, িনেজ Ʊথেকই Ʊবিড়েয় আসেছ মিƌেŹর Ʊতায়া�া না 

কেরই। বলার কথা পিরেবশ আইেনর সংেশাধন িনেয়, আর িতিন 

বলেলন, “মজদুর ইউিনওন চাইেছ এসব আইন বদল Ʊহাক। তেব 

আমার দুেটা কথা আেছ। কারখানা হেলই Ʊয এলাকার সব আইন 

ƱগাŬায় Ʊযেত হেব এরকম Ʊকাথায় Ʊলখা আেছ? Ʊপছেনর Ʊযসব 

জিমেত Ʊকিমক�াল িডেƒাজ করা হেÅ, Ʊসªেলা Ʊতা মজদুরেদরই 

বািড়ঘর। তারা Ʊতা Ʊস এলাকারই বািসĢা। কারখানা আইন Ʊমেন 

চলেল দু-একজন উÄিবó আিধকািরেকর এবছের উপিরটা একটু 

কম হেব। মজদুর ইউিনওন Ʊতা মশাই মজদুরেদর। আিধকািরকেদর 

ইউিনওন Ʊতা নয়। Ʊখেটখাওয়া মানুেষর কথা Ʊবমালুম ভুেল িগেয় 

তারা হঠাৎ িশŧায়ন িনেয় Ʊমেত উঠল Ʊকন বুঝেত পারিছ না।” পুেরা 

অিডেটািরয়াম িনƌł। একটা সূচ পরেলও আওয়াজ Ʊশানা যােব। 

অিধকারীবাবু িক বলেলন, Ʊকন বলেলন, িকছুেতই ধের উঠেত 

পারেছন না Ʊকউই, এমন িক িতিন িনেজও। আর িঠক তখনই তাঁর 

ঘিড়টা িচল-িচৎকার কের উঠেলা, অ�ালাটƳ এেসেছ ňাড ƱĴসার Ɲরমুড় 

কের নামেছ। অিধকারীবাবু Ĵায় Ʊদৗড় লাগােলন গািড়র িদেক। 

বাদামী পািটƳর তরেফর বুিĆজীবী ব�া িনিধরাম মুƝরী তত¢েণ 

প�ােনল Ʊথেক Ʊনেম এসেছ, “ও দাদা। আপিন Ʊকমন আমােদর 

লাইেন কথা বলেলন Ʊযন মেন হল? অিবিশ� আিদবাসী আর সংখ�ালঘু 

িনেয় Ʊতমন িকছু বলেলন না… বলুন না দাদা, পািটƳ Ʊথেক িক 

আপনােক Ʊফান কেরিছল? আমার ƱপেমĖ টা পুেরা পাব Ʊতা? অেনক 

কŻ কের সাঁওতাল ভাষাটা িশেখ এলাম Ʊয! আপনারা যিদ এরম 

কেরন আমরা Ʊকাথায় যাই বলুন Ʊতা? Ʊছেলটা বায়না ধেরেছ 

আইেফােনর, আর এিদেক এই িবপিó। এত খাটলাম, ও দাদা ŭনুন 

না, তু Ʊকেন কাদা িদিল সাদা কাপেড়…।” অিধকারীবাবু এসব িকছু 

ŭনেতই পািÅেলন না তখন, śĆųােস Ʊদৗড়েÅন গািড়র িদেক। 

একটা ডা�ােরর কােছ যাওয়া দরকার। আর তখনই Ʊখয়াল করেলন 

তাঁর ঘাড় Ʊথেক Ʊমśদëটা Ʊযন আইসি�েমর মত গেল যােÅ, Ĵায় 

বাধ� করেছ ঝুেঁক হাঁটেত, বা ŭেয় পড়েত। Ʊকানরকেম গািড়েত 

ঢুেকই ŭেয় পরেলন িসেটর উপর। 

 

না, ডা�ােরর কােছ Ʊসিদন আর িগেয় উঠেত পােরনিন িতিন। 

গািড়েত ওঠার খািনক পরই Ʊদখেলন র�চাপ আবার নরমাল। আর 

আঙুল ªেলাও সাধারণ। লÎায় Ʊসিদন Ʊচেপই Ʊগেলন সবটা। তেব 

এর পর Ʊথেকই তাঁর Ʊগাটা জগৎটাই Ʊকমন উেšপােš যােÅ। 

Ʊসিদেনর এই ňাęােরর পর হােতপােয় ধের ¢মা চাইেত হল 

ইউিনওেনর কােছ। বায়নার পুেরা টাকাটাও Ʊফরত িনেয় Ʊগেলা 

তারা। তাঁর এই অিবমৃষ�কািরতার কথা সব মহেল চাউর হেত সময় 

লােগিন। সমাăার Ʊতা বĥুমহেল বেলই িদেয়েছ “এ কমƳফল বুঝেল। 

ি�য়ার Ʊতা একটা Ĵিতি�য়া থাকেব নািক! িনউটন, গীতা সবাই িক 

আর িমেথ� কথা বলেব?” তারপরও Ʊয িতিন দুএকটা Ʊখপ পানিন 

তা নয়। িকĝ সব জায়গােতই একই রকেমর গëেগাল! একবার ŭĆ 

শাকাহারী Ʋবžব সিমিতর হেয় িবতকƳসভায় বলেত িগেয় বলেছন, 

“মৎস� মািরব, খাইব সুেখ।”, একবার Ʊগার¢া সিমিতর হেয় বলেত 

িগেয় বেল আসেছন, “ঋে¶েদ Ʊতা বেলেছ আমােদর পূবƳপুśষরা 

গśও Ʊখেতন”। মুেখর উপর সমƌ িনয়Ğণই Ʊযন চেল যােÅ 

সময়িবেশেষ। আর তার সােথ Ʊলেগই আেছ িবিভĨ ভুতুেড় উপসগƳ। 

কখেনা Ʊগাটা শরীরতা খশখেশ হেয় ŭিকেয় যােÅ, কখেনা িজভটা 

জিড়েয় Ʊকমন আঠাআঠা ভাব হেয় যােÅ। কখেনা মেন হেÅ একটু 

জল না হেল বাঁচেবনই না, আর কখেনা জল Ʊদখেল ভেয় Ĵাণ 

ওŽাগত হেয় উঠেছ। আর এিদেক সব পািটƳই তারপর Ʊথেক তাঁর 

Ʊরেট িডসকাউĖ চাইেছ! বাজাের ŭধু মĢাই মĢা। Ʊলােক বলেছ, 

“না মশাই, আপিন Ʊয Ʊকান তরফ Ʊথেক ব�াট করেবন, িকছুেতই 

ঠাহর করা যােÅ না।” এসেবর পর ডা�ােরর কােছও িতিন Ʊগেছন 

অবেশেষ উপায় না Ʊদেখ। ডা�ার সনাতন Ʊমা�ার পিরŹার বেল 

িদেয়েছন, “ňাড ƱĴসােরর ওষুধ িলেখ িদিÅ। িকĝ বািকটা মশাই 

আপনার মেনর Ʊরাগ। সাইি�য়ািটƉ Ʊরফার কের িদিÅ, টুক কের 

ঘুের আসুন Ʊতা!” মনেরাগ িবেশষেÑর ƱচŔাের একবার তাঁেক 

Ʊদখেল িমিডয়া িক িখিŬ ওড়ােব Ʊসইসব ভয়ºর সŕাবনার কথা Ʊভেব 

িতিন আর Ʊযেত পােরনিন ভেয়। 

 

তেব আজেকর ঘটনাটা সবিকছুেকই পার কের Ʊগেছ। মামার কােছ 

অেনক তিďর কের আজ Ʊমাটা টাকার একটা বায়না বািগেয়িছেলন 

সরকারী পািটƳর Ʊথেক। আর আজও যথারীিত মুখ খুলেতই িবপিó। 

গলাটা ঘ�াঘ�া কের উঠেলা। আর অবেশেষ মুখ যখন খুলেলন, িতিন 

বেল Ʊফলেলন, “তািĲ Ʊমের সাইেকেলর টায়ারও Ʊবিশিদন চেল না, 

অথƳনীিত চলেব িক কের!” এরপর তাঁেক মারেত ŭধু বািক 

Ʊরেখিছেলা মামা আর তাঁর সাগেরদরা। এসেবর পর সাইি�য়ািটƉ 

Ʊদখােনাই িƐর করেলন অিধকারীবাবু। মান-সŗান সব Ʊতা 

িগেয়ইেছ। আর এটুকুই বা বািক থােক Ʊকন। 

 

মনেরাগ িবেশষÑ সĩয়বাবুর ƱচŔার Ʊথেক Ʊবিড়েয় মাথাটা Ʊযন 

তালেগাল পািকেয় যােÅ অিধকারীবাবুর। কথাটা িক িঠক বলল? তাঁর 
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এরম একটা ব�াপার হেয় Ʊগেলা িককের? Ʊখালসা কের বলেত Ʊগেল 

সব ŭেন সĩয়বাবু যা বলেলন তার মােনটা দাঁড়ায়, অিধকারীবাবুর 

এক অত�Ĝ খটমট নােমর Ʊরাগ হেয় থাকেত পাের। এ Ʊরােগর নাম 

নািক লাইক�ানýিপ। সĩয় বাবু বলেলন, “এ Ʊরােগ Ʊরাগীরা 

িনেজেদর Ʊকান অন� পŭ বেল মেন বĆমূল ধারনা বািনেয় Ʊনয়। এর 

উপর Ʊতমন Ʊবশী Ɖািড Ʊতা Ʊনই, কারন এ খুব Ʊরয়ার একটা 

Ʊরাগ। আজ অিŀ িবেų ƱততািŬশজন মানুেষর মেধ�ই এটা Ʊদখা 

Ʊগেছ। Ʊকস বাই Ʊকস Ʊবিসেস আমরা িচিকৎসা কির এর। তেব 

আপনার Ʊকসটা িপিকউিলয়ার।  আপিন Ʊবাধয় িনেজেক উভচর আর 

সরীসৃেপর মাঝামািঝ িকছু ভাবেছন। আর িবতকƳসভায় কথা বলেত 

Ʊগেলই িসনেäামটার অনেসট Ʊদখা যােÅ। আপনােক আিম 

িডেĴশেনর দাওয়াই িদেতই পাির, িকĝ আপিন একটু তিলেয় Ʊভেব 

Ʊদখুন Ʊতা িক কারেণ এই অনেসট টা হেত পাের? সবই Ʊতা মিƌেŹর 

Ʊখলা!” তিলেয় ভাবেত ভাবেত একটা সŕানার কথা মেন হয় বেট, 

িকĝ সিত�ই িক তাই? জনঅরেণ�র Ʊসামনােথর মত অসহায় লাগেছ 

িনেজেক তাঁর। তেব সিত� িক িতিন িনśপায়? িতিন িক পােরন না 

িনয়িতর এই চাকা আমূল ঘুিরেয় Ʊফলেত? 

 

অিধকারীবাবুর আজ আরও একবার ডাক পেড়েছ িবতকƳসভায়। 

যাওয়ার আেগ Ʊবªনী পািটƳর বড়দা কল কের বেলেছ, “ভরসা Ʊতা 

আর আপনার উপর করা যায় না! তেব আমােদর Ʊলাক আজ সভায় 

আেছ। আপিন িবদ�Îন হেয় আমােদর তরেফ িকছু যিদ বলেত 

পােরন দ�ােখন! পাঁচেশা টাকা Ʊদব, লাখ লাখ টাকা আপনার উপর 

আর খরচ করা যােব বেল মেন হয় না। আজ উতের িদেত পারেল 

আপনার Ʊকিরয়ােরর জন�ই ভােলা। তেব অ�াডভাĬ ভুেল যান।” 

হািসমুেখ নমƅার কের Ʊফান Ʊরেখ িদেলন অিধকারীবাবু। এখন 

একটু ফুরফুের Ʊতা লাগেছই। 

 

যথারীিত গমগেম মহল। আজেকর িবষয় সমােজর অব¢য়। হািসমুেখ 

উেঠ দাঁড়ােলন অিধকারীবাবু Ʊপািডয়ােম। সামেন Ʊছাট Ʊছাট মাথা 

Ʊদখা যােÅ, ওটা িনিধরাম না? ওইেতা ভজহির। সবাইেক খুব Ʊবেঁট 

লাগেছ না?Ʊকমন ঝুঁেক আেছ! িতিন কথা ŭś কেরন, “অব¢য় 

কথাটা খুব খটমট। তেব আজ দুপুের এখােন আসার আেগ দািড় 

কামােত িগেয় অব¢েয়র একটা Ʊচহারা আয়নােত Ʊদখেত Ʊপলাম। 

আিমই না? আিমই Ʊতা অব¢য়। আমােক আপনারা িবেশষÑ বেল 

ডােকন। Ʊকউ বলেত পারেবন আিম িকেসর ব�াপাের িবেশষ ভােব 

জািন? আিম মশাই Ʊখপ খািট। Ʊয পয়সা Ʊদয় তার হেয়। পয়সা 

Ʊদওয়ার Ʊলােকরও অভাব Ʊনই। কারন তারা জােনন এই অব¢য় 

আপনােদর Ĵেত�েকর আয়নায় Ʊরাজ ধরা Ʊদয়। আপনারা তােত 

পাউডার Ʊদন Ʊটির কােটন। আর তারপর বেস পেড়ন িটিভর পদƳায় 

আমােক Ʊদখেত।” Ʊহা Ʊহা কের হািসেত Ʊফেট পেড়ন অিধকারীবাবু, 

“আমােক Ʊদখেত? মশাই আিম িবধায়ক মামােক ধের Ʊকানরকেম 

ƅুলমাƉাির জুিটেয়িছলাম িবরাট ঘুশ িদেয়। ƱনাটবিĢর পর Ʊসই 

ঘুেষর টাকা আবার খুচেরা একশটাকার Ʊনাট কিরেয় এেন চাকির 

বাঁচােত হেয়িছল। আর আমার কথা আপনারা Ʊশােনন। Ʊতমন আবার 

ইĬটা²ােম যারা দাঁত Ʊদিখেয় সাবান স�াŐু িবি� কের, তােদর 

িজিনষ আপনারা Ʊকেনন। সবাই িকছু িবি� করেছ। আর আপিন 

িকনেছন িক? অব¢য়।“ একটু Ʊথেম আবার িতিন ŭś কেরন, 

“আমার বেয় Ʊগিছল এসব কথা বলেত। আিম Ʊতা িদিব� দু পয়সা 

Ʊরাজগার কের িনিÅলাম। িকĝ িক জােনন, শরীর িদল না। 

Ʊমśদëটা Ʊকমন গেল যািÅল। Ʊমśদëটা Ʊসাজা থাকা খুব দরকার। 

সরীসৃেপর মেতা বাঁচা যায় নািক? এসব দু নŔিরেত আিম আর Ʊনই 

বাবা। আমার ঘাট হেয়েছ।” 

 

দুম কের Ʊনেম Ʊসাজা হাঁটা লাগােলন। আজ িকĝ চামড়াটা আর 

খশখেশ লাগেছ না। তেব িক এটাই দাওয়াই? Ʊমśদëটাও আর 

আইসি�েমর মেতা গেল যােÅ না। Ʊমśদëটা Ʊসাজা থাকা খুব 

দরকার। 
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আমার Ʊদখা Ʊমি§েকা িসিট (Ʊমি§েকা) 
Ʊমৗসুমী িসনহা রায় 

 
Ʊমি§েকা এক আŮযƳসুĢর Ʊদশ, Ʊযখােন Ʊমলবĥন ঘেটেছ 

ঐিতেহ�র সে¿ আধুিনকতার, অতীেতর সে¿ বতƳমােনর, িশেŧর 

সে¿ Ĵযুি�র। আমরা Ʊমি§েকার িবিভĨ জায়গায িবিভĨ সমেয় 

Ʊবড়ােত িগেয়িছ, আজ বলেবা Ʊমি§েকার রাজধানী Ʊমি§েকা িসিট 

Ʊবড়াবার কথা। 

 

Ĵথেম ƱছাÛ কের বিল ইিতহােসর কথা। সভ�তার উষা ল° 

Ʊথেকই Ʊমি§েকােতও িবিভĨ সমেয় িবিভĨ সভ�তার িবকাশ 

ঘেটেছ, Ʊযমন ওলেমক, মায়া, িটওিটƝয়াকান, Ʊটালেটক, ইনকা, 

আজেটক, ইত�ািদ। ইউেরাপীয়ানরা আসার আেগ Ĵায় 3000 

বছেররও Ʊবিশ সময় ধের এই সব সভ�তাªিল গেড় উেঠিছল। 

এই সভ�তা ªেলা আচার, ব�বহার, ভাষা, িশŧ, Ɛাপত� সব 

Ʊ¢েøই তােদর উÏল দৃŻাĜ Ʊরেখ Ʊগেছ, িঠক আমােদর Ʊদেশর 

মেতা। উদাহরণ ƗŜপ আমরা Ʊদখেত পাই আকাশ Ʊছায়া 

িপরািমড (Pyramids of the Sun and Moon, Chichen 

Itza), তদানীĜন িবেųর বৃহóম শহর Ʊটেনাচিটটলান (Ʊমি§েকা 

িসিট), এবং Ĵচুর মিĢর, Ʊসৗধ, অÛািলকা ও শহর। 1510 সােল 

আজেটকেদর যুেĆ হািরেয় ƒ�ািনশরা Ʊমি§েকােত Ĵথম Ɛায়ী 

উপিনেবশ গঠন কের। Ʊশেষ 1821-এ এই Ʊদশ Ʊƒন এর Ʊথেক 

Ɨাধীনতা লাভ কের। 

 

Ʊমি§কানেদর মূল ভাষা হেলা ƒ�ািনশ, ইংেরিজ বুঝেত বা বলেত 

পাের না Ĵায় Ʊকউই। এরা সাধারণত খুবই সহজ, সরল ও 

অিতিথপরায়ণ হয়। আচার ব�বহােরর Ʊ¢েøও আমােদর সে¿ 

অেনক িমল ল¢� করা যায়। মূলত কৃিষ িনভƳর Ʊদশ হেলও 

Ʊমি§েকা এখন Ĵযুি� ও কািরগির Ʊ¢েøও যেথŻ অ²ণী। 

 

Ʊমি§েকা িসিট নথƳ আেমিরকার বৃহóম শহর, সমুČ Ʊথেক 7200 

ফুট উঁচু হওয়ায় আবহাওয়া সবসময় খুবই আরামদায়ক। Ʊমি§েকা 

িসিটর ঐিতহািসক Ĵাণেকģ হেলা Zócalo (চক), যা 1987 সােল 

ইউেনেƅার ওয়াţƳ Ʊহিরেটজ তািলকায় যু� হয়। এেক িঘের আেছ 

ƱমেÞাপিলটন ক�ােথäাল, ন�াশনাল প�ােলস, Ʊটমķ Ʊময়র, 

ব�ািসিলকা চাচƳ, সুিĴম ƱকাটƳ, ইত�ািদ ঐিতহািসক ČŻব� জায়গা। 

এ ছাড়া আেছ জমজমাট বাজার ও Ʊদাকানপাট যানবাহন, ব�ƌতা 

ও িভড়। শহরটা কতটা বণƳময় ও ĴাণবĜ, Ʊসটা না Ʊদখেল িবųাস 

করা যায় না। 

 

 
Ʊমি§েকা িসিট 
 

ন�াশনাল প�ােলসএ (রাżপিত ভবন) আমরা Ʊদিখ িডেয়েগা 

িরভারার Ʊদয়ালেজাড়া আŮযƳসুĢর মুরাল যা Ʊমি§েকার 

ইিতহাসেক আমােদর Ʊচােখর সামেন জীবĜ কের Ʊতােল। 

ƱটŐেলা Ʊময়র (Main Temple) িছল Ʊমি§কানেদর রাজধানী 

Ʊটেনাচিটটলােনর (Ʊমি§েকা িসিট) সবেচেয় বড় মিĢর। 1325 

সােল মিĢরিট Ʋতির ŭś হয়, আজেটকরা এিট যুেĆর Ʊদবতা 

Ɲইটিজেলােপাচটিল এবং বৃিŻ ও কৃিষর Ʊদবতা তলালকেক উৎসগƳ 

কের। 1521 সােল ƒ�ািনশরা মিĢরিট ĕংস কের এর জায়গায় 

Ʊমি§েকা িসিট ক�ােথäাল Ʋতির কের। 

 

Ʊমি§েকা িসিটর একটু বাইের িটওিটƝয়াকানএ আেছ Ĵাক-

আজেটক যুেগর Ĵাচীন িপরািমড অফ সান, িপরািমড অফ মুন 

এবং িপরািমড অফ দ� Ʊফদার সােপƳĖ। এেদর িবশালতা এখেনা 

আমােদর িবিƘত ও মু­ কের। িপরািমড অফ সান 

Ʊমেসাআেমিরকার অন�তম বৃহóম Ɛাপত�। এিট Ĵায় 200 

ি¨Ɖােŀ িনিমƳত বেল ধারণা করা হয়। ছড়ােনা িছটােনা এই 

ĕংসাবেশষ মূƝেতƳ আমােদর িনেয় চেল যায় তার অতীত ƗণƳযুেগ 

যখন উóর ও দি¢ন আেমিরকার Ĵধান শি� িছল Ʊমি§েকা। 
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িপরািমড অফ সান 
 

এ ছাড়াও Ʊমি§েকা িসিটেত আেছ িবিভĨ Ɨােদর 170িট 

museum। িশŧ উৎসাহীেদর জন� আেছ ňু হাউস নােম পিরিচত 

িমউজও িĺদা কাহেলা, যা এই িবখ�াত মিহলা িশŧীর জীবনদশƳন 

ও কাজ আমােদর সামেন তুেল ধের। সমসামিয়ক িশেŧর জন� 

রেয়েছ িমউজও Ʊসৗমায়া - যা বƝ শতাŀীর Ʋবিচø�ময় সং²হ 

িনেয় আমােদর িবিƘত কের। িমউেজও ন�ািসওনাল িড 

অ�ানেÞােপালিজেত Ʊদিখ Ʊমি§কান ঐিতহ� Ĵাক-কলিŔয়ান 

িশŧকেমƳর এক িবƘয়কর সং²হ - ওলেমকেদর Ʋতির পাথেরর 

িবরাট িবরাট মানুেষর মাথা, মায়ােদর পাথেরর ক�ােলëার এবং 

আেরা কত িক। অন� িদেক মন ভের যায় Palacio de Bellas 

Artes এর অত�াŮযƳ Ɛাপত� Ʊদেখ। শহেরর Ʊভতেরই আেছ 

চ�াপুেšেপক পাকƳ, যা িকনা িবেųর বৃহóম শƝের পাকƳªিলর মেধ� 

একিট। এর Ʊভতেরই Ʊদখলাম কেয়কিট মুিসয়াম, একিট 

িচিড়য়াখানা এবং সুĢর সবুজ পাকƳ। Ĵাচীন Xochimilco Ʊলেকর 

খােলর মধ� িদেয় Ʊভেস যাওয়ার সময় রিঙন Þািজনারাস (Ʊনৗকা) 

Ʊথেক রিঙন উৎসেবর অিভÑতা হেলা। মĞমু­ হেয় Ʊদখলাম 

রাজĴাসােদর মেতা ƱপাƉঅিফস, Ʊদখলাম Biblioteca 

Vasconcelos – 409,000  sqft -এর লাইেŅরী। চড়লাম 

Ʊরােপওেয়েত, ওপর Ʊথেক Ʊদখলাম অĉুতসুĢর বিণƳল এক 

শহরেক। িনেজেদর বািড়র Ʊদওয়ােল, ছােদ Ʊমি§কানরা এঁেকেছ 

আŧনা, ফুল, মুখ, Ʊখলার অªনিত ছিব। এেতা সুĢর এই দৃশ� 

Ʊয বেল Ʊবাঝােনা যায় না! 

 

Ʊভাজনিবলাসীেদর জেন�ও এই শহের আেছ অফুরĜ আনেĢর 

ব�বƐা। রেয়েছ রাƌার খাবােরর Ɖল Ʊথেক সুƗাদু টােকা, তরটা, 

তামািল, এেলােত, মােকƳিসতা, িসিবেচ, বুিরেটা, অরচাটা, 

জ�ামাইকা, তামািরę Ʊথেক ŭś কের Ʊরেƌারা Ʊথেক  ািসক 

খাবার ও িবখ�াত Ʊমাল যােক Ʊমি§েকার মাƉারিপস বলা হয়। 

আেছ হট চেকােলট, পানােদিরয়ায় (Ʊবকাির), রেয়েছ অেনক 

রকেমর িমিŻ śিট, চুেরা সহ অসংখ� ঐিতহ�বাহী িমিŻ - সব 

িমিলেয় এক অভাবনীয় সŕার। Mercado de la Merced এর 

বাজােরর িভেড় আমরা রাƌায় Ɛানীয় িবিভĨ খাবার চাখলাম, জামা, 

জুেতা এইসব Ʊকনাকাটা করলাম। ভাষার পাথƳক� ছাড়া মেন হয় 

Ʊযন গিড়য়াহাট মােকƳট! 

 
Olmec head at Anthropological Museum 

 

 

 

 

 

 

 

 
Trajinera boats at Xochimilco lake 

সুেযাগ কের ঘুের আসুন Ʊমি§েকা িসিট। কথা িদিÅ, ঠকেবন না। 
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িমেনেসাটায় Ɨামী িবেবকানĢ 
Ʊকৗিশক দó 

২৯ জুলাই, ১৮৯৩। সায়াƠ। নথƳ ডােকাটার িবƌীণƳ ĴাĜেরর মধ� 

িদেয় মৃদুমĢ গিতেত ছুেট চেলেছ Ʊ²ট নদƳানƳ Ʊরলওেয়র একিট 

ƱÞন। কানাডার উইিনেপগ শহর Ʊথেক ƱÞনিট Ʊছেড়েছ, গĜব� 

আেমিরকা যু�রােżর িমেনেসাটা রােজ�র রাজধানী, ƱসĖ পল। 

ƱÞেনর একিট জানালার পােশর আসেন িনিবŻ মেন সূযƳােƌর 

নয়নািভরাম দৃশ� উপেভাগ করেছন অতীব Ʊসৗম�কািĜ এক িহĢু 

সĨ�াসী। অিত সőিত তারঁ নামকরণ হেয়েছ “Ɨামী িবেবকানĢ”। 

সুদূর ভারতবষƳ Ʊথেক যাøা ŭś কের িতিন চেলেছন িশকােগােত 

World’s Parliament of Religions -এর Ĵথম অিধেবশেন 

Ʊযাগ িদেত। ƱসেĭŔের ŭś হেত চেলেছ এই মহাসেŗলন। 

িবেųর দরবাের িবিভĨ ধমƳাবলŔীরা তাঁেদর ব�ব� রাখেবন। 

Ɨামীিজর উেăশ� িহĢু ধমƳ এবং ƱবদাĜ মতাদশƳেক পাŮাত� 

Ʊদেশর সামেন তুেল ধরা। Ĵায় িতন মাস পূেবƳ িশকােগা শহের 

ŭś হেয়েছ World’s Columbian Exposition, ি�েƉাফার 

কলŔােসর আেমিরকা মহােদেশ পদাপƳেণর চারেশা বছর পূিতƳ 

উপলে¢� এই িবশাল ĴদশƳনী। 

 

ভারত Ʊথেক Ɨামীিজ যাøা ŭś কেরিছেলন Ĵায় একমাস পূেবƳ। 

৩১ Ʊম ƱবােŔ Ʊথেক Peninsular নােমর একিট িƉমাের িতিন 

Ʊপনাং, িস¿াপুর, Ʊপưছেলন হংকংেয়। Ʊসখান Ʊথেক Empress of 

India নােমর একিট জাহােজ জাপােনর Ʊকােব, ওসাকা, িকেয়ােটা 

এবং Ʊটািকও হেয় এেলন ইেয়ােকাহামা।  

 

 
Canadian Pacific Railway steamer S.S. Empress of India 

১৪ জুলাই িবকােল ইেয়ােকাহামা বĢর Ʊথেক জাহাজিট রওনা িদল 

কানাডার উেăেশ�। ১১ িদন ব�াপী এই সমুČ যাøায় Ɨামীিজ 

কখেনা জাহােজর Ʊডেক পায়চাির করেত করেত অথবা Ʊকদারায় 

বেস ĴশাĜ মহাসাগেরর সুিবশাল িবƌৃিত উপেভাগ করেতন। এই 

সুদীঘƳ যাøায় Ɨামীিজর সহযাøী িছেলন এক সŖাĜ পারসী 

ব�বসায়ী এবং িশেŧােদ�াগী। এনার সে¿ আেগও Ʊদখা হেয়েছ 

ইয়েকাহামার Ʊহােটেল। সমুČযাøার অবকােশ Ɨামীিজর সে¿ তারঁ 

আেলাচনা চেল িকভােব আধুিনক িবÑান এবং কািরগরী িশ¢ার 

সে¿ Ĵাচীন আধ�াি÷ক Ñােনর Ʊমলবĥন হেত পাের।  

 

২৫ জুলাই সকাল ৯টা নাগাদ জাহাজ এেস থামেলা কানাডার 

িŅিটশ কলািŔয়ার িভে�ািরয়া বĢের। জাহাজিট এখােন ২ ঘçা 

quarantine এর জন� অেপ¢া করল। যাøীেদর Ʊকান Ʊছাঁয়ােচ 

Ʊরাগ থাকেল এ সময় তােদর Ʊনেম যাওয়া িনয়ম। জাহােজর 

সƞদয় ক�ােĭন Ɨামীিজর আসĨ আেমিরকা ŉমেণর Ĵেয়াজন 

মাথায় Ʊরেখ একিট পুś কŔেলর Ʊকাট Ɨামীিজেক িদেলন। এর 

পর জাহাজিট িভে�ািরয়া Ʊছেড় িবকাল ৭টা নাগাদ Ʊপưছল 

ভ�াºুভার বĢের। ভ�াºুভার Ʊথেক িশকােগা আরও অেনকটা পথ। 

পরিদন, ২৬ জুলাই সকােল ভ�াºুভার Ʊথেক Ɨামীিজ রওনা িদেলন 

উইিনেপগ শহেরর উেăেশ�, কানািডয়ান প�ািসিফক Ʊরলওেয়র 

একিট ƱÞেন। নতুন এই ƱÞনªিল Ʊবশ সুসিÎত এবং আহােরর 

সুবেĢাবƌ রেয়েছ। Ĵায় আড়াই িদন ব�াপী এই যাøায় ƱÞনিট 

এেক এেক কানাডার িŅিটশ কলািŔয়া, অ�ালবাটƳা, সাƅােচওয়ান 

রাজ�ªিল পার হল। এই ƱÞেনই Ɨামীিজর পিরচয় হল সািহিত�ক 

ক�াথািরন এবট সানবেনƳর সে¿। উিন ƱবাƉেন িƘথ কেলেজ 

ইংেরিজ সািহেত�র Ĵা�ন অধ�ািপকা। Ɨামীিজেক ƱবাƉেন 

আসবার জন� আমĞণ জানােলন। ২৮ জুলাই রােত ƱÞনিট Ʊপưছল 

ম�ািনেটাবার উইিনেপেগ। এখােন ƱÞেনর বািক যাøীরা Ʊনেম 

Ʊগেলও Ɨামীিজ ƱÞেনই রইেলন। পরিদন ২৯, জুলাই সকােল তাঁর 

Ʊকাচিট জুেড় Ʊদওয়া হল আেরকিট ƱÞেন, Ʊযিট সােড় এগােরাটা 

নাগাদ রওনা হল ƱসĖ পেলর উেăেশ�। 

 
 
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Sunset over great wheat fields of US mid-west 

২৯ জুলাই, সĥ�া ৮টা। িদগĜ িবƌৃত Ʊসানালী গেমর Ʊ¢েতর 

মােঝ সূযƳ� অƌাচেল Ʊগল। আেরা িকছু¢ন পর একিট Ʊলাকালয় 

Ʊদখা Ʊযেত লাগেলা। িকĝ এিক দৃশ�! এক সে¿ অেনক বািড় Ĵায় 

সŐূণƳ ভƘীভূত! সােড় আটটা নাগাদ ƱÞনিট একিট Ʊছাট ƱƉশেন 

থামেলা। মৃদু আেলায় Ɨামীিজ ƱƉশেনর নামিট পড়ার ƱচŻা 

করেলন। Fargo। যাøীেদর কথায় জানেত পারেলন সĮাহ 

খােনক আেগই একিট িবĕংসী অি°কােë এখােন বƝ বািড় 

¢িত²ƌ হেয়েছ। Fargo Ʊছেড় কেয়ক মাইল Ʊযেতই একিট Ʊছাট 

নদী পার কের Moorhead নােম আেরকিট ƱƉশন এেলা। এখান 

Ʊথেকই ŭś হল িমেনেসাটা রাজ�। গĜব� এখন অিত িনকেট! 

আগামীকাল সĥ�ায় িশকােগায় যাøার সমািĮ। 

 

গত কেয়ক মােসর পিরকŧনায় সŕব হল এই দীঘƳ যাøা। 

মাČােজর তৃিķেকেন এক সািহত� সভায় ŵ আলািস¿া Ʊপśমল 

তাঁর ভাষণ Ʊশানার পের তােঁক িশকােগায় ধমƳ মহাসভায় 

Ʊযাগদােনর পরামশƳ Ʊদন, কারণ তাঁর িƐর িবųাস হয় পিŮম Ʊদেশ 

িহĢু ধমƳ এবং ƱবদাĜ মতাদেশƳর Ĵচােরর জন� একমাø Ɨামীিজই 

সুেযাগ�। মহীশূর এবং রামনােদর মহারাজাও Ɨামীিজেক একই 

পরামশƳ Ʊদন। তারপর ŵ আলািস¿া এবং আেরা অেনেকর অ াĜ 

ĴেচŻায় এই যাøার জন� চার হাজার টাকা সং²হ করা হল। পরম 

বĥু Ʊখতরী মহারাজ ŵ অজয় িসংেহর সাহায�ও Ʊভালবার নয়।  

এখন সŔল Ʊমাট ১৭৯ পাউę – িকĝ  এই অথƳ িক িশকােগােত 

ব�েয়র জন� যেথŻ? সামেন Ʊয এখনও অেনক চলার পথ বাকী! 

আেমিরকা যাøার িসĆাĜ Ʊনওয়ার পূেবƳ নানা কারেণ Ɨামীিজ 

Ʊদাটানায় িছেলন। তারপর একিদন তারঁ পরমªśর Ʋদব আেদশ 

উপলিĆ করেলন! Ĵভুর আেদশ িশেরাধাযƳ কের যাøার জন� 

মনিƐর কের Ʊফলেলন। 

 

ঠাকুর পরমহংসেদেবর সে¿ Ĵথম সা¢ােতর িদনিট তাঁর িচরকাল 

Ƙরেণ থাকেব। Ʊসই মােহģ¢েণ, অেনক সেĢেহর িনরসেনর 

পর ŭś হেয়িছল তাঁর আধ�াি÷ক জীবেনর সূচনা। িďতীয় িদেনর 

সা¢ােত ঠাকুর একিট গান গাইেত অনুেরাধ করেল িতিন 

Ʊশানােলন ŵ অেযাধ�ানাথ পাকরাশী মহাশয় রিচত Ʊসই অপূবƳ 

ŅƢস¿ীত। 

মন চেলা িনজ িনেকতেন 
সংসার িবেদেশ িবেদশীর Ʊবেশ, ŉম Ʊকন অকারেণ। 

মন চেলা িনজ িনেকতেন॥ 
িবষয়-পÕক আর ভূতগণ, সব Ʊতার পর Ʊকহ নয় আপন 

পরেĴেম Ʊকন হেয় অেচতন, ভুিলছ আপনজেন। 
মন চেলা িনজ িনেকতেন॥ 

সত�পেথ মন কর আেরাহণ, ƱĴেমর আেলা Óািল চল অনু¢ণ 
সে¿েত সŔল রােখা পূণ�ধন, Ʊগাপেন অিত যতেন। 

Ʊলাভ-Ʊমাহািদ পেথ দসু�গণ, পিথেকর কের সবƳƗ Ʊমাষণ 
পরম যতেন রােখাের Ĵহরী, শম, দম দুইজেন। 

মন চেলা িনজ িনেকতেন॥ 
সাধুস¿ নােম আেছ পাĠধাম, ŴাĜ হেল তথায় কিরেব িবŴাম 

পথŉাĜ হেল ŭধাইেব পথ, Ʊস পাĠিনবাসী গেণ। 
যিদ Ʊদখ পেথ ভেয়র আকার, Ĵাণপেণ িদও Ʊদাহাই রাজার 

Ʊস পেথ রাজার Ĵবল Ĵতাপ, শমণ ডের যার শাসেন। 
মন চেলা িনজ িনেকতেন॥ 

সংসার িবেদেশ িবেদশীর Ʊবেশ, ŉম Ʊকন অকারেণ। 
মন চেলা িনজ িনেকতেন॥ 

 

৩০ জুলাই, সকাল ৬টা। ƱÞনিটর গিত মĠর হেলা, একিট বড় 

শহের Ĵেবশ করেছ। ওই Ʊদখা যায় আেমিরকার দীঘƳতম নদী 

িমিসিসিপ! নদীর ওপর একিট বড় পাথর িনিমƳত Ʊসতুর ওপর 

ƱÞনিট ধীর গিতেত এিগেয় চলেলা। নদীর তীরবতƳী কেয়কিট 

কারখানা Ʊদখা যায়। আেরা িকছু চলার পর সােড় ৬টা নাগাদ 

ƱÞনিট থামেলা ƱসĖ পল ইউিনয়ন ƱƉশেন। Ɨামীিজ ƱÞন Ʊথেক 

নামেলন। 

 

আজ Ʊথেক ১৩০ বছর পূেবƳ, আেমিরকা যু�রােżর মািটেত এই 

িছল তাঁর Ĵথম পদাপƳণ! আসĨ িদেন এই Ʊদশ এক ইিতহােসর 

সা¢ী থাকেব – এক িহĢু সĨ�াসী িবেųর দরবাের Ʊপưেছ Ʊদেবন 

ধমƳীয় সহনশীলতা, শািĜ, ভাতৃü এবং সােম�র বাণী। 
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Ɨামীিজর িশকােগা ধমƳ মহাসভােয় ১১ ƱসেĭŔর ১৮৯৩-এর Ʊসই 

ঐিতহািসক ভাষণ সবƳজনিবিদত। িকĝ তার আেগ Ɨামীিজেক বƝ 

বাধা িবপিó এবং আিথƳক সমস�ার সŗুখীন হেত হয়। িশকােগা 

ভাষেণর পের মািকƳন যু�রােżর িবিভĨ শহের Ɨামীিজ ব�ৃতা 

Ʊদন। US mid-west অÕেল ŉমণ কােল িতিন দুইবার 

িমিনয়াপিলেস আেসন। িমিনয়াপিলেস Ĵথম ব�ৃতার জন� এেলন 

২১ নেভŔর, ১৮৯৩, Rev. Henry M. Simmons- এর 

আমĞেণ। ম�ািডসন Ʊথেক িতিন এেলন একিট রােতর ƱÞন ধের। 

িমিনয়াপিলেস Ʊসিদন মরŭেমর Ĵথম তুষারপাত। জমাট বাধঁা 

িমেনহাহা জলĴপাত Ʊদেখ তারঁ মেন পের Henry Wadsworth 

Longfellow রিচত “The Song of Hiawatha” এই জলĴপাত 

িনেয় কিবতািট। িতিন Ellen Isabelle Hale-Ʊক (যাঁেক উিন 

Mother বেল সেŔাধন করেতন) একিট পø িলখেলন: 
Minneapolis 
24th Nov ‘93 

Dear Mother 
 I am still in Minneapolis. I am to lecture this 
afternoon, and day after tomorrow go to Des Moines. 
 The day I came here they had their first snow 
and it snowed all through the day and I had great use 
for the arctics. I went to see the frozen Minnehaha 
Falls. They are very beautiful. The temperature today 
is 21° below zero, but I had been out sleighing and 
enjoyed it immensely. I am not the least afraid of 
losing the tips of my ears or nose. 
 The snow scenery here has pleased me more 
than any other sight in the country. 
 I saw people skating on a frozen lake 
yesterday. 
 I am doing well. Hoping this will find you all 
the same. I remain, 

Yours obediently, 
Vivekananda 

 

২৫ নেভŔর ১৮৯৩। িমিনয়াপিলেস Ɨামীিজ Ĵথম ব�ৃতািট িদেলন 

“Brahminism”-এর উপর, First Unitarian Church-এ। তাঁর 

ƗভাবিসĆ ধীর এবং সংযত বাচনভি¿েত িতিন ƱŴাতােদর এেক 

এেক নানা Ĵেűর উóর িদেলন। Ɨামীিজ িďতীয়বার িমিনয়াপিলেস 

এেলন ১২ই িডেসŔর, ১৮৯৩, University of Minnesota-র 

Ĵথম President, Dr. William Watts Folwell এর আমĞেণ। 

১৪ িডেসŔর িতিন First Unitarian Church-এ তারঁ িďতীয় 

ব�ৃতািট িদেলন, এবােরর িশেরানাম “Manners and Customs 

of India”। Ĵচােরর কারেণ এবার Ʊকৗতুহলী ƱŴাতার সংখ�া 

আেরা Ʊবিশ, তাই চােচƳর সমƌ আসন ভিতƳ হল।  

 
 

 

১৫ িডেসŔর Minneapolis Star Tribune পিøকায় Ʊলখা হল: 

“Swami Vive Kananda, the Brahmin priest, was 
greeted by a packed house last evening at the First 
Unitarian Church, when he appeared before his second 
Minneapolis audience. Vive Kananda is a bright, quick 
witted talker, ready at all points to attack or defend, 
and inserts a humor into his speeches that is not lost 
upon his auditors. He spoke last evening under the 
auspices of the Kappa Kappa Gammas of the 
University, and the audience embraced a large number 
of earnest thinking men and women, pleased to be 
enlightened upon the “Manners and Customs of 
India,” which was his chosen subject.  
 
Robed in his native garb, with his hands for the most 
part clasped behind his back, Kananda paces back and 
forth the narrow platform, talking as he paces, with 
long pauses between his sentences, as if willing that his 
words should sink into the deepest soil. His talk is not 
so weighty that the frivolous mind may not appreciate 
some of his sayings, but he also speaks a philosophy 
that carries gravest truth…”  
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১৮৯৮ সাল। Ɨামীিজর Ĵথম আেমিরকা ŉমেণর কেয়ক বছর 

অিত�াĜ হেয় Ʊগেছ। ডাক মারফত িতিন একিট িচিঠ Ʊপেলন, 

ƱĴরক Empress of India-র Ʊসই পারসী সহযাøী। 
 
23 November, 1898 
Esplanade House, Bombay. 
 
Dear Swami Vivekananda, 
 
I trust you remember me as a fellow-traveller on your 
voyage from Japan to Chicago. I very much recall at this 
moment your views on the growth of the ascetic spirit in 
India, and the duty, not of destroying, but of diverting it into 
useful channels. 
 
I recall these ideas in connection with my scheme of a 
Research Institute of Science for India, of which you have 
doubtless heard or read. It seems to me that no better use 
can be made of the ascetic spirit than the establishment of 
monasteries or residential halls for men dominated by this 
spirit, where they should live with ordinary decency, and 
devote their lives to the cultivation of sciences – natural 
and humanistic. I am of opinion that if such a crusade in 
favour of an asceticism of this kind were undertaken by a 
competent leader, it would greatly help asceticism, science, 
and the good name of our common country; and I know not 
who would make a more fitting general of such a campaign 
than Vivekananda. 
 
Do you think you would care to apply yourself to the 
mission of galvanising into life our ancient traditions in this 
respect? Perhaps, you had better begin with a fiery 
pamphlet rousing our people in this matter. I should 
cheerfully defray all the expenses of publication. 
 
With kind regards, 
 
I am dear Swami 
 
Yours faithfully 
 
Jamsetji N. Tata 
 

হ�া,ঁ Ʊসই পারসী সহযাøী হেলন িকংবদিĜ িশŧেদ�াগী জামেশদজী 

নওরজী টাটা। Ɨামী িবেবকানেĢর সে¿ আেলাচনায় অনুĴািণত 

হেয় Ʊদেশ িবÑান এবং কািরগির িশ¢ার জন� িতিন উেদ�াগী হন। 

১৯০৫ সােল জামেশদজীর মৃতু�র পর ব�া¿ােলাের Ɛািপত হয় টাটা 

ইনিƉিটউট যা পরবতƳী কােল হয় Indian Institute of 

Science। 
 
 

 

 

তথ�সূø: 
 
1. Vedanta Study Circle of Minnesota. 

https://vedantaminnesota.org 
 

2. Ramkrishna Vedanta Society, Boston. 
https://vedantasociety.net 
 

3. Swami Vivekananda in America – New Findings. 
Asim Chaudhuri. Advaita Ashrama, 2008. 



 
 

93 
 

পিরিশŻ: ১৮৯৪ সােলর নেভŔর মােস Ɨামীিজ িনউ ইয়কƳ শহের 

Ĵথম ƱবদাĜ Ʊসাসাইিট Ɛাপন কেরন। ƱবদাĜ Ʊসাসাইিট এবং 

ƱবদাĜ Ʊকģ হল ƱবদাĜ দশƳন গেবষণা, অনুশীলন ও Ĵচােরর 

উেăেশ� গিঠত ƱগাŽীªিলর নাম। ১৮৯৭ সােল Ɨামীিজ ভারত 

Ʊথেক Ɨামী অেভদানĢেক যু�রােż এেন তাঁেক Ĵথম ƱবদাĜ 

সংগঠেনর দািয়üভার Ʊদন। যু�রােż বতƳমােনর উেŬখেযাগ� 

কেয়কিট ƱবদাĜ Ʊকেģর তািলকা এখােন Ʊদওয়া হল। 

 
California: 
Hollywood Vedanta Society of Southern California &  
San Diego Vedanta Society of Southern California 

http://www.vedanta.org/ 
Vedanta Society of Sacramento 

http://www.vedantasacto.org/ 
Berkeley Vedanta Society 

http://www.berkeleyvedanta.org/ 
San Francisco Vedanta Society of Northern California 

http://www.sfvedanta.org/ 
Florida: 
Vedanta Center of St. Petersburg 

http://www.vedantaflorida.org/ 
Georgia: 
Vedanta Center of Atlanta 

http://www.vedantaatlanta.org/ 
 

Illinois: 
Vedanta Society of Chicago 

http://www.chicagovedanta.org/ 
Massachusetts: 
Boston Ramakrishna Vedanta Society 

http://www.vedantasociety.net/ 
Missouri: 
Vedanta Society of Kansas City 

http://www.vedantakc.org/ 
St. Louis Vedanta Society 

http://www.vedantastl.org/ 
New York: 
New York City Ramakrishna-Vivekananda Centre 

http://www.ramakrishna.org/ 
New York City Vedanta Society 

http://www.vedantany.org/ 
Stone Ridge Vivekananda Retreat 

http://www.ridgely.org/ 
Oregon: 
Portland Vedanta Society 

http://www.vedanta-portland.org/ 
Rhode Island: 
Providence Vedanta Society 

http://www.vedantaprov.org/ 
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Indradip Adhikari 
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Winter in Minnesota 

Shubham Maiti (10 years) 
 

 
 

Winter in Minnesota 
Is so cool! 
Welcome, 

To my beautiful Whiteland! 
 

Playing in snow, 
Making snowmen and snow angels! 

Going snow tubing and sledding, 
Adds to soooooooooooooo much fun! 

 
So many parties and gatherings, 
Feels so wonderful and happy! 

Decorating Christmas trees, 
Is so exciting! 

 
Going out for drives, 

To see Christmas lights. 
Santa coming to homes, 
To give holiday treats! 

 
Kids sending cards, 

And waiting for secret Santa gifts, 
So so excited, 

That they can’t sleep! 
 

Winter and Christmas, 
In our own MINNESOTA, 

Chocolate cake and s’mores, 
AND LOTS AND LOTS OF FUN!!! 

 
 
 
 
 

 
 
 

The Trident of Glory 

Sruti Bhattacharjee (9 years) 
 

 
 
There it shines, the trident of glory, 
Take a comfy seat if you wish to hear the whole story. 
 
It’s a strong and mighty trident, bold and fierce, 
Much blood it can shed, which the Ashuras fear. 
 
By the Goddess it is held, and by Shiva it was reared, 
The Trident of Glory can stab anywhere. 
When the pure metal shines, the sight is quite clear. 
 
Shiva surely knew who this trident to hand to 
Soon Durga came in sight, and his dreams came true. 
 
Now she is its mistress, and such a great tamer too. 
This trident rises with free spirit, 
But if in wrong hands, what to do? 
To the Trident of Glory, its heart tells it to part with 
who. 
So, now we know, this trident will surely protect you. 
But when it’s needed, can it truly count on you? 
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The License… mere pinch of vermillion 

Sanghamitra (Sonai) Chaudhuri 
 

 
You thought was enough  

To buy me amongst a million  

Or may be a billion 

Or a trillion  

For you oh naïve!  

I am a woman, not your object   

I shamelessly sighed  

At your ignorance  

As You perceive the pious red as 

Your life time license  

A license  

For your dominance  

A license  

For your cruelty  

And those abusive acts  

And the unsavory words  

That pierce thousand times  

Deeper than a sword. 

I wish I could tell you oh fool!  

This is vermilion  

Which dignifies  

Our relationship  

And signifies  

My protection  

My dignity  

My honor 

And my sustenance 

 

But sadly you assumed  

It’s your valid license  

To commit daily violations 

Behind closed doors  

Underneath those covers  

Those threatening glares 

You hid from the world’s gaze  

You are the master of this maze  

When in night,  

And oblivious of everybody’s sight  

You reveal your true self  

Transforming from a human 

into a demon  

when I tried to stop you  

you flaunted your license  

shed your façade  

for you commit sins too  

it’s a different thing  

you face no consequence  

as you hid behind the license  

under the veil of silence 

I also rebel within the room  

But it falls in deaf ear  

Till the day I am doomed! 
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Rainy season in Kolkata, India (June 2023) 

Hiya Ghosh (8 years) 

It is raining here in Kolkata, India. It is good for plants 
and animals. When it rains in India it gets cooler. Also, 
more flowers bloom and trees and plants get much 
needed water. Most of the time it is really hot here in 
Kolkata, but it can also get cooler when it rains! 
Another thing is animals need water to survive so it is 
really important to rain on a regular basis so that the 
plants and animals can stay healthy. I liked the sound 

of rain falling and sometimes the earth smells nice 
when it rains for the first time after a while! 

Of course, people need water to survive. We need to 
drink water every day to stay healthy. In India the rainy 
season is known as the Monsoons. In Bengali, we call 
this season Barsha Kal. Monsoons are also important to 
grow crops in India. So that is why I think rain is 
important for all of us to survive. 

  

Debanjana Chatterjee 
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Cat Calls Frog and Snake 

Aaditri Saha 

Once upon a time on the Corcoran beach trail Dunkirk 
House Lane there was a white cat that lived next door 
to a beautiful house. At least once every week the 
family that lived in the house would have a barbeque 
and it’s wonderful smells would spread everywhere. 
But when it spread the cat would come out to eat some 
of it. One day the family was outside grilling and 
playing badminton. “Ooh, looks like fun,” the cat said. 
“Ooh I want to join,” she said and thought “Hmm” 
Maybe if I walked over stylishly and cutely they would 
let me play. But apparently, it wouldn’t happen because 
as soon as it approached, the family quickly wrapped 
everything up and got inside. They left the barbeque out 
but the cat couldn’t get any of it as it was so high up. 
The cat stayed there all night starving. It went away 

eventually to call the frog. “Frog Frog” called the cat. 
“What is cat?” said the frog. “Do you want to come to 
the beautiful house?” said the cat. “Hmm maybe, is 
there any food there?” said the frog. “Oh yes, they have 
beautiful barbeque every week,” said the cat. “Oh that 
is great, I’ll go call snake,” said the frog. “Snake!!” 
shrieked the cat. “No! No no, you can’t call the snake. 
He is going to eat or bite the family and there won’t be 
any goodies”. But it was too late. The frog had called 
the snake and went away. Very regularly cat, frog and 
snake were coming to the house until one day hundreds 
of turkeys came as well. And squirrels came too. Now 
no one knew what to do “oh boy”. If frog hadn’t told 
anyone none of this would have happened said the cat. 

  Satvika Das (9 years) 
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Indian Wedding 

Prishita Samanta (9 years) 

An Indian wedding is a big happy & joyful celebration 
with loads of people & multiple events. This was the 
first Indian wedding that I attended which I might 
remember forever. I traveled from the US to Bangalore 
in the first week of August 2023. The wedding took 
place at paternal grandparents’ house. On the 13th of 
August, I flew to Ranchi with my Baba & Choto pisi. 
From there we took a taxi from Ranchi to Jamshedpur. 
I enjoyed the serene drive through green lands & paddy 
fields. I was fascinated to see so many cattle all over 
the place.  

As this was the wedding of my last uncle, all my 
cousins came to attend the wedding. I got an 
opportunity to explore and experience new things.  

Day 1 – Mehendi My aunts arranged a mehndi artist 
for all family members. I chose to have an Arabic 
design & I loved it. It was also great to see the mehndi 
artist take so much time & patience for doing such 
beautiful art for us. Me & my cousins decided to get the 
same designs for mehndi. The only bad thing was the 
part where we had to scrape off the dry mehndi. But I 
was delighted to see the bright beautiful color the next 
morning.  

Day 2 – Engagement Day On the evening of the 18th 
of August, we all were busy getting ready for the ring 
ceremony & Ashirwad. I wore a purple Indian gown 
with golden & amber colored designs. We went to hotel 
Jiva, the site of the engagement. I met my chachi {the 
bride} for the first time. She looked very beautiful. 
Elders were performing lots of rituals. Then the ring 
ceremony took place and at last lots of family photos 
and finally we had dinner and came back to our home. 

Day 3 – Haldi & Aibhurobhaat When I woke up in the 
morning, I witnessed a lot of hustle-bustle as everyone 
was busy packing gifts known as Tatho for the bride’s 
family. A few people were decorating the terrace with 
flowers for haldi. The funny part was everyone was 
dressed up in yellow attire. Then the ceremony started 
where everyone took turns to put haldi on my Chachu 
(the groom). Later, we all played with the haldi and we 
put it on everyone as if it was holi. Then we took the 
part of haldi to my chachu‘s bride as a custom. In the 

afternoon, aibhurobhaat was performed, where we all  
took turns to feed the groom. The spread was really 
extensive as this was the last meal before he got 
married. 

Day 4 – Wedding Day The wedding and reception were 
performed on the same day on 20th of August. I was 
wearing a red benarasi saree on that day. There was a 
loud band party and firecrackers when the groom 
started the journey from home to get married in a 
decorated car. Me and my cousins were loving the 
beautiful event as we witnessed all this for the first 
time. We danced a lot in the barat procession which was 
bride’s ritual (as my chachu got married to a non-
Bengali girl). While entering Chachi’s family, we were 
greeted with roses while and then we had delicious 
snacks. After that marriage rituals started, and it took 
almost 2 hours to complete all of it. After all rituals 
were completed, both families had dinner together. We 
took some pictures and started wrapping up for the 
Bidai. It was almost 4 am by the time we reached home. 
She came along with us and my grandparents 
welcomed her with Alta water so that her footprints get 
captured on a white cloth. By the time all this got over 
it was 5 am. 

To summarize, we had tons of celebration and mouth-
watering food along with enjoyment to conclude the 
final wedding. 

 

 

 

 

 

 

 

 

 

 Udantica Roy (10 years) 
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The Greater One 

Sruti Bhattacharjee (9 years) 

One morning, Saraswati and Laxmi were having a 
fight. They couldn’t agree on who was greater.  
  
Saraswati: “Look at me, I am so powerful. I am the 
goddess of all knowledge and have beautiful long hair, 
play the Veena, and have a pet swan! And you only 
have what? An…OWL?! Also, don’t forget the fact I’m 
older.” 
 

 

  
 
Laxmi: I am still better. 
 
Saraswati: But how? 
 
Laxmi: I am, in many ways… 
 
Saraswati: Like what? 

 
Laxmi: Well, I just am. 
 
Ganesh and Karthik tried to make them stop, but they 
couldn’t. The two of them burst like a pair of 
overwhelmed balloons.  
 
Mooshak, Ganesh’s mouse, felt bad for Laxmi, and her 
floppy argument. Knowing them, they would go 
straight to Shiv to complain. So, he tied her messy hair 
in a beautiful way, so (maybe?) Shiv would be 
convinced. They did go to Shiv. Shiv said, “I don’t 
want to get into this. Go talk to Durga.  
 
When they entered her room, they saw a note on the 
mirror. It read, “I have gone to Minnesota, plenty of 
Indians are waiting for my arrival. Stay safe.” 
 

 
I was listening to your conversation and can tell you 
one thing, with such a little mind and heart, the greatest 
of all is obviously Mooshak. I left tissues on the table 
to wipe your tears. That was certainly not their worry 
when the saw what was sleeping behind the bed. They 
called and said, “You forgot your lion! Come back!! 
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Banglar Mishti – Pride and Nostalgia 

Ayushmita Mondal (10 years) 

Mishti – the very word has a sweetness in it – don’t you 
think? Whenever we are planning to go to Kolkata, my 
dad and I always discuss what we want to eat there. 
Specifically, we think about what sweets we want to eat 
while spending time with our family. (Thinking about 
all these amazing sweets makes our stomach grumble 
so loud that someone might think there will be an 
earthquake!) And when my grandparents come over 
from India, I always look through their overflowing 
suitcases to see if they brought along any 
mouthwatering treats for us here in freezing Minnesota, 
and most of the time, they bring one of my favorites, 
Korapaak er Sandesh! I love Bengali sweets, so I 
thought I would tell you some fun facts that you might 
not have known before! 
 
Don’t get me wrong – I love all sweets from India – but 
honestly, What do you think  set the mishtis of Bengal 
separate from the rest of the country ? To me, chhana 
(ছানা) made a big difference. Most Bengali sweets we 

eat now are made with channa. But how was this 
important ingredient invented in the first place ? Before 
its invention, mishtis were made out of milk, coconut 
and sometimes with grains and pulses. People would 
make sweets like Chaler Payesh and Mishti Doi. Later, 
when traders from Portugal and other countries came to 
Kolkata, they brought along their food, which included 
chhana. According to ancient scholars, channa was 
previously thought to be inedible because it was made 
by distorting milk. But after a while, confectioners 
started making some sweets out of it, and slowly people 
realized that it was edible and started liking it. One of 
my family's favorite channa-r mishti is Rosogolla! (Not 
surprisingly, it is also the official sweet of West 
Bengal). 
 
Rosogolla's inventor was Nabin Chandra Das. A 
couplet my dad told me about him goes like this: 
Bagbazarer Nabin Das…Rosogolla r Columbus! I also 
watched a movie called Rosogolla about the origin of 
the sweet. No one is quite sure how Rosogolla was 
invented, but one tale says that Nabin Chandra Das 
accidentally dropped hot balls of channa into a sugary 
syrup. Soon after Nabin Das's big culinary invention, 
other sweets like pantua, chom chom, and ledikeni 
were invented.  
 

Now let's find out where some other prominent Bengali 
sweets come from. Different places have different local 
favorites. For example, whenever you think of 
Langcha, you probably also think about Saktigarh. 
Bardhaman is known for its Sitabhog and Mihidana, 
Misti Doi is renowned in Nabadwip. Very few of my 
family members know where Joynagar is, but that does 
not make them a lesser fan of Joynagar er Moya. 
 
Almost everything we Bengalis do has a “sweet” ritual 
behind it. On one's birthday, payesh must be fed during 
Ashirbad. For Bhai Phota, sisters arrange different 
types of sweets for their brothers. I have seen multiple 
pictures of Baba eating lots of sweets during his first 
Jamai Shasti; Maa says that he finished each and every 
bowl he was given. During Bijaya Dashami, sharing 
sweets with friends and family is a necessary ritual. 
Poush Sankranti is the festival of harvesting ( like 
Thanksgiving here in the US), when, with a new crop 
of rice and freshly made gur, various types of pithe are 
made. Anywhere in Bengal, it is thought that when you 
invite guests, you must offer them sweets (at least one 
plate full), otherwise the time with your guests will not 
be well spent! When I go to visit relatives in Kolkata, 
they always make sure they offer my favorite, Nalen 
Gurer Sandesh! 
 
Already hungry? So where can you try some? One of 
my favorite sweet shops in Kolkata is Balaram Mullick 
and Radharaman Mullick. Another one is Bhim 
Chandra Nag. In case you didn't know, Bhim Chandra 
Nag is one of the oldest shops in Kolkata. It was 
established in 1826 and has been open for almost 2 
centuries!  These confectioners are also  improving and 
improvising, as they are making newer types of sweets. 
These are globally inspired, and are  fusion sweets. 
When I went to India last time, I tried some at Balaram 
Mullick and Radharaman Mullick. The baked 
Rosogolla was OK, but I did not like the strawberry 
lava sandesh or the watermelon sandesh at all. 
 
Unlike Kolkata, there aren’t very many mishti shops in 
Minnesota, so we need to make them ourselves. Maa 
and I sometimes make Pantua, Sandesh, and Payesh. 
When my didu comes over, she is always making 
something sweet like malpua (one of my family's 
favorites) and patishapta. Also, I get to taste some 
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sweets during various BAM events, so I am also 
thankful to those who do make mishtis and share them 
with us!  
 
Since you have now heard about my favorites, you 
should not have a difficult time, deciding what to make 
when I come over to your house next time! 
 
 
 
 
 
 
 
 

There is a 
grandfather clock 
in the Bhim 
Chandra Nag 
sweet shop on 
Nirmal Chandra 
street. It is unique 
because the 
numbers are 
written in Bangla 
instead of 
English or 
Roman numerals! 
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The Aliens from The Asteroid 

Subham Maiti (10 years)

One day, we were busy working on The Asteroid. Fred 
was taking care of the plants; George was making his 
teleportation device. Mr. Hebrew was the head of The 
Asteroid. The other aliens were engaged in doing their 
own secret tasks. Now, let me introduce myself. My 
name is Joseph, and I am the head scientist of my crew. 
Recently I’ve been gazing at this blue and green ball 
through a telescope. Were there other aliens living 
there? What did they look like? My aster-mates thought 
that I was making it up, so they didn’t believe me. But 
I was sure that this gigantic ball was present in the 
universe.  

I always felt a great urge to visit that planet. I 
contacted George and understood his teleportation 
device couldn’t travel that far, but he could make 
another invention. It took a while but he managed to 
make the Astro-Fly. I was very impressed by it, so 
George and I flew off into the dark... 

Well, it didn’t take that long to get to the ball, 
which I now realized was a planet. It turns out that there 
weren’t that many people on this planet, even though 
it’s huge. We landed and fell asleep on a rock.  
The next morning, we saw something very bright. 
There were creatures jumping out of the water. We 
wanted to see civilization, so we waded through the 
water. When we got to the other side, there was a huge 
clan of aliens much larger than us. I recalled from a 
book that these people were called humans. We decided 
to explore the buildings. We went inside a building that 
showed a picture of what seemed a lot like where we 
came from. It said NASA on it. When we went in, we 
saw a lot of people working on what seemed like a 
spaceship. 

We wanted to draw some attention, so George 
yelled out hi. The aliens looked around, wondering who 
said hi. A short person spotted us. Instantly, he said, 
“Are you aliens?” 
“Yes, of course we are!” we said. 
“Hallelujah! We have found aliens!” 

They explained why they were so happy. It 
turned out that they were fascinated by us and how we 
were so advanced at technology. They said we came at 
the perfect time and that they needed help making their 
spaceship. Their first problem was that the computers 
kept on crashing. George took on the job because he 

was very good with computers. The server was taking 
too much of a load and wasn’t able to keep up. George 
tinkered with the code a bit and fixed the problem! 
Their second problem was that the spacesuit was very 
uncomfortable. Since I’m a scientist, I knew a very 
complex formula that made the inside soft with 
padding. Their last problem was very big. They wanted 
to create a spaceship that went all the way to where the 
Asteroid used to be, and we knew it was a distance of 
about 1 whole light-year away. So, George used a lot 
of scraps of trash to create a fuel crystal that could go 
at the speed of light. I, however, had a much larger job 
at hand. I had to destroy the current spaceship and use 
its scraps to make a much pointer, sleeker design. This 
was all so that the spaceship could go faster. I also had 
to make it smaller and reduce its load. I asked the 
astronauts if we could have made the number of 
astronauts boarding smaller, and they said yes. There 
was another reason why I did this because I wanted 
George and myself to board as well. In the meantime, 
George was already done making the fuel crystal. We 
were done within 24 hours (excluding sleep)! 
 
The astronauts 
were very 
surprised by 
our precise 
agility and 
speed. The next 
day, we were 
greeted by a 
huge crowd, 
which I 
realized was 
because our 
spaceship took 
off 
successfully. I 
truly wished 
that everyone 
from The Asteroid 
could have joined 
us and felt this 
amazing experience. We took off to our asteroid amid 
cheers from everyone watching us from Earth. 

Aayansh Adhikari (4 years) 
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The Airplanes of this World 

Subham Maiti (10 years) 

Have you ever been confused about all the airplanes 
you’ve flown in? Airbuses and Boeings and all those 
models! In this article I’ll write about all the different 
airplanes in this world. Let’s dive into the aero-world! 

Part I: Naming of Airplanes 

In the safety instruction card on a flight, you will 
probably see the name of the airplane. Most of the 
flights you’ve been on will probably have Airbus or 
Boeing written on it. After that, you will see a number. 
On Boeing, that number will start and end with a 7 and 
be three digits long (e.g., 777 or 737). On Airbus, 
model numbers will start with an A and end with a 
three-digit number (e.g., A320 or A330). After this, you 
might see a hyphen with another 3- or 4-digit number 
(e.g., 737-800 or A330-300). So, as a total, on a safety 
instruction card, you might see Boeing 737-800 or 
Airbus A330-300. You might see sometimes that in one 
airplane it is written Boeing 777-300ER and in another 
plane Boeing 777-200. This is known as a family; in 
this case, the Boeing 777 family. 

Note: This happens with every airplane model, not just 
the triple-seven or Boeing airplanes. Also, with some 

Airbuses you will see “neo” written after the model 
number (e.g., Airbus A330-900neo). This does not 
mean that the airplane is special; it is just a model name. 

Part II: Which Airplanes are Good? 

The Airbus A380, of course, is the best airplane. It has 
two floors, and its business class is like having a tiny 
apartment to yourself! Its engines and fuel tank are also 
good enough for a direct flight from the USA to 
Australia! That’s great, right? Well, if you want an even 
bigger airplane, look no further! Board Lufthansa 
Airlines and travel on a Boeing 747! It’s bigger and 
better than the 777! There is only one airline that serves 
A380s now, and that is Emirates Airlines. If you want 
to ride on that, make sure you’re getting a flight from 
Dubai to India soon enough! Also, the Airbus A350 is 
almost equivalent to the 777 (not that I’ve ridden in it, 
so I wouldn’t know much) but if you see an airplane 
that’s an A330, be warned that you won’t get much 
legroom. I sat on that airplane, and I didn't even have 
enough legroom (but I did have a backpack under the 
seat in front) even though I’m only 10! If you want the 
A350, ride on Etihad Airways. But the world is 
changing, and even better airplanes are coming! The 
Airbus A330-900neo and the Boeing 787 Dreamliners 
are the newest aircrafts available! United Airlines and 
Delta are now using those, so make sure to ride on 
them! 

So now you probably know what kind of airplane you 
want to fly in! If you want to fly comfortably but don’t 
care about the fares that much, you should consider 
flying with Emirates Airlines (Airbus A380) or 
Lufthansa (Boeing 747). If you have a budget 
constraint, try flying with SWISS International Air 
Lines, and you’ll get a small but cozy Airbus A330. 
And of course, if you’re a hi-tech rider, then ride on UA 
(Boeing 787 Dreamliner) and Delta (Airbus A330-
900neo). 

I hope you liked my article on airplanes and keep 
reading my stories! 
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My Visit to Kennedy Space Center 

Subham Maiti (10 years) 

My visit to Kennedy Space Center was very fun, and in 
this article, I will tell you all about my visit. If you are 
wondering what Kennedy Space Center (KSC) is, let 
me just tell you it’s a place where NASA (National 
Aeronautics and Space Administration) exhibits all its 
things like moon rocks, rovers, and spaceships. So, let’s 
get started! I was amazed by what I saw at KSC on my 
arrival. It looked like a planetarium, plus it had 
timelines and stories of NASA. Did you know that 
NASA contributes to helping the environment? They 
send people to take care of the Merritt Island Wildlife 
Refuge because smoke and debris from spaceships 
taking off can harm the creatures. 

Our first destination was at Apollo/Saturn V Center 
(which we went on a bus tour) that was large enough to 
fit a space shuttle! A United States flag was painted on, 
and one of those stripes would be wide enough for our 
bus to drive on! There we stopped stop at the Apollo 
Theatre where we watched the Apollo film. It was the 
story about how the mission Apollo began, lasted, and 
ended from Apollo 1 to Apollo 17. It also included the 
famous Apollo 13 disaster. I ended up seeing part of the 
moon! Right in the middle of taking pictures, my dad 
pointed out another film about Apollo 11. It was about 
the Eagle’s LOS (Loss of Signal) disaster and how, 
luckily, the astronauts survived. It was a special error 
that was very rare and not many people were trained 
about it. Then we went to the next station, which was 
the exact same room where all the NASA employees 
saw the Apollo flights take off. And that was a big deal. 
I couldn’t believe we got to go in it! Next, we went to 

a station called Atlantis, symbolizing the space shuttle. 
When we stepped inside, there was a video of how 
space shuttles worked and their history. For the Space 
shuttle experience, we went over the safety rules 
exactly mirroring what NASA employees would.  for 
the experience. A couple minutes later, I got to actually 
see the inside of the shuttle (not that it was real)! We 
took our seats, put on our seatbelts, and got ready. A 
little later, we felt a vibrating sensation which I 
assumed was the shuttle starting up. We almost 
immediately felt ourselves rising up into the air! There 
was a screen showing what these stages were called. 
The shuttle vibrated even more when we took off. 
Pretty soon, we reached the point where we were 
escaping Earth’s gravity. When we reached the 
exosphere (space) we saw an artificial space above us! 
Then we came down to land which was over pretty fast. 
All of us agreed that it was very fun.  

When we exited, I saw a slide. It turned out that the 
slide was there so that we could feel what it was like to 
land in a space shuttle. When I went on it, it felt like I 
was flying, it was so steep! It was over in a couple of 
seconds, though. After that, there was sort of an arcade, 
where there were all sorts of flying games. Then we 
watched two movies at the IMAX studio. They were 
both about space and in 3D, and I enjoyed them. We 
even got to have popcorn! After the movies were 
finished, I noticed a place called Planet Play. It seemed 
like a place where I could play. I went inside and saw 
that it wasn’t an ordinary playground. It had all sorts of 
activities with names of planets and some of them 
Augmented Reality! There was a part with a space 
shuttle, a place where you could act as a rover, and a 
slide that was pitch dark inside. It was called a 
wormhole and it was so fun! This was an amazing 
experience that I will never forget. I highly recommend 
you go to KSC as well, and who knows? Maybe you’ll 
see a SpaceX rocket launch or even dream to become 
an astronaut! 
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My First Cruise Ship Adventure 

Krrish Basu (10 years) 

This year I went on a cruise ship vacation for the first 
time, and it was an incredible experience. Going on a 
seascape cruise to the Bahamas with my family has 
been one of the most memorable experiences so I 
thought of sharing along with some tips! 

On the Day-1 of my journey, I was so excited to 
onboard the ship after the paperwork was all checked 
and reviewed by the port authorities. We first tried to 
find our cabin, but we could not go in yet as it was not 
ready, so we looked around the cruise. It had a lot of 
entertainment zones like waterparks, swimming pools 
and video game centers. There were many restaurants 
on each floor and some of them even charged us (tip: 
always check videos before booking and going on the 
trip). Then we went to our cabin and set everything up. 
I wanted to go to the swimming pool right away, but 
my mom said we had to go in a little bit because we had 
a fire drill (tip: every ship before starting has a fire drill 
process towards safety measures). After going to the 
pool, we ate ice cream. Then we had the drill which was 
easy and informative. I also went to a kid zone place 
that I didn't enjoy much and it was much below 
expectations. As the day passed by, we went for dinner 
at a place called Cala Jondal which was one of the best 
restaurants on the ship catering to an exquisite variety 
of food and new menu each day. The food was so 
sumptuous, and I enjoyed the crew as they gave us a 
royal treatment (note: check your card before you’re 
going and have a lanyard for safekeeping). On the next 
day we arrived at Ocean Cay! But first we ate breakfast 
at a place called GreenWave which was delectable to 
eat. After eating breakfast, we went to Ocean Cay 
Island and explored all that it had to offer. We found a 
place to swim and something to eat. After that, we had 

to leave and ate some food at the Marketplace Buffet 
that was located on the 16th floor. Every evening, we 
went to a theater which was so fun to watch and offered 
a lot of creative content. Day-3 was the best because we 
went to Nassau. We got many souvenirs, and I got a 
sword for me to practice my martial arts. We went to a 

beach which was rocky and had sea creatures. Evenings 
used to be always a lot of fun as we watched another  
Day-4 was at sea since Puerto Rico was very far. We 
played some video games and went  to the whirlpool 
which was so cool. Once done we had a food tasting 
event which had a variety of offerings to eat like 
tiramisu, fish, sushi, etc. After the tour, we went to a 
water park for swimming.  We also enjoyed a boy 
versus girl challenge which was hilarious. On Day-5, 
we arrived in Puerto Rico. We went on a full day city 
tour and got many souvenirs. I took pictures with the 
macaws sitting on my shoulders and head. (Macaws are 
a group of New World parrots that are long-tailed and 
colorful) After that, we went back to the cruise and I 
went straight to the swimming pool, my favorite place 
on the ship. We went to the theater for the hundredth 
time to watch the creative shows, which was fun. Day-
6 was Puerto Plata, a tour, visited money island, 
historical sites going to the beach. Next day was Day-7 
at Sea. That made me sad as the trip was coming to an 
end. We had to leave the next day so wanted to use it to 
the fullest and do a lot of things. First, I used all my 
credits at the video games station and played bingo in 
the afternoon. I also swam for the last time on the cruise 
ship before disembarking the next day. The last day of 
the cruise came so quickly, and I was very sad to leave 
but consoled myself that I had a great unforgettable 
experience and would love to go again next summer!
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Sam’s Diary: Life’s Little Annoyances and Big Laughs 

Ronan Bhowmick (11 years) 

Introduction: Hi, I'm Sam, 11.66 years old on Sept 12, 
2023, known for my mischievous and humorous 
behavior. With two brothers - the older one, Patrick, 
and the younger, Peter - my life is never short of 
adventures and occasional trouble. Detention is part of 
my life because I have a knack for trouble pranks and 
above all I despise homework. But trust me, it's not 
entirely my fault; my older brother, Patrick, had a role 
to play in this. 

Mischievous Beginnings: My journey into mischief 
began when I was just a kid, influenced by Patrick's 
spooky bedtime stories. To dodge punishment 
sometimes, I'd spill the beans to our mom, setting up 
Patrick for a scolding. It was a setup I rather enjoyed. 
However, when I tried to play pranks on my younger 
brother, Peter, he would confess like I did with Patrick. 
As the New Year approached, my resolution was 
simple - steer clear of Peter. It's not as easy as it sounds, 
as one incident demonstrated. We were playing with a 
string when disaster happened. The string slipped from 
my grasp and ended up in Peter's mouth, down his 
stomach. I asked him not to confess, but in a matter of 
seconds, he sprinted to mom. My futile chase ended 
with me isolated in my room, missing the New Year's 
countdown. 

Questioning Technology: One eerie morning at 4 am, 
as I ventured to the bathroom, strange noises and leaks 
scared me. I was confused but continued my work until 
a ghostly voice came out from the bathroom drawers, 
addressing me by name. Armed with a bucket of water, 
I bravely approached the source. When I opened the 
drawer, an ear-shattering noise came out, and my fear 
got the best of me. I emptied bucket on the source, 
which turned out to be an iPod. It stopped, but after 
inspection I found it is my iPod that Daddy gave me a 
few years ago. Disappointed yet relieved, I exited the 
bathroom, convinced it was one of Patrick's pranks. But 
as I opened the door, Patrick himself appeared, giving 
me a fright that sent me tumbling backward. However, 
his prank failed to amuse, and I returned to my room, 
muttering "bad joke." 

Strategy: Well, ever since the “speaker” incident, I 
have been brainstorming ideas to get revenge. My 
brother has a band. He has not come up with any ideas 
for a fixed name for the band, even though it was 
created a few years ago. They used to call it “Fox den”, 
“Cow’s shout”, "Hen's quarrel” and a few other awful 
names. He has a nice music player which had a loud 
volume. In fact, it is so loud that we have got a 
complaint from our next-door neighbor. 

A few weeks ago, my family decided to clean out the 
attic. When dad sent me up to check if there was 
anything else, I saw an old ghost costume. It looked so 
realistic that I made a run for it. I did not bother using 
the ladder and jumped down. That's when a plan started 
brewing in my mind! 

Revenge: One evening when our parents were away, 
Patrick was busy with a computer in his room and Peter 
was playing with toys. I went quietly to the attic with 
the speaker and an iPod. I chose a song from Patrick’s 
hidden collection that had the “Parental Warning” 
sticker on it and turned the volume all the way up. After 
a few seconds I hit pause as screams from Patrick and 
Peter reached my ears. Patrick was frantically running 
everywhere in the house and desperately trying to 
locate the source. After a few seconds I resumed 
playing and paused. I heard Patrick insisted that the 
sound must be coming from the basement, and Peter 
argued that it was coming from the refrigerator. I could 
hear the basement door being slammed, followed by the 
banging of the refrigerator's door. I played the music 
for another ten seconds from a different spot in the attic, 
further adding to their confusion. Peter exclaimed that 
there must be a monster inside the toilet, which left 
Patrick bewildered. Peter pointed out the loud monster-
like noise when you flush the toilet. Patrick's response 
was a stern "shut up!" Then Patrick nervously inquired,  

“did you see Sam?” Peter replied that the monster must 
had swallowed him! Now Patrick said rubbish! But, he 
sounded anxious. But then, both fell into an eerie 
silence. 
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Patrick nervously questioned Peter if it might be our 
recently departed great-grandfather. "Wasn't he angry 
when you took his crutches, played sword fighting with 
them, and broke? Peter firmly replied, "No way! You're 
the one who made him furious! You took one of his 
reading glasses out from the frame, and made a lens to 
catch fire on a paper. Don’t you remember that! At this 
point, I couldn't contain my laughter and it was so hard 
that they almost heard me. 

Final Act: Suddenly, I heard Peter suggest they call 
911, and Patrick agreed. That's when I realized things 
had gone too far. I called out to them, shouting, "Save 
me, save me! I'm here in the attic!" Patrick took the 
ladder and went up to see what’s going on. Now this is 

the time for my 2nd act. When Patrick just put his head 
up inside the attic, I jumped on him in my ghost 
costume. Peter shouted monster, monster from down 
and Patrick fell back on the floor from the ladder. I 
started laughing my head off while removing the mask 
from my face. I felt so good that I could not stop 
laughing. I played the music again to conclude the 
game, looked down to assess the situation, and found 
my frowned Mom and Dad were staring at me. Oh no! 
Although I knew I was already in trouble and would be 
grounded for a while, I could not stop giggling and felt 
a sense of accomplishment for my best possible 
revenge ever! 

 

 

 

  

Mihira Mitra (8 years) 
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The Martian Adventure 

Sayam Datta (10 years, Grade 5) 

Humans have attempted to reach mars, but all attempts 
were in vain. Now, with their latest technology, they 
are having a successful attempt. They are very close to 
Mars. ”The rocket is running smoothly!” says the head 
of the operation. The whole world watched as the 
rocket got closer and closer and closer until… it landed 
on the surface of the red planet. Red dust flew 
everywhere. The rocket released a group of 4 people. 
They tightened their suits. They set foot on Mars. The 
rocket also carried materials and future supplies were 
scheduled. They started storing samples of iron. Then, 
another rocket came, housing 5 more astronauts and a 
few more supplies including oxygen. They got to work 
on building a dome. Now they could not do this work 
alone, so some rovers built for building also got to 
work. During this time, there was a mild dust storm so 
they took shelter in the rocket. After 3 whole weeks of 
hard work they finally managed to make a dome. The 
dome would be their residence for now. The first 
astronaut and also the pilot, named James went into the 
dome. It was built with reinforced glass, titanium and 
steel. They used machines like NASA’s MOXIE to 
extract oxygen from carbon dioxide. They waited a day 
until it was safe to breathe in the dome. A week later 
they received a supply drop. With this they received 4 
new rovers to dig. Once James powered up the first 
rover it controlled it to dig an area for an underground 
room. The youngest astronaut, known as Molly, 
powered up the rest of the new rovers. After a day or 
two, the robots dug out a huge area, so James, Molly 
and Alex, who was the co-pilot, powered up the 
building robots. Quickly, the robots finished the 
underground area. They tried something called 
Hydroponics to farm. This process uses no soil and just 
water and light. It turned out to be a huge success. After 
a day of work, they ate their dinner and went to sleep. 
 
In the morning, they received a signal from earth that 
they were going to receive a new rideable rover in a 
couple of days. After the message, the group decided to 
go explore their surroundings. They started walking. 
Walking on mars would be harder if you did not train. 
But our group of people were trained. After walking for 
15 minutes, they started picking up vibrations nearby. 
They decided to track the vibrations with a device and 
followed the directions. After a couple of minutes, they 
found a strange hole which looked like it had been dug 

up. Sure that they were being watched, the group ran 
back to the dome. They discussed how the hole was 
quite unusual. They thought about sending a signal to 
earth to inform them about this. After this event, the  
group started keeping watch for any creatures . A 
couple days later, the rideable rovers arrived. James, 
Molly and Alex went on for a test ride. They later 
wanted to go back to the unusual hole. Upon arriving, 
they found out that the hole was filled up with some 
sort of weird hard material . This material was unlike 
the rusty ground of mars. It was golden. The group 
decided to use the mining ability of their rideable 
rovers. James collected the material and commanded 
the group to go to the base. They gave it to Arjun, the 
experienced scientist. He studied the material. It had a 
lot of unknown yellow material and the rest was iron. 
The team sent it to earth for further research. At night, 
about 24:30 on mars time, they heard a loud bang 
outside the dome. All of the astronauts woke up, put on 
their mars suits and went out to investigate. Outside, 
they  got a glimpse of a creature before it disappeared 
underground. Now, they thought about using the 
digging robots to check what was going on but they 
received a signal for a new supply drop. This time the 
rocket was significantly bigger than the previous 
rockets. This rocket had 4 astronauts, more rovers and 
a digger. The diggers could dig underground while also 
having 2 people in it, but the downside was the diggers 
would need to be charged for long periods of time. So 
James And Arjun, plugged the digger in. They got 
electricity from solar and wind energy. The new 
astronauts spent time adjusting to the Martian gravity. 
Then a day later, they started working on a bigger base.  
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Aarushi Adhikari (9 years) 

Aarushi Adhikari (9 years) 

They all worked. The rovers came in 
handy. After a month, the base was very 
big. During this time, they also 
experienced bangs on the dome walls 
when they were sleeping. After they 
finished the dome, they decided to see 
what creature was banging on the dome 
walls. So they decided to hide. And 

surely, the creature came banging. They rushed to the 
spot and caught the creature. It was like a human with 
big eyes, it had some sort of red fur.  The creature 
started drawing something on the ground. The picture 
looked like something like an underground city. After 
this the creature started pointing toward something. 
The astronauts got the diggers ready. Then the creature 
went underground and James, Molly Arjun and Alex 
followed it. Then a few minutes later, they came to 
some sort of civilization. The creature led them to a big 
creature similar to the small creature. Surprisingly, the 
big creature started speaking! ”Hello, fellow 
astronauts!” it said. ”My name is Tak.” James then said, 
”Uh, Hello Tak.”. Then Tak offered them a glass of 
some sort of blue juice. “It’s the best juice you ever 
had!”. The Astronauts tried the juice, and yes, it tasted 
amazing! Tak explained that he commanded some 
small creatures to spy on them and  is very good at 
figuring things out on his own. He learned English that 
way.With this, Tak said they have an abundance of 
water in the city and that they were welcome to the city 
at any time. Arjun asked him about the yellow rock. 
Tak said it's a special type of metal that can block all 
sound and release a vibration. Tak asked him if he 
could visit the human base. James replied ”Yes! Of 
course!”. So Tak followed them to the surface where he 
gave them some advice about surviving. James thanked 
Tak for his advice and went to sleep. The next day, 
James went to the underground room to see that 3 little 
creatures had dug a tunnel from the undercity  to the 
underground room. James walked through the tunnel to 
find that Tak had even made James a room and was 
working on the rest of the astronauts rooms. James 
called the other and soon enough, Molly and Alex came 
over. The bed was very comfy and it even had a fridge. 
Molly took out some of the blue juice and poured it into 
the cup. She drank it in an instant. James went to talk 
to Tak. Tak said there was another colony of creatures 
on the south side of Mars and they have a lot of 
resources. Tak explained that they tried digging there 
but they could not because it was so far. James offered 
help and Tak agreed. Now the astronauts had a new 
mission: To go to the south side of Mars. 
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Mount Vesuvius and Pompeii: A Day Trip 

Priyamvada Banerjee 

Summers in Minnesota are commonly the times for 
adventure, and this was the case for my family as well. 
We had taken a trip to Italy, one of the most historical 
countries known, with many different empires 
beginning and ending within the country itself. Just a 
short drive from the magnificent city of Naples is 
Mount Vesuvius which overlooks the ancient town of 
Pompeii. Many people remember Pompeii as the city 
which was set in stone, quite literally, after the eruption 
of the aforementioned volcano Mount Vesuvius in 79 
AD. Due to my love for geography and history, my 
family and I had decided to take a trip there with no 
plans beforehand. 

We had just taken a train from Rome and were unsure 
about what to do in this unfamiliar area of the world. 
Luckily, a counter selling tickets for a tour of Mount 
Vesuvius and Pompeii was there. Without a second 
thought, we bought the tickets and got onto the tour bus 
comfortably. As we drove on, the ride became more 
steep as we took hairpin turns throughout the stunning 
mountains. To give everyone a break, we all stopped en 
route and went into a small store providing a tasting of 
the largest lemon I have ever seen. Uniquely, you were 
able to eat the peel along with the flesh of it, and it was 
so wonderfully sweet. After about 10 minutes, we 
started the drive again. At various points, you could see 
the ocean from the bus, and it was spectacular. 

Soon, we reached the parking for the buses. We were 
sent off to climb the mountain if our legs could carry 
ourselves. My family and I began the trek, but my mom 
stopped after a little bit at a bench and my dad, sister, 
and I kept on going. After about 30 minutes or so, we 
finally reached the top, where we could see the massive 
crater left behind. We took pictures and started walking 
back down. My sister started singing a song to keep 
herself entertained which we all started singing to keep 
our energy up. As the path was made of gravel, 
sometimes, we nearly slipped, but soon, we made it 
back down to the bus. 

 

Once everyone reached, we drove to a restaurant just 
outside of Pompeii and each had a Neapolitan pizza, 
one of the many staples of Naples. Afterwards, we 
walked to the entrance of Pompeii where the ancient 
city towered over us, a stone’s throw from Mount 
Vesuvius. Our tour guide came to us and gave us all 
earpieces and walked us through security, where fans 
were set up to cool us down from the sweltering heat. 
Soon, we were inside the city. It was as if a blanket had 
just been lifted off of the city. Everything was so 
beautifully preserved, with the grooves in where the 
chariots roll still there. It felt as if they were so 
advanced in their culture, with sliding doors and 
multiple levels in houses already existing, just proving 
their architectural knowledge from such a long time 
ago. We saw small ancient restaurants and drainage 
systems, as we weaved through their small alleyways 
and bathhouses. Red paint and mosaics were also 
preserved by the ash from the eruption, creating a sense 
of what it would be like to live then. It was fascinating 
to see such an extravagant city that had flourished long 
ago. However, a feeling of somberness was in the air 
knowing their fate. We saw some plaster casts of the 
people they found buried and saw people praying and 
were set that way for eternity. It was melancholic but 
awe-inspiring that their story was able to be preserved. 
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Solutions:  

 

After exploring by ourselves for a bit, we started 
walking back and saw different plants that would have 
existed during the city’s time, with an entire garden 
along the outside of the area. We made it back to where 
we started and bought some fresh-squeezed orange 
juice and frozen lemonade to cool down, and it was 
quite refreshing. Walking back to the bus, our legs were 
jelly after all of the walking throughout the day. We sat 
back in the air-conditioned bus and enjoyed our drinks 
and the cool air and went back to the train station, and 
from there, we went to our hotel in Naples. Although it 
was only one day, we accomplished so much and 
experienced so much history. 

 

Durga Puja Crossword 
Aaratrika Mondal 
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Priyo Bondhu: My Childhood Friend 

Aaratrika Mondal 

I’m caught in the middle of a divided road; cars, bikes, 
rickshaws, and trams are whizzing by on all sides of 
me. The sound of their horns is ringing in my ears, and 
I’m blindly following my best friend pulling me 
through the traffic, dangerously close to being run over. 
For a moment, I’m caught so off-guard that I can’t 
remember where I am, or how I got there… 

The whir of the plane’s engine as it touches down on 
the runway. The voice of the flight attendant as she 
gives instructions–once in English, and once in Hindi. 
The sounds of the City of Joy used to fill my ears.  

Kolkata was my childhood friend. I met her soon after 
I was born, and she welcomed me with open arms. We 
grew up together, inseparable despite the oceans 
between us. When I was in India, Kolkata always woke 
up at first light. She would rouse me from my jet-lagged 
sleep with the sound of the newspaper boy’s bell. I 
would jump out from under the mosquito nets, and we 
would creep up to the rooftop to watch the city come to 
life. The sky used to brighten at our arrival, and the 
tram would sound its hello. The crows would caw, 
demanding that we feed them breakfast before we 
quickly ate our own.  

Eager to show me around the city, she would pull me 
onto a rickshaw to take us to the markets, where I 
clutched her hand so I wouldn't get lost in the sea of 
bodies. Wandering through the pyramids of fresh fruit 
and the sparkling displays of earrings, she bargained 
with the shopkeepers with a finesse I secretly wished I 
had. We would stop at College Street to buy my 
favorite books; Kolkata had taught me how to read, but 
studying was quite low on our priorities when there was 
so much around us to take in. With books in our arms, 
she would drag me headfirst into the incoming traffic, 
effortlessly dancing to the symphony of horns as she 
conducted her traffic without any rules, pulling me 
along as her faithful sidekick. The quiet peace of the 
Victoria Memorial was a place to catch our breath from 
the crowds as we sat counting the pigeons stark against 
the sky. We always headed back home for lunch; even 
though she had so much food to offer, we both agreed 

that the best meal was always my grandmother’s 
cooking. 

With the afternoon light filtering through the wooden 
blinds, we draped bed sheets around ourselves, striking 
poses in the floor-length cabinet mirror until my mom  

let me wear my own saree. Kolkata taught me how to 
wear kajal, and we wrapped paayels around our ankles, 
pretending to be famous movie stars. When it was dark 
enough we ran outside; the streets we had wandered in 
the morning had been made unrecognizable by the 
colorful lighting. Her mehendi-laden fingers wrapped 
over mine as I lit my first sparklers for Kali Pujo. Our 
favorite songs blasted over the speakers, making us 
spontaneously burst out singing. We would stay up late 
at night, basking in the glow of fireworks, laughter, and 
our childhood. 

Kolkata was my childhood friend; she opened herself 
to me so I could see the world through her eyes. She 
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helped me overcome stage fright by organizing my first 
dance performance, eventually becoming my trusted 
wingman when I fell in love with dance. She taught me 
to never let people mispronounce my name - she was 
speaking from experience. She showed me that new 
and old, traditional and modern, can coexist in a happy 
hodgepodge as they do in her world. And while I felt at 
home in her streets, she made sure I was comfortable 
standing out because not everyone has a miniature city 
in their hearts. She gave me so much and never wanted 
anything in return except our friendship.  

Kolkata was my childhood friend, but I could only fly 
across the oceans to see her occasionally. But when we 
weren’t together, we were never really apart. She was 
in the songs I listened to, and in the food I ate. The 
clothes I wore were gifts from her, and the language 
was one we shared. I saw glimpses of her in our Pujo 
celebrations in Minnesota, in the background of video 
calls with relatives, and even fleetingly in the polluted 
sky, but it was never quite the same. 

Kolkata was my childhood friend, but then I started 
visiting her less, and slowly the role of my best friend 
went to someone else. Life took us in different 

directions, and try as we might, the oceans grew harder 
for us to navigate.  The tides twisted and turned, 
forming walls instead of waves that neither of us could 
penetrate. She would try to hitch a ride with my 
grandparents over the summer, but she could never stay 
for long. Even when I did visit, our lives had gotten 
hectic; we could never spend time with each other like 
we used to. 

Kolkata was my childhood friend, and now I’ve started 
missing her more. Kolkata, who used to bring the 
excitement of packing suitcases and flying on planes 
just to see her again. The oceans would bring me her 
breeze full of food and festivities and fun, no matter the 
season. But now I have trouble recalling the scent of 
her wind, the haze of her skies, the taste of her street 
food. Now we just exchange polite smiles but never 
talk, never embrace. She’s becoming the friend that my 
parents fondly remember me playing with, but I can 
never recall; I'm left with a handful of photos and a 
heart full of nostalgia. I want to relive those memories 
I have of her again, become her best friend again, this 
time for forever. Something tells me we haven’t yet 
written the last chapter of our friendship; we will find a 
way to cross these oceans between us. 
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Cultural Diversity in India 
Anwesha Paul 

There are millions of cultures around the world. Many 
worship Gods, others have certain dishes they prepare, 
some have authentic clothing and traditional dances, 
songs, and festivals. But unfortunately, many children 
and those of newer generations haven’t been able to 
learn and embrace the authentic way of their ancestors 
and even their parents. Thousands of cultures have been 
lost around the world and even forcefully exterminated, 
but thankfully, most of the rich traditions and way of 
life in India still go on today. Our roots have become 
such beautiful cultures and many ancient practices and 
norms have become the center of thousands of 
traditions in India. 
 
With 28 states, 22 official languages and 1599 other 
dialects derived from 270 original mother tongues, 
India is considered one of the world's most 
linguistically diverse countries. Its culture is formed 
around the drastic temperature, incredibly rich and 
unique cuisine, and art in forms of dance, pottery, and 
clothes. But let's not forget the abundant amount of 
resources. From the Himalayan mountain range 
spanning across 2500 kilometers (1550 miles) to the 
Indo-Gangetic plains (North Indian plains) even 
including the Brahmaputra and Ganges Rivers, India's 
diverse landscape also affects the vast variety of 
culture. Those living in states of southern India (Tamil 
Nadu, Karnataka etc.) usually dress in clothing much 
lighter than northern or mountain groups because their 
temperature and climate is more humid and hot. While 
women in the south most often wear the sari, many 
north Indian women prefer wearing salwar kameez and 
ghagra choli (while complementing the outfit with a 
dupatta). Similarly, many men living in the south wear 
a white dhoti or a colorful lungi with typical batik 
patterns, while men in northern India often wear the 
kurta, achkan, and sherwani. 
 
The diverse landscaping of India also affected the types 
of food and dishes that are made. Major cities of the 
southern part of India (Ex: Chennai) are located near 
the Indian Ocean which has influenced their traditional 
cuisine. Sea food (specifically fish) are a main part of 
many dishes and coconuts are also plentiful due to 
many major cities being coastal. They use their 
coconuts to make a variety of foods and they also make 
oil from coconuts which they use in almost every dish. 
 

Man of Rajasthan, western India 
Tavishi Chakraborty 

 
Rice is also something you can almost always find on a 
south Indian dish. A common traditional breakfast that 
is unique to Tamil families of south India contains idli, 
dosa, Pongal, Sambhar, Vada, and Puri. Appam, Puttu, 
Upma, and Malabar biriyani are dishes among the 
Malayalees, and some cultural dishes you can find in 
Karnataka are Bisibele bath, Kara bath, Ragi Mudde, 
and Paper Dosa. In sharp contrast to the rice dishes and 
Dosas you find in every corner of the southern part of 
India, North Indians are almost always vegetarian. 
With dishes like Malai Kofta, Dahi Vada, Paneer 
Tikka, Aloo Gobi and Dal Makhani being the cultural 
image of North Indian cuisine, many pull to the 
conclusion that cultural dishes from the northern part 
of India are mostly comprised of flat bread (Ex: Roti, 
naan, etc.), vegetarian curries, and paneer. But there is 
a lot more in North Indian dishes than just the 
stereotype. Just like every corner of India, rice is still a 
staple in north Indian cuisine (contrary to what most 
people believe). Dishes like Tawa Sabzi Pulao and 
Meethe Chawal are evidence. Also, when people think 
of Indian sweets they think of eastern India since 
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Bengali sweets are more common (and popular) but 
many Indian sweets we love today, also came from 
north Indian culture. Rajasthani Ghevar and Gujia, 
Kheer, and Petha are just a few examples. 
 
Traditional festivals and cultural dance always come 
hand-in-hand with the rich cuisine of India. Amongst 
the elaborate dance forms that are found in the southern 
part of India, one of the most well-known styles is 
Bharatanatyam. This dance form is characterized by 
basic positions in which the dancer stands with feet 
sideways and knees bent. Bharatanatyam also includes 
many hand gestures called Mudra. South Indian dance 
forms usually reenact Hindu legends through 
performances. North Indian culture focuses more on 
their music in which Hindustani classical music or 
Shastriya Sangeet are the representations of North 
Indian music. This form of music dates back to the 
ancient Samaveda which was a ritual chant with the 
same idea of melodic mode (Raga) sung into a rhythmic 
cycle (or Tal). 
 
Languages are also an important part of Indian culture. 
North Indian languages are almost always Indo-Aaryan 
languages which are 78% of Indian languages 
(meaning North India mostly speak Hindi, Panjabi etc.) 
while South Indians speak mostly Dravidian-languages 
which are almost entirely unique to that area (meaning 
South Indians mostly speak Tamil, Telugu, Kannada, 
Malayalam etc.) 
 
The most important influence in any Indian culture has 
to be religion. Both the southern and northern parts of 
India practice Hinduism (majority of south and north 
Indians are Hindu but there are still many other 
religions present in India). North Indians focus mainly 
on Lord Hanuman and Ram. South Indians also focus 
on specific Gods like Tirupati and Balaji. Northern and 
Southern parts of India have become the image of 
Indian culture but there are also many unique and 
special cultures in West and East parts of India. 
 
The western part of India includes the states of Goa, 
Gujarat, and Maharashtra. This part of India also 
doesn’t have any distinct land features but there are 
many small rivers and they have a coast along the 
Arabian sea. Because of this, the climate is usually 
tropical wet and dry. Despite many people overlooking 
the culture of western India, their traditions are unique 
and different from the Northern and Southern parts of 
India. One of the many cultures in the western part of 
India is the Marathi culture that is derived from the 

ancient Hindu Vedic. The traditional clothes worn by 
the people of Maharashtra have their own style. The 
most common form of clothing traditionally worn by 
women is a special sari named “Nauvari”, which means 
“nine yards” signifying the length of the fabric. The 
men traditionally wear Dhotis and Kurtas. The people 
in this area also have unique foods such as Vada Pav, 
Bhel Puri etc. States of the western part of India are also 
known for their folk dance. One form of dance is 
Dhangari which is the folk dance of Maharashtra. The 
people of this area also worship the god, Lord Ganesha. 
Most of the Marathi people’s way of worship is shaped 
around this god. 
 
Finally, let’s talk about the culture of the eastern part of 
India. Some of its states are West Bengal, Odisha, and 
Jharkhand. East India's largest city is Kolkata, and for 
many people living in the eastern part of India, this city 
is one of many important parts of east Indian culture. 
Most of the people in Kolkata speak Bengali. Some 
other languages are Odia and Assamese. The eastern 
part of India is also known for their rich cuisine which 
often always includes heavy amounts of rice, fish 
(Macher Jhol), and (most of the time) mustard oil 
(occasionally ghee). Bengali culture is almost always 
known for their sweets like Rasgulla. The biggest part 
of Bengali culture is traditional festivals, Pujos, and 
dances. Specifically Bengali culture tends to worship 
the goddess Maa Kali, and especially the goddess, Maa 
Durga. Traditional Bengali folk dance is often 
performed at the week-long Pujo ceremonies for Maa 
Durga. Usually, most Bengali folk dances are free-style 
and you are allowed to use any form as long as it is still 
in that folk dance style. During Durga Puja, Bengali 
culture has a unique tradition. Instead of having a 
certain folk dance that is performed, the Arothi 
Ceremony is held multiple times on the days of Durga 
Puja as a form of worship. The rich diverse culture of 
the Bengali people does not end here. Many famous 
and well known poets and singers have based their 
musical arts on the Bengali tradition. Rabindranath 
Tagore is an extremely famous poet and songwriter of 
the Bengali community who wrote the “Rabindra 
Sangeet”. He received the Nobel Prize in literature in 
1913. 
 
So many Gods, foods, dresses, forms of dance, pottery, 
and art are found all over India. I was only able to share 
with you a fraction of the rich and beautifully diverse 
Indian culture, but I hope you will learn about the 
thousands of other traditions that were passed down by 
ancient ancestors that formed our rich culture in India. 
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Lucky Choudhury: Our Pandemic Puppy 
Mishti Choudhury 

In 2020, our family, like many others around the world, 
found ourselves facing the unexpected challenges 
brought on by the COVID-19 pandemic. With schools 
closed, parents working from home, and the world 
outside seeming uncertain, we decided to do something 
that would change our lives forever: we got a puppy. 

The decision wasn't made lightly. We had never 
dreamed of having a pet, as our busy lives had never 
allowed for it. However, with the world slowing down 
due to the pandemic, we decided to provide some 
much-needed joy and companionship to our family. 

We spent weeks researching breeds and connecting 
with local animal shelters. It wasn't long before we 
found a breeder on Facebook. She had Shihpoo puppies 
in need of a loving home. We reached out to her, and 
she sent us a few pictures. And yes, it was “love at first 
sight” as soon as we saw his picture. A tiny black and 
tan ball of fluff with the most mesmerizing eyes ever. 
The decision was unanimous; we had found our “Lucky 
Babu”. 

Our hearts soared with excitement as we drove to the 
breeder to meet our potential new family member. 
When she brought him out to meet us, we were 
expecting a mid-size dog. But here was this tiny 3 lbs 
fluff ball who could be balanced on the palm of one’s 

hand. He had a fluffy, black coat, floppy ears, and the 
biggest, soulful eyes that seemed to say, “Choose me”. 

Bringing Lucky home was a momentous occasion. Our 
hearts and faces radiated with joy as we held our new 
furry friend in our arms. The atmosphere in the house 
immediately shifted, and our lives were changed 
forever. 

We soon realized that having Lucky was much more 
than just fulfilling a dream; it was a lifeline during the 
challenging times of the pandemic. 

As the days passed, we grew closer to Lucky, and 
Lucky grew into a loyal and loving member of the 
family. He was there to comfort us during virtual 
school challenges and accompany us on long walks 
through the quiet streets of our neighborhood. 

The pandemic eventually began to recede, and life 
started to return to a semblance of normalcy. We all 
eventually have returned to our regular schedules but 
Lucky remains the most important part of our day. He 
has taught us unconditional love, patience and the art 
of forgiveness. 

Best of all he helped me in the biggest way by making 
me overcome my fear of dogs. 
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“To Barbie or to Oppenheimer – that is the question” 

Shouma Banerjee 

Years ago, Hamlet unfolded an existential dilemma 
through his thought-provoking question – a mystery 
that lingers on our tongues, intertwined with the core of 
our existence even today. And now, in light of the 
prevailing social landscape, I present a question of 
profound societal significance extended for your 
thoughtful consideration.  
 
However, before delving in, it's essential to understand 
that this is neither intended as a movie review nor a 
critique. Instead, it is a young woman baring her heart 
and thoughts onto an empty paper canvas. She's 
grappling with myriad questions sparked by her 
observations of society—how people conduct 
themselves, communicate, and react to certain subjects, 
which she believes demand thoughtful evaluation. 
 
Now, for all those potential "title deception detectives" 
out there, I wholeheartedly encourage you to keep 
reading, engage, and perhaps subject yourself to the 
questions I ask today. After all, questions are the keys 
that unlock knowledge and expand our minds. 
 
This lingering question has always troubled me, 
probably because I am very fond of the color pink. 
Strangely enough, I've noticed countless people getting 
a kick out of poking fun at it. But here's the thing: why 
does pink become the target of so much laughter? The 
jokes seem to revolve around the "girlishness" 
associated with the color, the lack of coolness in 
donning pink, or the choice of picking anything in that 
same hue.  
 
Right at this juncture is where the thought really hits 
me: that persistently unsettling question – if pink is 
automatically labeled as "girly" and becomes a target 
for jokes, does this imply that our society associates 
being a girl, a woman, or simply embracing femininity 
with a sense of shame? Does society then perceive 
femininity as a symbol of vulnerability, weakness, or 
inferiority?  
 
To a certain extent, the questions seem to answer 
themselves. Consider the beginning – girls are 
cocooned in pink blankets at birth, while boys are in 
blue. It's almost as if society takes it upon itself to think 
for us, assigning labels and choices. It's as though we're 

trapped in the binary grip of these two colors, genders, 
and anything deviating from the confines of 
"manliness" or traditional masculinity is instantly 
stamped as lesser, consigned to a lower status.  
 
And perhaps this is where the entire discourse of opting 
for Oppenheimer or embracing Barbie comes into play. 
Over the past few months, many of us have been swept 
up in the captivating promotion of two significant 
movies, Barbie and Oppenheimer. There's no chance 
we missed the poster or trailer featuring the radiant 
Margot Robbie, poised against the backdrop of a giant 
pink 'B,' adorned in a stunning pink dress, all set against 
the dreamy panorama of pastel pink houses. 
Conversely, the ever-assured Cillian Murphy is taking 
on the persona of physicist J. Robert Oppenheimer, the 
poster presenting him against a solemn backdrop 
consumed by the inferno of flames from the atom 
bomb. The promotion of these films stirred up a frenzy 
of conversations and debates.It is in this context that I 
observed something truly interesting!  
 
A notable trend emerged: the majority of men and boys 
opted for Oppenheimer, while girls and women leaned 
towards Barbie. What are the odds! Surprisingly, any 
boy or man who even accidentally expressed interest in 
watching Barbie was met with public teasing, usually 
in a lighthearted manner. Equally astonishing, women 
and girls keen on seeing Oppenheimer were often 
questioned if they truly grasped the intricate quantum 
physics that constituted much of the film. While these 
observations might catch some of us off guard, even as 
the world inches toward greater awareness and 
enlightenment, I assure you, none of this is fabricated. 
It stems from almost firsthand experience.  
 
It's almost as though, similar to other preconceived 
notions, this was yet another internalized and 
subconscious choice we were making despite knowing 
better. Who ingrained in us the notion that Barbie was 
exclusively intended for girls? Why must it be confined 
to gender, and even if it were, why does it become such 
a subject of mockery? Why did everyone preemptively 
conclude that the film wasn't worth their time even 
before watching it? Why? Could it be because the 
trailer depicted a sprawling pink house, a charming  
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pink universe? Did that automatically equate to 
something lesser, not deserving of our attention and 
intellectual capacity, just because the movie revolves 
around dolls?  
 
Because according to this narrative, dolls are reserved 
for girls, while more weighty subjects are allocated to 
boys. The scientific intricacies, the somber and 
ominous undertones in Oppenheimer —such as the 
atomic bomb, nuclear weapons, and war—are 
seemingly tailored for men.  
 
Would you believe that it escalated into a major 
cinematic debate of our era: To pick between 
Oppenheimer and Barbie? It practically ignited a battle 
of the sexes. Research shows that the initial percentage 
of ticket buyers for Barbie was predominantly women, 
whereas, for Oppenheimer, it mainly skewed toward 
men. Has society molded us to such an extent that we 
perceive this as the norm? Do we engage in a similar 
discourse when other movies share the spotlight? Or 
did the glaring disparity in themes, concepts, and 
visuals between these two films ignite this debate? 
Could society have indeed managed to instill in us the 
notion of a dichotomy between masculinity and 
femininity? An inclination that tends to favor 
masculine over feminine and consider it superior?  
 
Having said that, let me clarify, I'm not saying this is 
true for everyone. I've indeed witnessed bright minds 
relishing both movies equally, notwithstanding the 
trivial and needless clash between the two films or even 
between genders, for that matter. How can such a 
comparison even be valid? They don't belong to the 
same genre. While one movie primarily delves into 
pivotal social issues like feminism, patriarchy, gender 
dynamics, the other is a biographical account of a 
physicist centered around the Manhattan Project and 
the era of atomic advancements.  
 
I am addressing the recognition of a groundless 
division that prevails in many minds and is universally 
prevalent- an unnecessary, unjust, and inequitable 
divide between man and woman. It is reflected in our 
daily lives, in the discriminatory treatment, 
exploitation, and belittlement that women face both 
within their homes and in the broader world. We also 
observe men falling victim to the shackles of 
patriarchy. Additionally, those who don't conform to 
traditional gender norms are also impacted by societal 
expectations.  

And it all starts right here from seemingly insignificant 
matters and small jokes about choice of colors, objects, 
hobbies, and more. What set off this cascade of 
thoughts were apparently trivial jokes and the ensuing 
rivalry between the two films. It may appear harmless 
on the surface. However, upon closer inspection of the 
global reactions, one can identify the harsh reality. It 
boils down to the same discourse that shouldn't even 
have a place, to begin with. 
 

 
 
 
 
 
While the "To Barbie or To Oppenheimer" debate 
caught our attention recently, this underlying conflict is 
silently present in our everyday lives through our 
choices and choices imposed upon us as women, men, 
or other. As I conclude my stream of thoughts, it circles 
back to its origin, I ask one final question, for you to 
reflect: 
 
“To Barbie or To Oppenheimer –  
SHOULD THIS EVEN BE A QUESTION?” 
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A Homecoming of Sorts 

Ambuja Goswami 

“Senior Home or Old Age Home or Retirement Home” 
was and is, still, surprisingly considered by many to be 
a final destination for helpless senior citizens who are 
supposed to have been deserted by their families. I will 
admit that I contributed to this social stigma too. I could 
never ever think of sending my parents to an “old age” 
home. I would have the necessary help at home for 
them but never have them leave their comfortable 
space. However, life never goes as planned and in a 
shocking unprecedented accident, I lost my father, who 
was an otherwise healthy person. I stuck to my guns, 
followed the earlier plan and had some helpers at home 
who were like family. I was still convinced that home 
is the best place for Ma.  
 
Pandemic hit after a few years, people started isolation 
and loneliness started to creep in. Ma became very 
fragile and we began facing a scarcity of helpers at 
home. What was more, some helpers didn’t want to get 
vaccinated! Under these circumstances, I could sense 
my thought process undergoing a change and soon I 
started to consider Senior Home as a viable option. Yet 
I didn’t have the courage to suggest it to Ma or discuss 
the probability with my uncles ridden by the guilt of 
being the first in the family to send any senior to the 
proverbial “old age” home.  
 
Much to my surprise, one day, during one of my 
conversations with Ma, she came up with the idea of 
moving to a ‘Home’. She spoke about wanting to live 
at “Belabhumi”, a Senior Home in Assam, India. I 
presumed that she came up with this proposal to move 
out of consideration for me and only because she 
wanted me to stress a little less. She would have to 
leave her hometown where she spent more than 50 
years! The idea seemed alarming, and I wasn’t prepared 
at all. Yet, despite my hesitation, we had begun to 
consider the alternative.  
 
After much thought and deliberation, we embarked 
upon the transitional journey. Surprisingly, Ma started 
feeling lighter as she was cleaning up, donating and 
downsizing. She wrapped up her memories and her 
belongings into 3 big suitcases and reached Belabhumi. 
I couldn’t be sadder the day she moved out of her 
hometown with countless memories. 

“Belabhumi” is a Senior Home located in a small town 
where a majority of the population believe in staying in 
a joint family. They don’t even believe in the concept 
of a nuclear family let alone living in old age homes. 
To think there was a Senior Home in such a place was 
unimaginable. My Ma initially had health problems and 
was mostly bedridden due to a back issue besides 
seeming a little depressed. I was convinced that I made 
a wrong decision and was overwhelmed with guilt. “I 
shouldn’t have listened to Ma,” I kept admonishing 
myself. Aparna Deb, who is one of the Board Members, 
tried to reassure me and told me something I held on to 
hopefully, “Give her some time, new place and new 
environment”, she said, “in 6 months you will see a 
drastic change.” I guess I had no option but to have faith 
in her conviction. Inwardly, I was riddled with doubts 
and skepticism! 

Belabhumi Senior Home 

As days passed by, Ma started walking again with 
physiotherapy and I could notice some positive changes 
in her. I didn’t want to be very hopeful because she still 
had a long way to go. In a few months, she was actually 
going for events with her fellow boarders and board 
members. I noticed that Ma never once complained to 
me in our conversations, and on the contrary, she 
seemed more enthusiastic as she even shared a lot about 
her day! She was certainly on her road to recovery with 
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the support of Belabhumi. Ma, a retired teacher and 
Principal started doing some honorary teaching as well! 
 
A big realization for me was that Senior Homes are 
certainly not places where abandoned parents or senior 
family members go as the last resort. It is a place where 
they can live without worrying about their properties, 
bills , domestic help and all such mundane things which 
they had to bother about all along till now. In short, it 
was a passport to lead a hassle-free life. I met retired 
Uncles and Aunts who chose to come to Belabhumi 
because they wanted to lead independent lives by 
staying in a place where they need not worry about 
health care, food or medicines. I saw that mom had a 
small cupboard and when I asked her if I could get her 
a bigger one similar to what she had, she said , “No, I 
have downsized and feel no more burden”. A wave of 
relief and happiness washed over me at that instant. 
 
A caring team at Belabhumi ensures that they get 
timely treatment when sick. Every other week, the 
boarders have their vitals checked. I was proved wrong 
by the community of this small town where Belabhumi 
is located. Another myth broken that small town people 
wouldn’t welcome this idea of Senior Homes! The 
community comprises progressive people who are 
supporting the home through donations, celebrations 
and many other ways. The students of different schools 
come and celebrate Grandparents’ Day, Birthdays, 
Senior Citizens’ Day and the list is endless! The 
average income of the middle class is not any 
handsome package but they are making humble 
donations to support the home. 
  
It’s true that the boarders pay for their stay – but the 
amount is very reasonable. Belabhumi and similar 
places are non-profits which run on donations and the 
community supports in their humble way! I paid a 
recent visit to spend time with Ma, and the Uncles and 

Aunts. I received unsurmountable love and hospitality 
from everyone. My biggest takeaway from my visits 
and Ma’s experiences is that Old Age/Senior Homes 
are not the final destination for Senior Citizens, rather 
they are a place where they can start their lives again 
without worrying about mundane and trivial daily 
things. Ma doesn’t feel lonely anymore because she is 
surrounded by people. I have a lot of family in the 
vicinity who rarely come to visit but Ma is happy with 
her group of friends who are now her family! She 
recently got awarded by the Lions Club for her 
contribution to teaching and we couldn’t be prouder!  
There certainly has been a paradigm shift in our 
thinking! The narrative has changed to such an extent 
that seniors are voluntarily entering these places to 
warmly embrace the environment and community as a 
newfound home. They value their independence and 
make a conscious choice to shift to these places. No! 
You cannot call such a move a compulsion but instead 
an informed and well-thought-out mature decision – a 
choice. 
 
Watching the elderly at Belabhumi spend their time 
together, laughing and sharing small conversations, a 
quote comes to mind - “We are not limited by our old 
ages; we are liberated by it." - Stu Mittleman. My brief 
visit soon comes to an end and it is time for me to catch 
the flight to my home. I put my bags in the boot, hug 
Ma tightly and then quickly rush to the car, swallowing 
my tears. I wave her goodbye, forcing a smile, as the 
car starts moving and before I know it I find myself 
smiling through my tears at this happy bunch of people 
who seem completely at peace where they are. They 
wave back energetically showering endless blessings 
on me, the worried soul, still burdened by daily 
struggles. I close my eyes in gratitude as that picture of 
smiling friendly faces surrounding my Ma finds a 
permanent place in my heart, offering unimaginable 
comfort to me however far from her I may be. 
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Adi Shakti ~ The Primal Power Within 

Snigdha Das & Surya Pidaparti 

Jay Jay He Mahisasura Mardini!!!! 
  
The Stotram penned by Adi Shankaracharya was just 
another devotional song as I knew growing up in a 
conservative Telugu brahmin family of astrologers 
until I met my Bengali ~Snehsri ~Bride and learned 
about her life which brought me closer to the essence 
of this stotram as Sah Dharmacharini embodies the 
realistic reflection of these lyrics. The saga of her life 
is a real-life example, a “jeeta jaagta udharan” of what 
Ma Durga or Adi Shakti of modern times would look 
like amongst us mortals. 
 
So, I thought of taking this opportunity in sharing a 
brief insight of her sassy, gregarious, awe inspiring life, 
which beams with courage, valor, confidence like a 
warrior serving as a beacon of hope, grit and optimism 
achieved by the blend of her acclaimed professional 
and personal life which is not everybody’s cup of tea. 
 
An MBA topper, it came naturally for her to be a 
people’s leader having been sought by some of the 
largest Indian corporates in vivid sectors ranging from 
pharma, media, aviation to retail malls. Being a 
traditionally liberal Bengali, it was just natural for her 
to be inclined towards artistic pursuits of classical 
dance, the accomplishments of which opened the 
avenues for her in the hindi entertainment industry. It 
sought her as an ideal spokeswoman and role model 
featuring in a reputed lifestyle magazine as an 
aspirational artist. 
 
Then came the tests and trials of life’s hardships when 
she lost both her parents within a gap of few years. It 
left her facing this wide world all by herself with no one 
by her side to lend a shoulder, vent her agony, wipe her 
unseen tears. She turned the tragedies into 
opportunities using her confidence, self-belief, strong 
will power, resilience and perseverance as a priceless 
pearl. 

 
Undeterred by the twin tragedies, she decided to 
marshal on with hope and optimism to live life to the 
fullest. Unprecedented destiny tied her into nuptial 
bond, here in the State which was followed by the 
homecoming of our premature yet precocious daughter 
under the direst status of COVID phase with isolation 
at rife in the society. Struggles and more struggles in 
front of which she has never given up but deals it with 
fortitude every day, setting her own benchmark and 
taking the leap of faith. A true embodiment of the 
Shakti that empowers the heavens and the universe and 
that’s rightfully termed as Women Empowerment!!! 
 
NariRupenu Sansthita Namastaye Sai Namoh Namah!! 
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Hinduism: A brief Introduction 
Prashant Roy 

This article is meant for curious minds who want to know 
more about Hinduism. If you have questions about, Concepts 
of God, way of life, Karma and Dharma in Hinduism, sects 
within Hinduism and Hindu Philosophies, then this article 
can give you a starting point in your exploration. 

Origins of Hinduism  

Most scholars believe Hinduism started somewhere between 
2300 B.C. and 1500 B.C. in the Indus Valley, near modern-
day Pakistan. Because Hinduism does not have a specific 
founder, it is difficult to trace Hinduism origins and history. 

 

Way of Life in Hinduism 

Based on a beautiful story from Kathopnishad, we read about 
Nachiketa, and about divine fire of soul or TRA-
NACHIKETA Agni. The story delineates that the way of life 
in Hinduism can be achieved only once we go through all 4 
phases of life and the fire of all desires are quenched, only 
then the mind becomes capable of realizing true Brahman or 
“God”. The 4 phases of life are:              

Bramhacharya Ashrama – This time period ranges from 
birth till roughly 25 years of age.The mind is cognitive, it 
wants to have fun, learn and gain more and more knowledge 
about the world.  

Grahasth Ashrama – The time period varies roughly 
between 25 to 50 years of age. One gets married and carries 
out his/her responsibilities towards the family and society. 

Vanaprastha Ashrama – The time period starts roughly after 
50 years of age till one loses interest in worldly things(maya) 
and gets curious about ultimate truth. In this phase one has 
to handover responsibilities to the next generation and takes 
an advisory role and gradually withdraws from the world. 

Sanyasa Ashrama – This is the time period after 
Vanaprastha ashrama, when one has given up all emotional 
and physical attachments and starts to live a simple life. 
Hinduism has no formal demands nor requirements on the 
lifestyle or spiritual discipline, method or deity a Sanyasi or 
Sanyasini must pursue – it is left to the choice and 
preferences of the individual.  A person from the highest 
socioeconomic status and a person from the lowest portion 
of society can become a sanyasi or sanyasini and they 
become equal. 

Hindu Texts or Holy Books 

Hindu Texts or holy Books can broadly be classified in two 
categories, Shruti and Smriti. 

Smriti, (the texts composed by Rishis) These contain all the 
ceremonial part of Hinduism, which are to be practiced 
during Brahmacharya, Grihastha, and Vanaprastha. 

Shruti This portion is more spiritual. It is deeper philosophy 
mainly meant to be studied by the ones who are in Sannyasa 
Ashrama or the ones who are seeking for that specific 
knowledge or Peace. 

Vedas – Vedas were never created by anyone; they were just 
discovered by Ved Vyasa. Mentioned below are the four 
types of vedas.  

Rigveda – Rig in Sanskrit means Praise, and Veda means 
Knowledge. This contains discussions about cosmology, 
rites, and rituals and praises for deities. The texts also discuss 
the origins of the universe, nature of the divine, and other 
Metaphysical issues or questions. Upanishad of Rigveda – 1. 
Aitareya. 

Yajur Veda – Yajur means worship, this category contains 
texts on the process of worshiping different deities.  This also 
deals with questions about origins and cause of the universe 
and existence and concepts of multiverse. Yajurveda is 
further divided into two parts, Shukla Yajurveda and Krishna 
Yajurveda. 

Upanishads of Krishna Yajur Veda: 2. Svetasvatra, 3. 
Kaivalya, 4. Taittiriya, 5. Kathopnishad. 

Upanishads of Shukla Yajur Veda: 6. Brihadarankaka, 7. 
Isha,. 

Sama Veda – Sama means Melodies or chants and Veda 
means Knowledge. As the name suggests this category is 
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about rhythm and sounds and how to chant the Mantras of 
Rigveda. Most of the Indian classical music originates from 
Sama Veda. Upanishads of Sama Veda – 8. Chandogya, 9. 
Kena 

Atharva Veda – Atharva means proceedings of everyday 
life. This Veda deals with metaphysical questions about true 
self and ultimate consciousness.   

Mandukya Upanishad is one of the Upanishads of Atharva 
Veda, which explains how you can achieve enlightenment 
with or without believing in the word “God”.  

Upanishads’ of Atharva Veda – 10. Mundaka, 11. 
Mandukya, and 12. Prasna. 

Each Veda has 4 parts,  

Samhita – Hymns, Prayers, and Rituals;  

Bramhana – interpretation and commentary on Samhita;  

Aranyak – Explanation, reason and deeper understanding of 
rituals and practices focused on philosophy and spiritualism;  

Upnishads – Philosophical explanations of Vedas, there are 
total 108 including 12 main ones 

Puranas – These are the stories that complete the 
Upanishads. Puranas are a way to convey the messages of 
more philosophical Upanishads to one and all using simple 
stories and dialogues between characters created in puranas.  

There are total 18 Puranas, and they are divided depending 
on their Gunas or Quality or tendency (Satvik, Rajsik and 
Tamasik) 

Satvik Puranas – 1. Bhagwat, 2. Garuda, 3. Narad, 4. Vishnu, 
5. Matsya, 6. Vayu. Rajasik Puranas – 1. Skanda, 2. Vamana, 
3. Padma, 4. Varaha, 5. Agni, 6. Bhavishya. Tamasik 
Puranas – 1. Bramha, 2. Brahamananda, 3. Brahmevavrata, 
4. Linga, 5. Markendeya, 6. Aditya;  

Itihaas (history) or Epics – Ramayana and Mahabharat. 
Dialogue between Krishna and Arjuna (Bhagwat Gita) or 
Rama and Ravana, are the crux of the Vedic teachings. 

Bhagwat Gita is one of the most important Hindu texts, it is 
a practical guide for life, it has 18 chapters, and these 
chapters are all a part of everybody’s life. The Bhagavat Gita 
is for anyone who wants to succeed, approach any given 
situation with level-headedness and skill, and find the 
sparkle within oneself. 

Concept of Karma and Dharma 

The Sanskrit word Karma literally means action, Actions can 
be good or bad, leading to consequences. Dharma is Good 
Karma.  

The principles of Karma are explained in the Hindu texts 
using stories and characters that depict the nature of Good 
Karma and Bad Karma. Hindus do not literally preach an idol 
or character as God, each of the Hindu gods have an ideology 
behind them which is what we preach and look forward to 
imbibing that ideology within us.  

Manusmriti, prescribes 10 essential rules for the observance 
of dharma: Patience, forgiveness, empathy, honesty, 
sanctity, self-control, reason, knowledge or learning, 
truthfulness and absence of anger. Manu further writes, 
"Non-violence, non-coveting, and purity of body and mind 
are the essence of dharma".  

Hindu texts describing Brahman or God,  

Hindu Gods  

As per Hinduism, there is only one God, the supreme 
consciousness or brahman. For understanding, there are two 
ways of thinking about Brahman, Nirguna(without any form 
and qualities) and Saguna(With a form and Qualities). 

Nirguna Brahman - This is the idea that Ultimate Reality 
(God) has no shape or form. OM is mainly used as a symbol 
to represent Nirguna Brahman; it is impossible to imagine 
the ultimate reality and it is accepted in this form. 

Saguna Brahman – A second way Hindus think about 
Brahman is Saguna. In this representation it is believed that 
every matter and non-matter has three Gunas or tattvas or 
qualities Satvik, Rajasik, and Tamasik. The Trinity is the 
visualization of Satvik or Bramha(creator), Rajasik or 
Vishnu(sustainer), and Tamasik or Mahesh(destroyer). 
Shaktis, are the energy of Matter, mind, and life. Saraswati 
is the Shakti of Bramha, Laxmi is the shakti of Vishnu, and 
Parvati is the shakti of Shiva. All Other gods are aspects of 
the trinity and their shakti; for example, Mother goddess 
Durga and Kali are aspects of Parvati. Shri Rama and Shri 
Krishna are aspects of Vishnu, and Hanuman Ji is an aspect 
of Shiva. Shri Ganesh and Karttikeya are two sons of Shiva 
and Parvati. 

The next level of gods are Yama (god of death), Kuber (king 
of nature, spirits of yakshas and god of wealth), and Dikpals 
(Guardians of 10 directions). The next level of gods are 
divine beings who mainly support life on earth, 33 Vedic 
gods, 

There are 4 main sects in Hinduism 

Shaivism - Saivite Hindus worship the Supreme God, Shiva. 
He is being worshiped mostly in South and North India, 
Nepal, and Sri Lanka.  
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Shaktism - Shaktas worship the Supreme as the Divine 
Mother, Shakti, or Devi. She is most prominent in Northeast 
India, especially Bengal and Assam. 

Vaishnavism - Vaishnavites worship the Supreme as Lord 
Vishnu and His incarnations, especially Krishna and Rama. 
He is worshiped throughout India, including Northern and 
Southern states.  

Smartims - Smartas worship the Supreme in one of six 
forms: Shiva, Parvati, Ganesha, Skanda, Vishnu, Laxmi, and 
their other incarnations. They believe God and soul are in 
reality one and mean the same thing “Absolute Brahman”. 
They are mostly prominent in North and South India. 

Major Indian Philosophies  

The Vedas can be interpreted in many ways through many 
different perspectives, and all are valid as they are all 
reaching to the same destination “God”. Historically many 
scholars or spiritual gurus have proposed different 
interpretations and philosophies, some of them are Aastik 
(believers in Vedas), and some are Naastik (Non-Believers 
in Vedas).     

Aastik Philosophies, or the ones that believe is Vedas 

Nyaya Darshan (Philosopher or Spritual Guru - Akshapada 
Gautama). 

Vaiseshika Darshan, (Philosopher or Spritual Guru – 
Kannada Kashyap). 

Sankhya Darshan (Philosopher or Spritual Guru – Sage 
Kashyapa) 

Yoga Darshan (Philosopher or Spritual Guru – Maharshi 
Patanjali) 

Purva Mimansa Darshan (Philosopher or Spritual Guru – 
Kumaril Bhatta and Mandan Mishra) 

Adwait Vedanta or Uttar Mimansa Darshan (Philosopher or 
Spritual Guru – Adi Guru Shankaracharya) Many other 
philosophies like Dwait, Dwaitadwait, Achintya Adwait etc 
all sprung out of Adwait Vedanta either to refute or to build 
on its ideas. 

Sikhism (considered as a different religion than Hinduism) 
has its beliefs rooted in Vedas. The holy book of Sikhism is 
“Guru Granth Sahib”. Ik Onkar is mool Mantra, where the 
word Onkar is made up of okaar(sustenance), 
akaar(creation), and makaar(destruction).  

Naastik Philosophies, or the ones which do not believe in 
Vedas 

Charwak (Philosopher or Spritual Guru – Brihaspati) 

Jain (Philosopher or Spritual Guru – Mahaveer Jain)  

Buddhism (Philosopher or Spritual Guru – Gautam Buddha)  

In Conclusion, you need to find your peace of mind and a 
way to stay with it, it doesn't really matter what philosophy 
or way of life or religion you choose.  

A poem by Saint Kabir Das depicts this beautifully –  

Moko Kahan Dhundhe re Bande Mein toh Tere Paas Mein, 
Na Mandir Mein, Na Masjid Mein Na Kabe Kailas Mein, 
Mein toh Tere Paas Mein Bande Mein To Tere Paas Mein, 
Khoji Hoye Turat Mil Jaoon Ik Pal Ki Talas Mein, Kahet 
Kabir Suno Bhai Sadho Mein To Hun Viswas Mein.  

Where do you search for me? I am within you.. Not in 
temples, nor in mosques Neither in Kaba nor in Kailash.. I 
am within you o man, I am within you.. Seek earnestly and 
you will find me in a moment of search.. Says Kabir, Listen 
with care, I am in your Faith.
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Maganlaal Meghraj – A Character Dissection 
Subhrapratim Bhattacharjee 

There is no Feluda Fan in the living universe who needs 
an introduction to Maganlaal. If Ray’s literatures were 
translated in English and promoted worldwide, the 
antagonism between Feluda and Maganlaal would be 
no less celebrated than that between Holmes and 
Moriarty. Without much ado let us indulge in dissecting 
this famous maleficent character. 
 
Satyajit Ray introduces Maganlaal Meghraj in the arena 
of Joy Baba Felunath breathing out a sheer nefarious 
essence. As if his black dress isn’t enough, Ray makes 
‘Captain Spark’ refer to him as Daku Gondaria.  
 
While he waits for his good old school pal Umanath, he 
inspects an idol kept in the murky room. Although he 
is the mastermind of a clandestine business illegally 
exporting antiques to international clientele, his 
unadulterated interest in an overtly placed inexpensive 
idol reflects his appreciation for art. 
   
Maganlaal takes pride in the outright display of his 
opulence and thinks his affluence absolves him of his 
malevolence. On Umanath’s refusal to show the much-
acclaimed Ganesh to Maganlaal owing to the latter’s 
disrepute, he dodges Umanath’s allegation saying that 
Umanath - who is currently impecunious due to his 
failing business -would also have gained similar 
‘bodnam’ if he was prosperous like Maganlaal.  
 
Maganlaal’s interest for art or rather the money he 
illegally earns from it, has made him gather profound 
knowledge about the Ganesh idol and he describes 
Umanath every intricate detail of it. With money comes 
antagonistic power and more so with the wealth 
acquired from foul ventures. Maganlaal is no exception 
and after his final offer of 30000, he threatens Umanath 
that he rarely pays money to fulfill his desires and has 
the manpower to expropriate them otherwise. 
 
Although Maganlaal has an infamous reputation he still 
commands public respect through the wealth he has 
acquired and a devout image that he has developed 
being an ardent disciple of Machli Baba. No wonder the 
hotel owner speaks highly of him although Feluda 
belittles it with the age-old proverb “Too much 
courtesy too much craft.” 

When Feluda enters Maganlaal’s room, the latter is 
seen sitting in the dark generating evil vibes for the 
audience. When Feluda tells him that he has heard of 
him, Maganlaal taking pride in his malevolent nature 
mockingly says that Feluda must have heard about his 
‘bodnam’. Maganlaal believes again that his monetary 
power can persuade Feluda to terminate the 
investigation for the lost Ganesh. He questions 
Feluda’s “change of mind” and tries to bribe Feluda 
into pursuing his initial plan of vacation with ‘cousin 
and uncle’. He also flatters Feluda for possessing 
“extraordinary buddhi”. 
 
Is Maganlaal a communist? When he hears Laal Mohan 
babu’s name he gleefully rhymes “Laal Mohan,Mohan 
Laal,Magan Laal,Sob Lal e Lal”. With the CPM 
coming to power in Bengal in 1976 and the film getting 
released 2 years later Maganlal is probably trying to be 
in the good books of the ruling party.  
 
Maganlaal Meghraj is an outright liar. He misguides 
Feluda, saying that the insolvent Umanath has sold him 
the Ganesh for 30000 bucks and hence it would be 
fruitless to investigate further. When Feluda demands 
to see the idol, Maganlaal lies again that he moved it 
elsewhere to escape raids. 
 
Maganlaal is a cunning old man. On Feluda’s refusal to 
be bribed and insistence on investigating further, 
Maganlaal takes an alternate route. He feels 
disrespected by Feluda’s disbelief in his phony claims 
and sets off on the path of revenge. He chooses the 
weakest link in the Feluda trio, a docile Laalmohan 
Babu- to be a victim of knife throwing by the decrepit 
Arjun.  
 
Maganlaal is probably a foodie. On seeing Laalmohan 
Babu hesitant to sip the Pista sharbat he offers to Feluda 
and Company, he assures its non-toxic with his famous 
remark “Wo Sharbaat e Bish Nai”.  He further beefs up 
his hate for poisoning food and states he has superior 
means to intimidate people to bend to his dictate. Also, 
when Laalmohan Babu faints petrified by the knives 
thrown at him, Maganlaal commands his servants to 
bring “Brandy and Garam Doodh” for “uncle”. 
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Mr. Meghraj is a sports enthusiast. He employs Arjun-
the knife thrower- for his private entertainment and is 
seen heaping praises yelling “Sabash”,”La jawab”, 
“Kya bath”, “Najuk” and so on.  
 
Maganlaal is a professional and doesn’t leave any weak 
links. He learns that Bikash got the Ganesh from Sashi 
Babu -the idol maker - who found it in the lion’s mouth. 
When Bikash assures that the septuagenarian will be 
tight-lipped and pleads that he not be insisted to murder 
Sashi Babu, Maganlaal assures him in a stone-cold tone 
that he knows about Bikash abilities (inabilities) and 
would arrange someone better to take care of Sashi 
Babu. 
 

Maganlaal is at last caught red handed while trying to 
hand over the stolen Ganesh to his accomplice Machli 
Baba who is Feluda in disguise. He tries to find an 
escape route by offering Feluda a free rein of wealth. 
But Feluda makes Maganlaal a clown in his private 
circus this time and shoots towards him orating that 
someone who indulges in bloodshed and smuggling of 
invaluable antiques for money won’t escape 
chastisement with sheer power of the purse. 
 
In his ultimate moments we see Maganlaal fainting, 
shocked by the bullets fired around him, but the 
impressions he left on the audience as one of the darkest 
villains of Ray, will never ever be faint. 
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The H1B holders Durga Pujo 
Subhrapratim Bhattacharjee 

The best words for a Bengali H1B holder in USA are 
“We have approved your petition for a non-immigrant 
worker”. The next best is definitely anything related to 
Durga Puja.  
 
Bengalis are probably not the most religious people in 
India and yet the jest they show for this religious event 
can belittle any other religious event celebrated in 
India. 
 
Any non-Bengali is shell-shocked hearing our gluttonic 
tales of feasting on mutton and chicken during Durga 
Pooja when the most active animal lovers forgo their 
platonic love for them.  
 
Thakur Shab’s household is welcomed as we welcome 
any relatives visiting us. For readers who are more 
familiar with the handless Thakur who is hardly left 
with anyone in his household after Gabbar ran havoc; 
here we are referring to Shib Thakur who kept a family 
intact in spite of enjoying opium and other illegal 
pleasures and never bothering for any household chores 
nor children’s upbringing. In fact he couldn’t even 
identify his very son Gonesh while beheading him. 
Unless he could manage for his wonderful head 
replacement surgery his marital life was indeed in 
danger. 
 
So, our beloved and cool Shib Thakur sends his family 
once in a year to their maternal abode so that he can 
have some bachelor time for himself. And Mrs. Thakur 
that is Durga Thakur along with her children travels to 
Bengal with all their bahon’s, musical instruments and 
weapons. Did I mention she pulls out Oshur from the 
morgue every time and gives him a new life to kill him 
again in every pandal?   
 
While the boring ones like us living in the USA, miss 
most of the fun and the frolic during this time in our 
motherland, we do make arrangements to enjoy 
ourselves in our own NRI way. It’s critically compact 
since we don’t have puja celebrations in every other 
Subhas Colony and Khudiram Sarani but we do 
manage to secure a perfect celebration spot in  public 
schools where Bengalis residing in 100 miles radius put 
their best foot forward to attend. To put matters into 

perspective, that's like a single Durga Pooja between 
Diamond Harbour and Krishnanagar. No wonder every 
Bengali in your friend circle in the state attends it and 
you befriend many others during the celebrations. A 
stark contrast to this is the way how Durga Puja is 
celebrated in my hometown and how difficult it used to 
be to arrange an annual meet-up with my friends. 
Everyone is busy there with individual engagements as 
options are multiple and the tenure of celebrations 
although starting from Tritia still feels very short-lived.  
No wonder why the 80s generation relates to Alif Laila 
so well and the current teenage generation doesn’t have 
a single common TV soap to relate to. 
 
Few friends back home find it utterly funny that we 
celebrate the occasion on a weekend and not on exact 
puja days. It is utterly difficult to stick to a schedule as 
logistics and systematic life in the USA comes in our 
way. Unlike India you can’t dig a few bamboo sticks 
across the road in the name of religion and blast the 
speakers  with Ranu Mondol’s not so sour tones 
ignoring all decibel limits. Here Durga Pujo is 
celebrated in public schools which remain closed on the 
weekend. And the public schools where children 
receive free education are so gigantic that they can put 
most universities back home to shame. They have 
decent enough space for the idol. A huge auditorium, 
best restroom facilities and bigger than a football field 
size area for dining. And all this is covered, 
weatherproof and mostly sound proof to cut away any 
interference both ways.    
 
From the culinary standpoint we might not have the 
variety of fuchkas and rolls but the food served is 
Bengali enough and combined with adda with all 
friends together they don’t taste bad either.      
 
While I do not intend to belittle the celebrations in 
Kolkata I also wanted to articulate how good the 
celebrations here are in-spite of the distance. People 
here who have this privilege sometimes become 
forgetful of it and bemoan the fact that they are missing 
all celebrations at home. Hope it somehow lessens the 
pain of all those including me who have completed a 
decade without spending Durga Pujo in Kolkata. 
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Know our authors and contributors 
Sohini Basu 

Hello this is Sohini 
(fondly known as 
Soho among 
friends and peers) 
and it's my second 
Durga Puja in 
Minnesota . I am a 
marketing 
enthusiast and a 
sincere lover of 

travel, nature and arts . In my spare time you 
would find me hiking, painting, trying out new 
recipes or watching spooky movies. This is my 
first ever submission for Sannikat and I hope to 
continue to do so every year!  

 

Ipsita Priyadarshini 

I have been a 
resident of 
Minnesota since 
2014. So I can 
proudly say this is 
my second home 
now. We are a 
family of 3, 
including my kid 
and husband. There 

are a plethora of activities/hobbies that I enjoy. I 
am an avid reader of English fiction novels. 
Binge-watching web-series as well as listening to 
songs, traveling, photography and painting add to 
some of my keen interests. 

 

 

 

 

Souvik Maiti 

I have been a Twin 
Cities resident for 
almost a decade now. 
There are many 
hobbies that I enjoy 
but the most is 
traveling, driving and 
taking photographs 
especially candid 

shots and sun rises.  

 

Aadya Sunay  

Aadya is a 10 year 
old free spirited girl, 
who takes her diary 
or a sketch pad 
everywhere she goes 
. Out of the million 
things she likes, her 
favorites are writing, 
reading and drawing. 

 

Bhumi Sunay  

Bhumi is a strong 
willed 7 year old 
who likes to put her 
best into anything 
she takes up . She is 
still exploring her 
favorites. Let’s say 
it’s playing the 
piano for now. 
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Dipannita Ghosal 

12 year old girl in 7th 
grade. I have an 
adoration for art which 
comes from my mom. 
I love making art of 
elements in nature. I 
hope you like this 
piece of art I’ve 
created! 

 

Priyamvada Banerjee 

Born in New Delhi 
and raised in the US, 
I am an 8th grader at 
Wayzata Central 
Middle School. My 
favorite subjects are 
geography & history. 
Fun fact about me: I 
have visited 46 

states! 

 

Asis Sanyal 

Philosophy on 
Photography: A 
child's dream of 
becoming a 
photographer, a 
childhood hobby, 
everything turned 
him into an avid 
photographer. The 
thirst for capturing a 

whole story in a single frame; portraying a clear 
picture of the emotions, joy, enthusiasm, 
overwhelming expression, sometimes apathy, 
deep disgrace, being lost in one's own vast mind, 
all just in a rectangular frame with no sound, still 

crying out loudly or telling subtly the true 
meaning of it; and sometimes a series of frames, 
depicting the various aspects of a social cause 
stating the untold story behind them; that’s what 
you'll find in Asis's photos. And that's what 
photography is to Asis. No selected person or 
place; just some random people in some random 
state of mind and place, and a simple picture or a 
series of them, revealing all the deepest unspoken 
mysteries. 

Website: https://www.asissanyal.com/ 

Email: asis.sanyal@gmail.com 

 

Pritha Banerjee 

আিম পৃথা,   িমেনেসাটা আর 

সিĨকেট আমার িďতীয় 

বষƳ..ভীষণ ভােলা লােগ,  

সিĨকেট িনেজর Ʊলখা 

পাঠােত...  সবাইেক জানাই 

শারদীয়ার Ĵীিত ও ŭেভচছা..  

খুব খুব ভােলা কাটুক পুেজা সকেলর… 

 

Subhrapratim Bhattacharjee 

Subhrapratim is a 
resident of Minnesota 
since 2015. He lives 
with his wife Shayatry 
and 9-year-old 
daughter Sruti in 
Eagan. He is a movie-
buff watching around 
300 movies every 

year, produced all across the globe. He likes long 
drives and has driven as far as Texas in South and 
Arizona in the West. His favourite part of Durga 
Pujo is the adda and cultural events.  
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Ishita C Bhaduri 

আিম ঈিশতা, 

িমেনেসাটার িķমাউথ 

শহেরর অিধবাসী িবগত 

১০ বছর। সিĨকট 

পিøকায় আমার Ĵথম 

অবদান ২০১৮ Ʊত িকছু 

Ʊƅচ এবং একিট Ʊছাট 

গŧ। অবসর সময় Acrylic, Sketch বা watercolor 

করেত আমার ভােলা লােগ। তার এইবােরর ƱছাÛ ĴেচŻা 

দূগƳা পুেজার িকছু তõ এবং যািমনী রায় অবলŔেন মা এর 

একিট সােবিক Ŝপ 

 

Advika Bhaduri 

I’m 5 year old and 
started Kindergarten 
at Meadow Ridge 
Elementary this year. 
I love coloring and 
running around the 
house!  

 

 

Shreya Chatterjee 

My name is Shreya 
Chatterjee. I am 9 
years old and a 
student at The 
International School 
of Minnesota (ISM), 
4th Grade. I like to 
draw, play piano and 
swim. I am also 

learning Kathak. 

 

Jayita Bhattacharya 

Always drawn by 
colors and patterns 
makes me happy 
when I hold my 
brush to express 
my soul. I am 
Jayita, an artist by 
passion, loves to 
paint and bake. My 

Mantra is to enjoy every element of life and give 
them shape as a symbol of creativity. 

 

Tamali Roy  

I always believe 
that art is the 
biggest form of 
technology. 
Starting from 
geometry to graphic 
designing, human 
being always 
express their strong 

bonding of art and technology. I am Tamali 
presenting the girlhood of Durga with her cub 
happy to assemble her own weapons. 

 

Aarushi Adhikari  

Aarushi Adhikari is 
a 9 years old girl 
who lives in her 
magical dreamland 
most of the time. 
She is a big fan of 
Harry Potter. 
Singing, drawing 
and doing science 

experiments are her few favorites. 
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Aayansh Adhikari 

Aayansh Adhikari is 
a 4 years old boy. 
His most favorite 
activity till now is to 
play with toy cars 
most of the time. 
Rest of the time 
solving puzzles and 
building Lego cars 

are another choice of interests. 

 

ঈিĸতা আঢ�  

রাĨায় Ʊনই Ʊকােনা 

interest. রাĨা আেসও 

না খুব একটা best. 

Ʊপশায় Software 

engineer হেলও, 

বাঙালী খাবােরর Ĵিত 

অেমাঘ ভােলাবাসা, আর 

িবেদশ িবভূঁইেয় বাঙালী খাবােরর অভােবর জন� Ʊহঁেশেলই 

experiment �মাগত চলেত থােক।  

 

ইģদীপ অিধকারী 

Ʊপশায় অিভÑ 

সফটওয়�ার ইিØিনয়ার 

ম�ােনজার। Ǝী ঈিĸতা, 

কন�া আśিষ এবং 

Ʊছেল আয়াĬ সহ 

িবগত 10 বছর ধের 

িবেদেশ বাস। শখ 

হেলা ছিব Ʊতালা, ি�েকট Ʊখলা এবং বĥুেদর সােথ আâা 

মারা, যা আমায় অসাধারণ আনĢ Ʊদয়। 

Romani Bandyopadhyay 

In the same vein, a 
software engineer 
developed a strong 
passion for 
photography, 
Exploring the real 
emotions and 
story behind every 
picture drives me 
crazy and it is 

really mesmerizing to capture the hidden gems 
and purity of nature . Every moment of our live 
can be depicted with our own imagination, color 
and state of mind. Always be happy with every 
click and that is the real me, Romani.  

 

Ahaan Kumar 

 7 years old Ahaan is a 
kind, creative and 
playful boy. He loves 
painting and making 
Durga idols, enjoys 
everything about Durga 
Puja. 

 

 

Annika Das 

Annika Das 
nicknamed Riya is 
14 years old and 
began her freshman 
year at Wayzata 
High School this 
year. In her leisure 
time, she enjoys 
sketching, playing 

the piano, and playing tennis. 
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Aaditri Saha 

Aaditri is a 3rd grader 
who lives with her 
brother and parents at 
Corcoran. She loves 
painting, artwork, 
watching TV cartoons, 
and playing with her 
friends. 

Mishti Choudhury 

My name is Mishti 
Choudhury. I am 12 
years old and currently 
in the 7th grade at 
Scott Highlands 
middle school. 

 

 

Ronan Bhowmick 

I am Ronan, 6th 
grader at Wayzata 
Central Middle 
School. I love reading 
both fiction and non-
fiction books. My 
favorites are now the 
diary of wimpy kids 
(DOWK), and the “I 

survived” series.I can read DOWK anytime and 
anywhere (hiding from mom obviously). Among 
non-fictions, I am currently reading the history of 
World War I and World War II. Making fun 
projects with coding (python, scratch, HTML) are 
other hobbies. I also have started my website 
where I pos tbasic coding projects, piano videos 
and travel pictures. Some of the game projects 
include reflexes test, a fun windows computer 
screen, geometry dash (an obstacle skip game), 
and spiralizer. I acknowledge my parents for fine-
tuning the above story. 

Sruti Bhattacharjee  

Sruti is nine years old 
and has been a resident 
of USA since she was 
five months old. In her 
free time, she enjoys 
reading, drawing, 
playing the piano, 
biking, watching 
movies, and LOVES 

writing stories. 

 

 

 

Surya Pidaparti 

Myself Surya, 
originally from 
Hyderabad and Delhi, 
moved to the States 
almost 30plus years 
back after graduating 
civil engineering from 
IIT Madras. Did my 
master's in chemical 

and civil engineering from Iowa state University 
and worked with some of the prestigious 
engineering driven organizations like Siemens 
and later diversified into my own startups in Bio 
Renewable or Green Energy business by being a 
technical partner/ VP in Viresco AD Wisconsin 
till date. 
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The celestial sphere – Koushik Dutta 

 

 

Ayushmita Mondal 

Ayushmita Mondal, 
commonly known as 
Jiya, is ten years old. 
She has been 
learning Kathak 
from Rita Mustaphi 
for 6 years and has 
performed 
professionally and 

loves reading and writing. 

 

Aaratrika Mondal 

Aaratrika Mondal is 
a sophomore at 
Wayzata High 
School. She is a 
professional dancer 
at Katha Dance 
Theatre, and in her 
free time she loves 
to participate in the 

Bengali Association of Minnesota. 

 

Shouma Banerjee 

An English literature 
enthusiast with a 
fondness for 
exploring the 
uncharted realms of 
thought through 
words, I find 
inspiration in the 
canvas of literature 

and art, often accompanied by the suspense of 
crime thrillers. Currently, I'm in my second year 
in Minnesota and enjoy contributing to the 
editorial team at Sannikat. 

 

 

Sanghamitra Chaudhuri 

A professor by profession and a writer by 
passion, Dr. 
Sanghamitra 
Chaudhuri, a.k.a. 
Sonai takes pleasure in 
spending quality time 
with her friends and 
family. Her favorite 
pass time is listening 
to her twins singing 

anything and everything. When not writing, 
teaching, or researching she likes going for long 
walks with her husband and twins. 

Koushik Dutta 

I am an enthusiast 
of history, music 
and creative art. I 
love to photograph 
the nature and the 
night sky, and often 
spend nights with 
my astro-photo 
gears. 
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